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OTHOHMEHUE XYIOKHUKA K «KUBOIIMCHbIM
ABJIEHUAM» U BOCITPUATUIO UM XYIOXKXECTBEHHOI'O
TBOPYECTBA

(u3 nexyuti no ncuxor02UU UCKYCCmea)

A.Il. JOBOAAHOB
MockoBckuii rocygapcTBeHHbIN yHuBepcuTeT uMeHun M.B. JlomoHocoBa
(pakynbTeT HCKYCCTB)
125009, . Mocksa, yin. b. Hukurckas, 1. 3/1; Poccust
E-mail: info@arts.msu.ru

Cmamus nocéawena ananusy ncuxoio2uu OMHOUEHUI XyO00XHCHUKA K 6OCRPUAIMUIO
UM Xy00dicecmeeno2o meopyecmea. Ananuzupyiomes pasmeiuinenus Kasumupa Manesuua
0 NCUXON02UU BOCNPUAMUSL «HOB020 UCKYccmeay. 1Ipoeodumcs conocmagnenie ncuxono2u
B0CHPUAMUSL XYOOICECTNBEHHO20 MBOPUECMEA 6 PUSYPANMUBHOTL U 8 HECNPEOMEMHOU ICUBO-
nucu — Kybusme, cynpemamusme u gyymypusme. Jlenaemcs 618600 0 Mom, 4mo ompajiceHue
u sbIpadicerue pegepenmHotl COOmHeceHHOCIU 3HAKA U30OPAMHCEHUSA 3AMEHACMCA 8 MEOPUU
U NPAKMuUKe CynpemMamusma nCuUxon02uieckoll Kame2opueti OufyujeHus.

Kitto4eBble CII0Ba: NCUXON02UA UCKYCCMEA, CEMUOMUKA UCKYCCMEBA, XYOOXHCeCmEeH-
HOe MBOPUECmBO, NCUXOIO2UA 80CHPUAIMUS XYOOHCECBEHHO20 00pa3d, (YUSypamusHas Hcu-
60NUCH, OecnpeOMemHas HCUBONUCD, KHOBOE UCKYCCIIBOY», UCKYCCMEO OWYUeHUtl, NPUHYUNbL
opmoobpazoeanusi 8 «HOBOM UCKYCCMEey, KyOusM, cynpemamusm, ymypusm, pepepenm
3HaK08 uz06padicenus, Quaypol 3naxos usoopaxcenus, Ilons Cesann, Kasumup Manesuy.

THE ARTIST'S ATTITUDE
TO THE "PICTURESQUE PHENOMENA"
AND THE PERCEPTION OF THEIR ARTISTIC CREATIVITY
(from the lectures on the psychology of art)

A.P. LOBODANOV
Lomonosov Moscow State University (Faculty of Arts)
125009, Moscow, B. Nikitskaya, 3/1; Russia

The article is devoted to the analysis of the psychology of the relationship of the artist
to his perception of artistic creativity. Kazimir Malevich's reflections on the psychology of
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perception of the “new art” are analyzed. A comparison is made of the psychology of percep-
tion of artistic creativity in figurative and non-objective painting - cubism, suprematism and
Sfuturism. The conclusion is made that the reflection and expression of the reference correlation
of the image mark is replaced in the theory and practice of suprematism with the psychological
category of sensation.

Key words: psychology of art, semiotics of art, artistic creativity, psychology of
perception of an artistic image, figurative painting, non-objective painting, “new art”, the art
of sensations, principles of shaping in “new art”, cubism, suprematism, futurism, reference
signs of images, figures characters of the image, Paul Cezanne, Kazimir Malevich.

B paccmoTpennr BonpocoB OTHOLICHHS XYJOKHHUKA K BOCHIPHUATHIO UM
SIBJICHUH XyIOKECTBEHHOTO TBOPUYECTBA CYIIECTBEHHO OOPaTUTHCS K OIBITY
caMuX MpeAcTaBUTeNeH 1eXa Xy/I0)KHUKOB, B YACTHOCTH K Pa3MbILUICHUSIM
K. Manesuua (1879—1935) o peHomene noso20 uckyccmea — UCKyCCTBa,
«BBIPKAOLIETO OIYIICHHUS Yepe3 OecrpeMeTHBIC 3IIeMEHTHI (hopm»'.

XyIO)KHHK IOJaraet, YTo MPU3HAKK HOBOI'O MCKYCCTBA, B YaCTHOCTH
HCKYyCCTBa M300pa3sUTEIbHOTO, «BBIPAKAIOTCS B PA3HBIX OTHOLICHUSIX U BOC-
NPUATHAX XYIOKHHUKA K )KUBOITCHBIM SIBIICHUSIM», 0O0CHOBBIBASI CBOIO MBICIIb
YKa3aHWEeM Ha TO, YTO B TPOHM3BEICHHUSX HOBOIO MCKYCCTBA YTPauMBaCTCs
¢urypatuBHOCTh (M300pa3UTEIBHOCTD, WILUTIO30PHOCTD) — XYIOKECTBEH-
HO-00pa3Hoe N300pa’keHNe YeJIOBEKa, HEXKMBOW IPUPOABI U SIBJICHUHN >KU3HU:
n300paKeHNE NPEIMETOB, OTpaskeHHE ObITa, H300paKEHUS, CIY>KUBLINE, 10
MBICIIH aBTOPA, «WUTIOCTPALUSIMU HICOJIOTHI», M BBIIBUIACTCS «...HOBAs
3a/1a4a — BBIPAKCHUSI OLLYIICHUS CUJI, Pa3BUBAIOIIMXCS B MCUXO(PH3UOIIO-
TMYECKHUX OONACTSIX YEIOBEYECKOIO CYILECTBOBAHUSD). ABTOpP XapaKTEpU3yeT
MPOU3BEACHHUS N300PA3UTEIILHOIO UCKYCCTBA, MPEIILIECTBOBABIIEMY HOBOMY
HCKYCCTBY, KaK BbIPa)KaBIINE «TO MM APYroe HEM3MEHHOE OLYILICHUE, BCEIa
CBSI3aHHOE C OJHOM M TOH e (POPMOM WILTIO30PHOTO MOPSAKAY, 3asBIISIsL, YTO
HOBBIH Xy/IO)KHHK «BBIPayKaeT HE MILTIO3UIO, & HOBYIO PEAIbHYIO ICHCTBUTEb-
HOCTB».

BoznukHOBeHME 3TOH HOBOW PeaIbHOCTH, HOBOM «CBOEH NIEHCTBHU-
TEJIBHOCTH» KaK «CIUHCTBEHHOM CBOEH CaMOLEIN» XYAOKHHUK IMOSCHSET
OTCTYIUICHHEM JKHMBOITMCHOTO UCKYCCTBa OT M300pa3UTEIbHOCTH, OT MILTIO-
30pHOCTH, «a 3TO OyIeT 03HauaTh, — yKa3blBaeT MajeBud, — YTO MEKIY
MPOM3BEICHUEM M HaTypoil OyayT u (opMOBBIE, U LIBETOBBIC PACXOXKICHMS,
CIIeIOBATENIbHO, HATYpa HE SBIACTCS 3aKOHOM JUI HOBOIO XYJIO)KHHUKA, Ha-
000pOT, 3aKOHBI HaTypbl OH PacTBOPSET B CBOEH CHCTEME, CO3aBasi CBOIO
ACHCTBUTEILHOCTE) .

! Manesuu K. ®opma, user u owyuenue [1928] // Manesuu K. Yepnsiii kBagpar. CIIO.:
A30Oyxka, A30yka-Attukyc, 2017. C. 269.

2 Tam xe. C. 269—270.

3 Tam xe. C. 279.
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Kax Jlyu [asuo. K. Manesuy. Topc. 1929.
Maoam Tarven Xoncem, macno, 72 X 65 em. I'PM

PaccmarpuBas popmupyrolpe 3eMeHTHl, TOCPEICTBOM KOTOPBIX XY-
JIOKHUK «BBIpa)kaeT mwin (GOPMUPYET TO WM WHOE OMIyIIEHHE» HOBOM pe-
AIBHOHN NEHCTBUTEIBHOCTH, TIIABHEHIIIMMHA W3 KOTOPBIX SIBIISIOTCS (hopMa u
LIBET, Xy/IOKHHK ITPUXOIUT K BBIBOIY, YTO «U3MEHEHHE (hOPMBI U I[BETA TIPO-
HCXOMIUT B XY/I0’KECTBEHHOM TBOPYECTBE HE HA OCHOBE ONTUYECKHUX BOCIIPH-
SITUH, HO B CHITy N3MEHEHUS TICHXUYECKOW CTOPOHBI, T. €. TBOPYECKUX MPE-
craBieHui»*. «BocnpounsBeieHne JKUBOITUCHOTO ONIYIICHHST Mbl HE MOYKEM
pa3nenuTh Ha (popMy U IIBET M PACCYKIIaTh O COOTBETCTBHUH IBETa 1 ()OPMEI,
100 peus uIeT 00 OUTYNICHUSX KUBOMUCHBIX. [Ipu Takom pasmeneHuu, —
HACTaWBaeT aBTOp, — MPOU3BEICHUE TEPSIET CHITY )KUBOITMCHOTO OIITYIIEHHS,
T. €. IPOCTO UcYe3aeT. Pemurno3nHpie JIOMM MPEXIEe BCErO BOCIPUHUMAIOT
JIMKH, HO HE )KUBOIIKCh, a XyJI0OXKHUK BOCTIPHHUMAET YKUBOITHCHY .

XyIOKHUK pa3indaeT B pe3yabTraTax BOCIPHUITHAS (OPMBI U IBETA UX
ONITUYECKUE M3MEHEHUS (Pe3yIbTaT UX BOCIPHUATHS (PU3MUECKA 37I0POBBIM
I71a30M) U «IpYyTHe, T. €. XyIOKECTBEHHBIE MTPOU3BEICHHUS U UX M3MEHE-
HUSD, KOTOPhIE OTHOCHUT K «JIYIIEBHBIM U TICUXUYECKUM U3MEHEHUSIM, B
CHITY YeTO BOCTIPUSTHS SIBJICHUH MHUpPA MIPETOMIISIFOTCS B 3CTETHYECKAN HITH
MUCTHYECKHH BU. <...> ONTHYECKOE BOCTIPUATHE ECTh PACCMOTPEHUE SIB-
JICHWH, a HTHTYUTUBHOE €CTh ollyiierne ux. [loatomy, ecim ams mepBoro

4 Manesuu K. ®opwma, user u ouymenue [1928] / Manesuu K. Yepusiii kajpar. CII6.:
A30yka, A30yka-Attukyc, 2017. C. 271.
5 Tam xe. C. 280.
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BakHa (popMa “Kak TakoBas™ W IBET ‘““Kak TaKOBOW ’, IJIT BTOPOTO HU (op-
Ma, HH [IBET HE UTPAIOT HUKAKOH PO, HOO Ha MepBBIN IIaH CTAHOBUTCS
XYJAOKHUKOM OIIYIIEHHUE SIBJICHUIL, a He N300paXKeHUE KaK 3pUTEIbHOE BOC-
MPUATHE ONTHYECKOTO MOPSIKa». Pe3toMUpysi, aBTOP MOSICHSET, YTO «...XY-
JIO)KHUK, 9TOOBI BBIPA3UTh BCE MUPOOIIYIICHHE, HE BHIPA0ATHIBACT IIBET U
¢dopmy, a popMupyeT omryieHre, 100 OITyIeHIE ONpeeNsieT IBET u Ghop-
MY, TaK 4TO MPUXOAUTCS TOBOPHUTH O COOTBETCTBHHU IIBETA OLIYIICHUION®.

Ionv Cezann. Asmonopmpem. 1875. Ionv Cezann. Asmonopmpem. 1882.
Xoacm, macno, 64 X 53 cm. Xoncm, macno, 65 X 50 cm. Liopux.
Yacmnas xoanexyus Kapmunnas canepes

Ob6pamasice kK TBopuecTBy Ce3aHHa («B MCTOPHU KMBOIHCH B JIAIE
CesaHHa MBI IMEEM arlorell ee pa3BUTH» ), MajieBUY yKa3bIBaET, YTO IIPO-
M3BE/ICHUE JKUBOITMCHOE TTOKA3bIBAET HAM TOJIBKO MPU3HAKH MIPEAMETa, KOTO-
pBle CIITBHO AeopMupoBaHbl. HEOMBITHON YacThiO KPUTHKH 3Ta Aedopma-
IIUS] PACCMaTPUBAETCSl KaK HEJOCTATOK, SIBUBIIHMICS OT HEYMEHHS PUCOBAaTh
u micark’. [Ipu 3TOM Bcel KPUTHKOM yIycKaeTcs IIaBHAsi TOYKa 3PEHHS,
a IMEHHO TO OINIyIIEHHEe, KOTOPOE SBWIOCH MPUYWHOW TOTO WM JIPYTOTO
OTHOIIECHUS K TpeMeTy». ABTOp Ha3biBaeT Ce3aHHA «BEIHUKOJICITHBIM Ma-
CTEpPOM, BBIPAYKAIOIINM KHBOTHCHBIE YIEMEHTHI, (POPMUPYIONTIM HX Yepe3
CBOE OINIYIIEHHE» U XapaKTepU3yeT CE3aHHU3M KaK «OJHO M3 OOJBIIUX J10-

Tam xe. C. 274—275.
" 3nech u ganbiie paspsjika K. Manesuua.

1M1
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CTIDKCHUH B NCTOPUH >KUBOIIMCH UMEHHO II0 CBOEMY YHCTOMY BBIPAKEHHUIO
YKUBOIIFICHOTO MHPOOITyIIeHus. <...> WTak, MefCTBUTEIBHOCTD CITy)KHIIa
Cezanny (hopMOH /JIs1 BBIPQXKEHUS €T0 YKUBOIHCHBIX OIIYIICHUH, B TO K€
BpeMs He SBISACH (hopMoii omnymieHus». Ce3aHHu3M, — TOTYEPKUBACT Xy-
JIOKHUK, — pacCMaTpUBaeT «IPEAMETH KaK ycJIoBUsS (HO HE (OpPMBI) BbI-
paskeHHs >KUBOIIMCHOTO OLTYIICHUs». MalleBUd JieaeT BhIBOJ, YTO «...BCE
Te (pOpMBI, CIOXKET, ITPEAMET, HATIOPMOPTHI, KOTOPBIE MBI CHUTAEM (POPMaMH,
HE SBIBTIOTCS (JOPMaMH BBIPAKEHUs, KaK B My3bIKe (hopMa My3BbIKaIbHOTO
WHCTPYMEHTA He sBJIsieTcs (hOpMOit My3bIKH, KakK U (popMBbI OYKB HE SIBIISIETCS
(hopmMaMu caMOTO TTO3TUIECKOTO ITPOU3BEICHHS.

Janpire 3a ce3aHHU3MOM BBICTYIIAET 110 JTMHUH KUBOIIMCHOTO BBI-
pakeHus ToiHas AchopMarus mpeaMeTa, T. €. GOpMbI, B KOTOPOil Bce
AJIEMEHTHI JKMBOMHUCH Tepe(OpPMHUPOBBIBAIOTCS COMIACHO YTIIYOJIECHUIO
KUBOTHMCHOTO omrymeHus. CienoBaTelbHO, TO, YTO MBI IPUHUMAIHN 32
(hopmy, ncuesno coBceM. Uto xe octanoch 1 Bocupusatusa? s Ce3an-
Ha ocTajcs Obl )KUBOIMCHBIN dJIEMEHT, 11 MaTucca — IBETOBOM, L(Be-
TOIHUCHBINNS,

A. Mamucc. Mysvika. Xoncm, macno. I'D

8 Manesuu K. ®opma, user u outyuierue [1928] // Manesuu K. Yepnsiii kagpar. CIIG.:
A30yka, A3Oyka-Attukyc, 2017. C.276—279.
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B mepuonsl, mpeamecTBOBaBIINE TOSBICHUI0 HOBOTO HCKYCCTBA,
«...B )KHBOITICHOM TIPOM3BE/ICHNH BCET/Ia BOCIIPUHUMAIH (POpMY TpeamMe-
Ta W €ro IBET KaK 3a UCTHHY, 32 €INHCTBEHHOE COJEp)KaHHE HCKYCCTBa,
0 KOTOPOMY MOYKHO OBLIO ONpEeNuTh Ka9eCTBO, MacTepCTBO U T. 1. Ho
HUKOT/IA TTOYTH HE BOCIPHHUMAJH MPOU3BEJCHUE KaK BBHIPAKEHHE KHUBO-
MMCHOTO OIIYIICHHUS CYIIHOCTH MIPEaAMETa’.

Taxk, orleHuBast «kKyOHMCTHYECKOE TEUCHNEY B H300Pa3UTEIIHHOM UCKYC-
CTBE, aBTOP IMOTYEPKHUBALT, YTO JUIS CTaTUH PA3BUTOTO KyOH3Ma XapaKTepHO
OIIyII[eHNe KOHTPACTOB KMBOIKMCHOTO TOHA W I[BETA, «KOIJAa CaMH OIIyIIe-
HUS HAUUHAIOT OBITh AJIEMEHTaMH KOHTPACTay». XyIOKHHK LETIKO YXBaThIBa-
€T CEMHOTHYECKYIO CYIITHOCTh HOBOTO MCKYCCTBa, KyOM3Ma 1 cynpeMarn3Ma
B YaCTHOCTH — MHUHUMH3ALHUIO (QUTYP 3HAKOB M300pakeHUs, (PyHKIMOHH-
poBaHKe GUTYpP Kak IEIOCTHBIX 3HAKOB'', B pe3yJIbTaTe 4ero Beayiei, KoH-
CTPYKTUBHOH, 3HaKoOOpasyromeld (Urypoid CTaHOBUTCS KOHTPACT: «ITO
HACTOJIBKO CHJIPHO BBIPAXKEHO, YTO O (hopMe, IBETE U (PAKType KaK TAKOBBIX
peus ornanaer. OHM OCTAIOTCS OTHOIICHUSMH KOHTPACTOB U, CIIEIOBATEIh-
HO, CYIIECTBYIOT KaKk KOHTPACTHBIE 3JIeMEHTHI. He cymiecTByeT B 9TOM city-
4yae HH JKeJITOT0, HA O€JI0T0, HM CHHET0, — BCE I[BETa paCCMaTPHBAIOTCS WIIH
BOCTIPUHUMAIOTCS KaK KOHTPACTHI. 3/1eCh HET YK€ TOTO, YTO MBI MO)KEM Ha-
3BaTh IIBETOM, JKHBOITHCHIO, NOO TaKOE OMpeesieHre ObIII0 OB HEBEPHO, HOO
Ha TIEPBOM IUIaHE 3/1€Ch ObLIO OIIyIIEHHE KOHTpacTay'!.

OyTypr3M e aBTOp XapaKTepH3yeT KaK OILYIIICHHE TBIKESHIS, THHAMH-
K1: «DOpMBI TIPEIMETOB, MOTOPOB, a9POTUIAHOB, OCTYIIHX JIOMIAAEH 1 HTYIIHX
JIFONICH He SIBIISIOTCS (hOPMaMU BBEIPKEHHS, @ HA00OPOT, OHU PaCTBOPSIFOTCS B
OIIYIIIEHNH JIBFDKCHHS WITH TMHAMHUKHN (ByTypHUCTOM Ha OT/IEIIHHBIC DIIEMEHTHI,
OTHOIIICHHE KOTOPBIX BBIPAKAET CTEIIEHb OIIyIaeMoro JBrkeHus. [loatomy
HET HAYETO YIMBUTEIIHHOTO, YTO OT MYAIIIErocsi MOTOPa OCTAJICS TOJIBKO OJIFH
€0 2JIEMEHT — YacTh KOJIeca, YacTh JIMIa MOTOPUCTA, & BCE OCTaIbHOE NCYe3-
710 coBceM. <...> [IpomsBenenne GyTyprCTUYECKOE HENb3sI pacCMaTpHBarh, a
MO>KHO OIITyIIAaTh TOJBKO BBIPAKEHHOE B HeM JBIbKeHne. Hu 1Ber, Hu hopma
TYT HE UTPAIOT POJH JyTs BocTipusiTrsh. O00011ast, ManeBnd KOHCTaTHPYeT, YTO
«TaKoe OTHOIIICHHE KO BCEMY HOBOMY HCKYCCTBY OyIIET TI0 CYIIECTBY» 2.

To ke oTHOIIEHNE, HO B O0Jiee YCIOKHEHHOM TIepe/iade OlyIIeHuH,
aBTOp OTMEYAeT U B CyNpeMaTu3Me, KOTOPBIH, 110 ONPEIeIeHUI0 XyI0KHH-
Ka, «...He SBIIETCS Pe3yJabTaTOM OJHOTO KaKOTO-JIN0O OIIYIIEHMs, a IPe/I-
CTaBIsIeT cOOOM TENbI psA BEIPAXKEHHBIX OIMYIIEHUIH B CBOEH cHCTEeMe.
Haubomnbmiee MecTo B cynmpeMaTndecKoM UCKYCCTBE 3aHUMAeT JUHAMUYE-

? Tam xe. C. 279.

10 Cwm. moppo6uee: Jloboodarnos A.I1. CeMrOTHKA HCKYCCTBA: UCTOPUSI M OHTONIOTHst. M.: U371~
BOo Mock. yu-Ta, 2013. C. 128—131.

" Manesuu K. ®opma, user u ouryuieHue. C. 280.

12 Tam xe. C. 280—281. Boieneno muoit. — A4.J1.

13



Teopusi u ucmopusi uckyccmea Beimyck 3/4 2018 A.IL Jlobonanos * Omuouienue XyO00dHCHUKA K «ACUBONUCHBLM ABLCHUSIM. ..

CKO€ OIIYIIeHHE, TIOTOM HUAYT CYyNpeMaTH4ecKuil KOHTPACT, CTATHYECKUH,

MPOCTPAHCTBEHHBIN, ApXUTEKTOHHBIN U JIpyTHeE.
£ oalt iy v &

K. Manesuu. Yepnoui keaopam. 1915 K. Manesuu. Kpacuwiii keadpam. 1915

K. Manesuu. Dxunaorc 6 osudicenuu. 1914

PaccmarpuBasi JMHAMUYECKOE OLLYLIEHUE, Mbl BUJIUM, YTO B JAHHOM
OLLYIIECHUHX LIBET KAaK TAKOBOM HE MMEET HUKAKOIrO 3HadeHus. [[nockocTs wim
JIMHHSI MOTYT OBITh BBIP&KEHBI YePHBIM MM OebIM. 1 3TO TONBbKO OTOMY, 4TO
YEM-TO HYXKHO TI0Ka3aTh €€ AUHAMUYECKOE HamnpsbkeHue. B ipyrom ciydae —
CyNpeMaTHYeCKOM KOHTpacTe — OoJible BCEro MMeeT 3HaueHue (opma Kak
JJIEMEHT KOHTPACTHBIH, T. €. BEIMYMHBI CYIIPEMATHYECKUX NIEMEHTOB BO B3aHM-
HBIX OTHOLLIEHHUSIX. <...> [[BETOBBIE MIATHA SIBIISFOTCS KaK LIBETOBBIE KOHTPACTBI.
Tax uTo B 3TOM CITyyae IBET U TO, YTO MBI Ha3biBaeM (pOPMOi, He SBIISTIOTCS 0051
3arenbHbIMU. [T03TOMY CynpeMarusM Mbl JOJDKHBI HE PACCMATPHUBATh, a TOJIBKO
OILLYILIATh BHIPKCHHBIC B HEM OIIYILCHUS TUHAMUKH, CTATHKHU U T. 1.»".

" Manesuu K. ®opma, nset u omtymenue. C. 282. K. Manesuy. Cynpemamusm 8. 1916. Xoncm, macno, 80 X 71 cm.
14 15
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Takim 00pazoM, B PacCyXICHUSIX XYAOKHHUKA SICHO TIPOCIIEKHUBACTCS
pacimpeHne TpeacTaBlIeHnii O pedepeHTHO COOTHECEHHOCTH 3HAKOB H30-
OpaxxeHHs B «HCKYCCTBE OIIYIIeHHI»: «/{0 chX mop Ka3anock, 9To )KHU3Hb KaK
COBOKYITHOCTb Pa3HBIX SIBJICHHH MIPUPOJIBI M YETIOBEIECKHUX BEIIEH 1 CaMbIX OT-
HOIICHUH JIFOAEH IPyT K IPYTY SBIISIETCS SAMHCTBEHHON (POPMO¥ IS BBIpaxKe-
HUS WA N300paKEHNS MX B XyJI0KECTBEHHOM BOCIIPOM3BE/ICHNH HA XOJICTE B
BHJIE TIPOM3BEICHAH, ¥ B 3TOM 3aKITFOYAETCs] NCKYCCTBO. TakoBast TOUKa 3pEHHS
HACMEPTh MOXET YHHUTO)KHUTh MCKYCCTBO OIIYIICHHI»'®. «BhIpakeHHne STHX
OIITYIIICHIH MOYKET OBITh JCHCTBUTEIHLHBIM BBIPAKCHUEM CYIITHOCTH SIBJICHHIA
OecripemMeTHBIX (DYHKIMI MHpa (HAIpuMep, TBIDKCHHC BOIBI, TBIDKCHUC Be-
Tpa, Ty4). DTa CYIITHOCTH SIBIICHUS OITYIIACTCsl HAMHF, HO HUKOT/Ia He OymeT To-
HSTa CO3HAHMEM XyIOKHIKA. CIIMTHOCTh MHpA C XyIO)KHIKOM COBEpIIIACTCS He
B (hopMe, HO B OIIYIIIEHHI .

Kaxk »T0 mpoucxonuT B mpoiecce TBOPUYECTBA XyA0KHHUKA, KaKUe
cTaguu ManeBud BBIJIENISIET B 3TOM mporiecce. [lepBas craans «Bo3HU-
KaeT B OCBEIOMJICHHOCTH CO3HaHMs». BTopas cTagus — «3TO MOMEHT,
KOTJIa TIPOIIECC TEePEXOJUT B CTATWIO MPEICTABICHUS, KOTJa IICHXHYe-
CKHIl CTaTWB HaIpSDKEHUS HAauWHAET BBIJEIATH 00pa3, ¥ 3TOT MOMEHT
SBIISIETCS YPE3BBIYAHO OTBETCTBEHHBIM, KOO B HEM XYIOKHUKY TIpeJI-
CTOWT pa3penIuTh BOMPOC, B KAKOM U3 IIEHTPOB CBOETO Opranu3Ma odop-
MHUTH BBIPHCOBBIBAOTIIHICS 00pa3. OT 3TOTO perieHnus u OyeT 3aBUCETh
CTPYKTypa, (hakTypa, >KUBOIHCH, (hopMa oOpa3a, OT ITOTO Bompoca Oy-
JICT 3aBUCETh MPUIOKEHUE K 00pa3y Tex WIn APyrux Hayk»'®. « 51 omry-
a0 MUP KaK HEM3MEHHOCTh BO BCEX €Tr0 M3MEHEHUIX I[BeTa M (POPMBI.
Ot omymenust MUpa y XyJ0KHAKa BOSHUKAeT 00pa3; Korna OurymeHue
MepexXoAuT B 00JIacTh MPENCTaBICHUH, B TICHXHYECKOE JEHCTBHE, T. €.
BHIMMOCTh, HAUWHAETCS TepBasg CTyneHb (HOPMUPOBAHUS OIIYIICHUS,
JKeJTaHue W3 OIIYIIeHHUsS CAeNaTh peajbHOe, BUAUMOE, ocsizaemoe. Ho
(hopMBI 3TOTO 00pa3za MEHSIOTCS. DTO K€ M3MECHEHHE HE 3HAYHT, YTO
OIYIIIEHWE MEHSIETCS, B HEM OCTAeTCs Ta TaWHCTBEHHOCThH, KOTOPYIO
YeJOBEK XO4eT MpeooseTh. [lapoBo3, MoTop, a’porian, OpoHEHOCEIT,
CHapsJ, BHHTOBKA, MTyIIKa — 00pa3bl AMHAMUYECKUX OIIyIICHUH Tepe-
JAl0T CO3HAHUIO TIPEICTaBICHNE, KOTOPOE MPUCITOCOOISIETCS K TEM HIN
WHBIM HYXJaM denoBeka. Mx ¢hopMsl pa3Hble, HO ONIYIEHNE OJHO.

et n hopma He OPOPMIISIOT HUYETO, & TOIHKO CTPEMSTCS BhIpa-
3UTh TAWHYIO CHITY OIMYIIeHHH. JIfomu, OyIydr BO BIIACTH THX OIIYIICHUH,
YCTaHABJIMBAIOT WM W3MEHSIOT CBOE moBesieHue»'’. B acnekre mcuxoso-
THH TBOPYECTBA PACCYKICHHS aBTOPa O «HOBOM HCKYCCTBE» OOHAPYKHBA-

Y Manesuu K. ®opma, user u omrymienue. C. 281.
15 Tam xe. C. 282.

16 Tam xe. C. 272—273.

17 Tam xe. C. 282—283.
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10T NPETCH3UU BIIHSTH HA MOBEJACHUE PEIUITUEHTA, KaK Obl YIPABIATh €ro
MOBEICHUEM Yepe3 mepe/iavy OlIyIeHHH CPeICTBAMU H300paKEHHS.

[TonBoast UTOT CBOMM Pa3MbBIIUICHUSM, XYIOKHUK PE3IOMHUPYET
pPaccMOTpPEHHBIC UM IOJIOKEHHUS. BO-1epBhIX, OH BBIJIEISET OCHOBHYIO,
HEU3MEHHYIO B UCTOPUHU HM300pa3UTEIHHOTO MCKYCCTBA JOMHUHAHTHYIO
YepTy IMCUXOJIOTUU BOCHPUSTHUS XYI0KECTBEHHO-U300pa3UTEIHLHOTO
obpaza — BOCHPHUITHE >XUBOIMHCHOTO ONIYIICHUs, OOpa3Has pealb-
HOCTb — HE OTpaskeHHe MHpa, a ero BuacHue'®, 06pa3 BOCIpHUITHS €CTh
dbopma BuaeHus: «KuBonucHele omymieHuss PemOpanara, I'pexo, Ce-
3aHHA OCTAIOTCS PaBHBIMU IO ONIYIICHHUIO, HO MO CBOeH opMme coBep-
nIeHHo pazHsie. 160 To, 4To MBI Ha3biBaeM (HOPMOH, y BCeX TpeX XyI0xK-
HUKOB OylieT He (POPMOii, a TEMU MU JPYTHUMH YCIOBUSMHU, B KOTOPBIX
BBIpAKAJIH OHM HEH3MCHHOE JKHBOMMCHOE omlymieHue»'’. «...Bo Bcex
MPEJIMETHBIX BBIPAXKCHUSX KUBOIHUCH XXUBOTIHCH (OPMBI HE HMeEeT, HOO
BOCIIpOU3BecHHAs ¢opMa — HE (Popma, a BEIpaKEHHE KUBOMHUCHOTO
omymenus»?. To, uro Jlebenes HaszpBaeT «(hopMmoii BumeHus». «Ilo-
CTHKCHHE MHPa HEJAOCTYITHO XYIOKHHUKY, — JOCTYITHO TOJBKO OIIyIIe-
HUE ero»?!.

C sTiM MajsieBud CBA3BIBACT MOHUMAHUE CYITHOCTH YKHUBOITHUCHOTO
HCKYCCTBa, KOTOPAsi «ECTh CBSI3b XYJ0XKHHUKA C MUPOM UYepe3 ero olyIiie-
Hus»?2, Takum 00pa3oM, OTpaskeHHE U BhIpakeHHe peepeHTHON COOTHE-
CEHHOCTH 3HAaKa 3aMCHSCTCSI B TCOPHH M TIPAKTHKE CyNpeMaTH3Ma I1CUXO0-
JIOTMYECKOM KaTeropuei omlyeHus.

18 Jlo6ooanos A.I1., Bepakca A.H., Jlebedes C.JI. Tloctpoenue oOpa3a Bocmpusitusi: V3 nek-
Ui 110 TicuxoJorun uckyccrsa // Teopust u uctopust uckyccrsa. 2014. Ne. 3/4. M.: U3n-Bo
Mock. yn-ta. C. 6—61.

1 Tam xe. C. 281.

2 Tam xe. C. 283.

! Tam xe. C. 283.

22 Tam xe. C. 283.
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IJIATOH. «<MOH» Ob HCKYCCTBE
KAK 3HAHMHU U BO)KECTBEHHOM BJOXHOBEHHUH

| H.H. HIKUTUHA |
MockoBcKuil rocyapcTBeHHbIN yHuBepcuTeT umenu M.B.JlomoHocoBa
(pakymbTeT HCKYCCTB)
125009, . MockBa, yi. b. Hukurckas, 1. 3/1; Poccust
E-mail: info@arts.msu.ru

Tema Hacmoswell cmamovu Mmodicem OblMb PACCMOMPEHA KAK KOHKPEMu3ayus
memul Oosee WUpOKoU U GYHOAMEHMANLHOU Ol MEOPEeMUUECKO20 PACCMOMPEHUs UCKYC-
cmea, me MoabKO He ympamusuel 00 ce200HAUuIHe20 OHsA C80ell aKmyalbHOCMU, HANpo-
mue, epems Om epemeHl cmarnosawelcsa ece bonee akmyanvbroll. Mol umeem 6 6udy memy
ABMOHOMUU UCKYCCMBA KAK NPOOIeMy e20 Oblmus 6 Kauecmee camocmosmenbHoll cgepol
uenogeueckoll 0esmenbHOCmU U NO3HAHUA, UMeroujell 0cooy0 npupoody u NOOYUHAIOWEUCs
CBOUM CODCMBEHHBIM 3AKOHAM.

Cmamws noceswena gunocoguu Iliamona. Aemop paccmampusaem npooremy
Hay4Hou u unocockoli unmepnpemayuu uckycemsa. B yenmpe unmepecos asmopa npo-
uz6e0eHue UCKYCCMEA U NPOYecc Xy00lCecmeeHH020 meopyecmsd 6 nonumanuu Ilnamona.

KiroueBsle ciioBa: ¢unocodus uckyccmea, meopusi UCKyCcmed, 8UOUMOCb Pealb-
HOCMU, Yelb UCKYCCMEd, MBOPUeCcKUll npoyecc, 8uobl MeopyUecmed.

PLATON. “JON” ABOUT ART AS KNOWLEDGE
AND DIVINE INSPIRATION

| NATALIIA NIKITINA |
Lomonosov Moscow State University (Faculty of Arts),
125009, Moscow, B. Nikitskaya, 3/1; Russia

The topic of this article can be viewed as concretization of the topic of a broader
and more fundamental for the theoretical consideration of art, which not only has not lost
its relevance until today, but, on the contrary, from time to time becomes more and more
relevant. We have in mind the theme of the autonomy of art as a problem of its being as an
independent sphere of human activity and knowledge, which has a special nature and obeys
its own laws.

The article is devoted to the philosophy of Platon. The author considers the problem
of scientific and philosophical interpretation of art. In the center of interest of the author is a
work of art and the process of artistic creativity in the understanding of Platon.

Key words: philosophy of fine art, theory of fine art, visibility, the purpose of art.

Tema HacToOsIILEH CTaTbU MOXET OBITh PACCMOTPEHA KaK KOHKPETH-
3auus TeMbl 0ojiee MHUPOKOH M (yHAAMEHTAIbHON AJS TEOPETUYECKOro
PaccMOTpPEHUsI UCKYCCTBa, HE TOJIBKO HE yTPATUBILICH /10 CETOAHSLIHETO
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JTHSI CBOEH aKTyaJbHOCTH, HAl[POTUB, BPEMS OT BPEMEHH CTAHOBAIIEHCS
Bce OoJiee akTyalbHOH. MBI IMeeM B BHAY TEMY aBTOHOMHHU MCKYCCTBa
Kak Tpo0seMy ero OBITHS B Ka9eCTBE CaMOCTOSITEIFHOW cdhephl deaoBe-
YeCKOU AeSTEIPHOCTH M TO3HAHUS, IMEIOIIEeH 0CO0YI0 IPUPOLY U TTOAUN-
HSIOIIEHCS CBOUM COOCTBEHHBIM 3aKOHAM.

[TepBbIM crienuduUKy TOW YHUKATBLHOW cepbl, KOTOPYIO CETOmTHS
MBI Ha3bIBA€M «HCKYCCTBOM», BKJIQJBIBAs B OTO CIOBO OCOOBI CMBICI,
yeuoen BeUKUi 111aToH, 9bs TCHHAIBHOCTD ObIIa YAMBUTEIBHON CITOCO0-
HOCTBIO BHJIETh TO, YETO JAPYTHE HE BUJAT, pacCMaTpUBas MPOUCXOIAIIEe
JIUIIb KaK HeYTO MPUBBIYHOE, JABHO W3BECTHOE, HE BBHI3BIBAIOIIEE dYMOIIUN
Y YIUBJICHUS, HEOXKUJAHHO CIIOKHBIX BOIIPOCOB M PA3MBIIIIICHHUH.

[ImaTtoH mepBBIM OYEPTHIT TPAHUIIBI ATOH Cephbl OBITHS Pa3yMHOTO
YeNI0BeKa, ONPE/IENINB, TEM CaAMbIM, €€ MECTO B CUCTEME YEJIOBEUECKHX JIEll.
E€ ocolyto mpupomy oH yBHIEN W TPOYYBCTBOBAN B TOW Hepacmopoicu-
MO YeroCmMHOCIU CIMOPOH 0esimelbHOCmU, KOTopasi KapANHAIBHO OTIIH-
9aeT TPy MacTepa B UCKYCCTBE OT Jroboro apyroro tpyna. K cnennduke
9TOHN NIEeATEIEHOCTH MOYKHO OTHECTH TO, UTO OHA, BO-TIEPBBIX, TPEOYeT OT
Macrepa HaJM4YUsl 0COOBIX cnocodonocmeli Oyuiu — BOOOPaKCHHS, CITO-
COOHOCTH K M300paKEHUIO M CITIOCOOHOCTH K pa3MBIIUICHHIO. BO-BTOPHIX,
W3HAYaJIbHO MPEIIONaraeT cneyupuky meopueckoeo npoyeccd, B KOTOpOM
JIOMAHUPYET CBOOOTHOE TBOPUECKOE BOOOpaKEHHE, Pe3yIbTaTOM KOTOPO-
TO SBJSIETCS NPOOYKM 0CO00U NpUpoobl U HA3HAYeHUs — TPON3BEICHUE
HCKyCCTBa — M300pakeHHEe BOOOpakaeMOoTo, CO3/IAIOIIETOCS HE CTOJBKO
JUTSL TOCTYDKEHUS! OTIPE/IENIEHHBIX YTUINTAPHBIX TIeJIei, CKOJIBKO TS YIOB-
JIETBOPEHHS TYXOBHBIX MOTpeOHOCTEH. JlesTenbHOCTh Xy/IOKHUKA, B-Tpe-
TBUX, HEPEAKO CTABUT Mepel COOON YHUKAIBHYIO 3aJ1a4dy CO3JaTh ULIIO3UIO
peanvHocmu, 2 UMEHHO Xy/IO)KECTBEHHOE MTPOU3BEICHHE, KOTOpOe, Oyaydn
BOIUIOIIECHUEM aBTOPCKOH (haHTa3HH, BEIAACT CEOs 3a delicmaumenbHoCb,
TaKkuM 00pa3oM obecreunBas BO3HUKIIEMY XyI0KECTBCHHOMY (eHOMEHY
CIIOCOOHOCTh HEOOBIYAMHO CUJIBLHOTO 2MOUUOHANLHO20 6030€lcmels Ha
3pUTEIIS.

B nienTpe 3tHX pasmeinuieHni [1naTona 00 HCKyccTBe, KaK BHINM
MBI B «loHE», TBOPYECTBO XyJOKHUKA, BOIIPOC O TOM, B Ye€M CTOUT JIBU-
KyIas Cuia XyI0KeCTBEHHOTO TBOPYECTBA U T/ie €€ MePBONCTOYHHK.

B «Mone» I1naron ¢ moiHON ONpenaeseHHOCTBI0 TOBOPUT O TOM, YTO
TaKUM MCTOYHHKOM BIOXHOBEHHUS SIBISIETCA COCMOAHUE OVl TBOPLA Xy/IO0-
YKECTBEHHOTO TIPOU3BECHUS, 0CO00E COOTHOIIICHHE €TO TYIIEBHBIX CIIOCO0-
HocTel. JIBrKyleh Cuiion Xy/10’)KeCTBEHHOI'O TBOPUYECTBA — OJIEP)KUMOCTh
BIOXHOBJIEHHOTO borom Macrepa — XymoxHHUKaA. «BIOXHOBEHHBIM U UCTY-
TUIEHHBIMY JIETaeT ero cam bor, KOTOpbIi uwaem nosma paccyoxa, nenas
€ro, TakuM 00pa3oM, CBOMM CITyTOM M MPOPOKOM. TOJBKO B TAKOM COCTOSI-
HUH, JAIIABIINCH MIPUCYIIEH BCIKOMY YEIOBEKY CIIOCOOHOCTH PacCy /aTh,
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CIOCOOEH TBOPUTH XYIOXKHHK. ToMy ecTh cephe3Hast npuunHa. OHa, cauTaeT
[11aToH, cCOCTOHT B TOM, UTO MBI, BHUMAsI TI03TaM, JIOJDKHBI IIOHUMATh, YTO HE
MTO3THI «IMIIEHHBIE PACCY/KA, TOBOPSIT CTONb JIPAarolleHHbIE CIIOBA, & TOBOPUT
cam bor u yepe3 HUX IomaeT HaM cBoi rorocy (534 c)'.

HckyceTBo, TakuM 00pa3om, cuntaet [11aToH, ecTh IpsIMOM My Th 4e-
JIoBe4YeCTBa K bory, myTh, Ha KOTOPOM €r0 COITPOBOXKAAET BIOXHOBICHHBIN
Borom xynoxxauk. 1 BemyT ero mo 3ToMy myTH HE PacCyKACHHUS, a HETO/-
Jarorieecs 4esI0BeYeCcKOM JIOTHKE UpPaMOHAIEHOE BIOXHOBEHHE.

«[Toat — nuurer [T1aToH, — 3TO CYNIECTBO JIETKOE, KPIJIATOE U CBSI-
IICHHOE; U OH MOXKET TBOPHUTH TOTJA, KOTJA JEIaeTCsl BJIOXHOBEHHBIM M
WCTYIUICHHBIM U He OyZieT B HeM Oosee paccyika (vovl) a moka ecTh y Hero
9TOT JIap, OH HE CIIOCOOEH TBOPUTH U POPOYECTBOBATh. M BOT MO3THI TBO-
PST ¥ TOBOPSIT MHOTO ITPEKPACHOTO O pa3iIM4YHbIX BelllaX, Kak Thl 0 [oMmepe,
HE C TIOMOIIIBIO UCKYCCTBA, a IT0 O0KECTBEHHOMY ompeneieHuto (534 ¢).

Panu toro bor u oTHUMaeT y HUX pacCyloK U JIEJIaeT UX CBOUMHU CIIy-
ramu, 00)KeCTBEHHBIMH CITyTaMH ¥ TIPOPOKAMHU, YTOOBI MBI, CITyIlast NX, 3HAJIH,
YTO HHU OHH, JIMIIICHHBIEC PACCYJIKa, TOBOPST CTOJb JPAarolcHHBIC CJIOBA, a TOBO-
put cam bor 1 yepe3 HUX mozgaet cBoit roocy (534 d).

«Von», M3yMUTEIBHBIA MO KPAacoTe M MOpaKaroIuil 0orarcTBoM
BOOOpakKeHHMs1, BOCIIEBAET BEJIMKOr0 ['oMepa 1 BEIOMOTo My3aMH parcosa.
CIOBHO 3aBOpa)KMBAIOLIMN OOKECTBEHHBIH MY3BIKOW, OH pa3BOpAayMBaCT
nepe]] HAMH BOCXHUTHTEIIBHYIO KapTHHY XyJIOXKECTBEHHOT'O TBOPYECTBA U,
€CTEeCTBEHHO, HE MOXKET He yOenuTh Hac B mpaBoTe [1maroHa.

C mepBoro B3mIsIa JUAIOT OTIIMYAET SICHOCTh CMBICHIA U TPOCTOTA
KoHIenuuy. Ero neHrpanbHas TeMa — TeMa XyJI0XKHUKa, CIIYTH U IIPOPOKa
bora, — gacto paccmarpuBaeTCs Kak IJIaBHAsI, U €/1Ba JIM HE €INHCTBEHHAS
TeMa IJTATOHOBCKUX PAa3MBIIIICHHH, CBI3aHHBIX ¢ UCKycCTBOM. [Ipencras-
JICHUE Ke O XyJIO)KHHMKE KaK 4eJIOBeKe, ToBopsmieM ot ymia bora, mpen-
CTaBJISICTCS KaK OCHOBOIIOJAraroliee yOexIeHne MBICIUTENs, Guirocod-
CTByIOIIEro 00 uckyccrse. OHaKo, YeM BHUMATEIIbHEE Mbl BUNTHIBAEMCS
B 9TOT YIMBHTEIBHBIN TUAJIOT, TeM OOJIbIIe 0OHAPY)KUBAEM CIIOKHOCTB €0
TEKCTa U CKPHIBAIOIIET0Cs B HEM CMBICIIA.

Tax, u3 Toro >xe Texcra [lnaToHa MBI y3HaeM U O TOM, YTO €CTh U
WHBIE TBOPLIBI, KOTOPBIX bor He nuimaer paccynka. K HIM OH OTHOCHT Tex,
KOTOPBIE TBOPAT OJarogaps «BBIYUKe» U «3HAHUION (KTEXVNY, «ETONUN),
OIMparoNIMMCcst Ha paccynok. CyIIecTBOBaHUE UX OH CBSI3BIBAET C TE€M, UTO
«H TI0O3THYECKOE HUCKYCCTBO €CTh HCKYCCTBO I€TbHOE» («T0OAOY»)?. Tak

! 3j1ech 1 lanee Mbl UCIIOBb3yeM TPUHATYO B HAYYHOU JIMTEPAType [arnHALHUIO.
2 Jlocee A.®. Coductsr. Cokpar. [Tnaron. M.: Uckyccrso, 1969. C. 330—334.
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nosiBisieTcsi B «MoHe» mpesicTaBiIeHne O «IEIbHOM HUCKYCCTBE», HIIH, YTO
TO K€ camoe, «eIMHOM HCKyccTBe». Ho 4To Takoe 3To 1esbHOe UCKYCCTBO?
Wnade roBops, 4TO MpeacTaBisieT cO0OW MCKYCCTBO Kak HEYTO HEIbHOE
(532 c¢), cBsI3aHHOE C TBOPYECTBOM TIO Gulyuke W 3nanuio. 11om evryuxou
MBI 371eCh Oy/ieM TIOHUMATh TO, YTO APEBHUE TPEKH MOHUMAJIHN KaK «peMec-
JI0», KUCKYCCTBOY, «BBIYYKa», «CHOPOBKA», «OMBITHOCTBY, «MAaCTEPCTBO»
1 0003Haganmu cIoBoM «TexHd». Kak Buanm [Inaron BKiaasiBain B TEPMUH
TIXHI, TOT K€ CMBICII, YTO TIO3]JHEE €r0 BEJMKHUI MPOAOIDKATEeTh APHUCTO-
TeJb, TOMYEPKUBABIIINIA, UTO TEXH HE POCTO PEMECIICHHAS JIeSTEIIbHOCTD,
MMEIONIast pe3yJIbTaTOM HEKHH MpeIMET, HO YCIENIHAs IeATEeIbHOCTD, OCY-
MIECTBIISIONIASICS COTIIACHO UCTHHHOMY Pa3yMy, T. €. IPaKTHKE U 3HAHUIO.

Tak kakue ke BHIBI TBopuecTBa Bumen [lmaton? Tonbko U TBOpUe-
cTBO 10 HauTHIO? UTOOBI cOCTaBUTEL cebe Oojiee IETOCTHOE W KOHKPETHOS
MIPEACTaBICHHE O TOM, YTO IOHUMaJ | [1maToH Moy «XyaosKeCTBEHHOM TBOpUe-
CTBOMY, M KaK MPEJICTABIISIT OH ce0e TBOPUECKUH MPOIIeCcC BO BCEM MHOT000-
paszuu ero (hopm, CyIecTBOBAaBIINX YK€ B €T0 BpeMeHa, HaM CIIe/yeT BHOBb
00paTUTHCS K Hayally AWajora, 5TO MIOMOXKET HaM OTBETHUTh Ha IIEJBIA Psill
CIIO)KHBIX, TIOCTABJICHHBIX W PACCMOTPEHHBIX [[maroHoM BOIpoCoB.

He cnyuaitHo numenHo «MoH», HE CMOTpPSI HA CBOKO BHEIIHIOO ITPO-
CTOTY W KaXYIIYIO SICHOCTB, CTAll MPOJOrOM OECKOHEYHOTO MHOMKECTBA
POXKICHHBIX IMOCeayromel griocodueii m Teopruer HCKyccTBa KOHIICII-
U TIPUPOIBI UCKYCCTBA, KAaKUX ObI IMEH STHUM KOHIIETIIHAM HE JaBaJld U
KakiM OBl CMBICIIOM, KJIacCH(QHUIMPYS, He HarmomHsIIu. [loaToMy, ouepTun
KpPYT BOTIIPOCOB, OTHOCSIIUXCS K YKa3aHHBIM MpobiemMam, QpyHIaMeHTalb-
HBIM JUTSI TOHUMaHUS IPUPOJIBI HCKYCCTBA, MBI HE3aMEUIUTEIBHO CTAIIKH-
BaeMCs C UX Y3HaBa€MOCTHIO, HECMOTPS Ha HCTOPUIECKH N3MEHHUBIIYIOCS
(hopMy UX KOHKPETHO-UCTOPUUYECKON TTOCTAHOBKH.

Heckonmpko paHbIlie MBI orepenuin coObIThs auaiora Cokpara u
HWoHa, BHIIIUTK 32 TPaHUIIBI IEPBOTO €10 (pparMenHTa 1 3aroBOPIITH O TOM, YTO
OCHOBOITOJIATAIOIINM TOJIOKeHneM yaeHust [lmatona 06 muckyccTBe sBIseT-
Csl YTBEPXKJIEHHE O TOM, YTO MOMJIMHHBINA TMO3T, KaK M PArcof, — YeJIOBEK
OOTOBIOXHOBEHHBIN, CTABIIHIA ITPOPOKoM camoro bora. OxgHako maiee, 4To-
OBl coCTaBHUTH ce0e IEIOCTHOE MPeICTaBIeHusI 0 Bo33peHusx [lmarona Ha
MPOOIEMBI XY/I0’KECTBEHHOTO TBOPYECTBA, HaM CJIeyeT BHOBb OOPaTUTHCA K
Hayally IMayora, K ero nepBoMy (hparMeHTy, TJie pedb HIIET O 3a/1a4ax Parco-
Jla — MCTOJIKOBATEIS 1T03TA.

3mech ke OepeT Hadaio pa3roBOp YYaCTHUKOB JHMANIOTa O TEX, KTO
TBOPUT Ha OCHOBE BBIYUKH M 3HAHUS.

3HAMEHUTHIA AUaior HadMHaeTcs Berpedeil CokpaTra ¢ M3BECTHBIM
paricogom MoroM Ddecckum®, BO3BpaIlarouMcs U3 DIUAaBpa ¢ mpasi-

3 Mon pomom u3 Ddeca — OJHOr0 U3 ropogoB Maioit A3uu, rjie mo oAHOMY U3 TpEAaHui
pomwiicst ['omep.
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HHUKa ACKJIenus*, rjie, oJyduB MEPBYIO HArpaay B COCTA3aHUHU PAICOIOB,
OH oJiepKaJT OJICCTAIIYIO TTo0ey.

[Tosmpasisst Mona ¢ mobemoii, Cokpar BCHOMHHAET O TOM, KaK cam
HEKOT/Ia 3aBUI0BAIl UCKYCCTBY Parico/I0B, U HE TOJIBKO IIOTOMY, YTO OHO Tpe-
OyeT, 9TOOBI «PaTCo] BBRITVIAACI BCETaa KPacuBO M OBLI B HAPSITHOM YyOOpE»
(530 b), ¢ aTMm oH coraceH. Ho uctuaHas npudnHa 3aBucTH Cokpara K
paricojiam, 3aKIIfOYaiach B TOM, YTO, OBJIAJICB HX UCKYCCTBOM, MOYKHO OBLIIO
HAOpaThCsl y HUX MYJIPOCTH BEIUKUX MOITOB, MMOCKOJILKY 00yYeHHE TBOP-
YeCTBY ParicoioB TpeOyeT 3aHSITHH ¢ MHOTHMH OTJIHMYHBIMH MTOJTaMH.

« mpexne Bcero, — cuuraer Ilnaron, — I'omepom, cambIM J1yd-
UM U O0KECTBEHHEWIINM M3 TOATOB, M MOCTHIaTh €ro 3ambICell, a He
TOJIBKO 3ay4MBaTh cTuxu. Kak Bam He no3aBuoBars! Benb Henb3st craTth XOpo-
LIAM PATICOZIOM, He gHukas (KypcuB — H.H.) B TO, 4TO TOBOPHT I103T, PATICOx
JOIDKEH OBITh IS CITyIIaTeNeH ucmonkosamenem 3amvicia (Kypcus — H.H.)
03T, a CIIPABUTHCS C 3TUM TOMY, KTO HE 3HAET, umo 208opum (KypCcuB —
H.H.) moaT, HeBO3MOXKHO. [la, TyT ecTh yemy mo3aBuaoBath!» (530 c).

« /115t MeHs1 3TO 1 OBLIO CaMbIM TPYAHBIM B MOEM HUCKYCCTBE», — CO-
miamaercs MoH, — HO fajee BhIpakaeT YBEpEHHOCTh, YTO HBIHE OH 00BsIC-
HseT [omepa mydire Bcex... ¥ HUKTO IPYyTOH U3 HbIHE J)KUBYIIUX U )KUBIIMX
paHbIle «He OBLT B COCTOSHUH BBICKA3aTh 0 [ OMepe Tak MHOTO MPEKPaCHBIX
MBICIeH, Kak s»» (530 d).

Wrak, cantaer Cokpart, 3a1aua parcoja B TOM, YTOOBI GHUKHYMb B
3aMBICEIT TI09TA, «CTaTh JUIS CITyIIATENeH UcmoaKosamenel 3amulcia nod-
ma, a CIIPaBUTHCA C ’THM TOMY, KTO HE 3HAET, YTO TOBOPHT ITOAT HEBO3MOXK-
HO» (530 C).

Won npemmaraer CokpaTy BBICIYIIATh €r0 IPEKPACHBIE» MBICIH O
I'omepe. Coxpar BeIpakaeT MCKpEHHEE JKeIaHne BBICTYIIATh UX, HO HEO-
JKUJIaHHO 3a1aeT MloHy Bopoc, KOTOPBIN CTAHET KIIFOYEBBIM JJIsl TaJIbHEH-
IIeTO0 KOHKPETHOTO paccMoTpenus [ imaToHoM Borrpoca 0 pa3iimyHbIX THIIAX
TBOpPYECTBA.

«51 HempeMeHHO BBIOEPY BpeMsi, YTOOBI MOCTYIIATh Tebs, — TOBO-
put Coxpat, — A ceifuac CKa)klh MHE BOT YTO: TOJbKO JH B [omepe ThI
CHUJIEH MJIM Takxke U B ['ecuone u Apxunoxe?».

«Her, Het Tonbko B ['oMepe; MHE KaKeTCsl, U 9TOr0 JOCTaTOUHO», —
orBevaeT MoH.

Oror HeOONBIION Muanor, poxaaromuiics Mexay Monom u Cokpa-
TOM, CONIEP’KUT KaBep3HbI st MloHa, HO B TO K€ BpeMs Upe3BhIYAITHO

4 Acksienmii — Bor BpadeBaHusl, CbIH ATIOJUIOHA, B €r0 CBATHIMINE B DrujaasBpe Ha [le-
JIOTIOHHECE IPOBOIMIINCH COCTA3aHUS PACICOAMYECKOrO NMEHUS U APYTUX MYCHYECKHUX HC-

KYyCCTB.
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WHTEPECHBIN U BKHBIN I TEOPHH BOTIPOC, PACCMOTPEHUE KOTOPOTO 3HA-
YUTEIHHO YTOYHSET W PACHIMPSAET HAIIM IePBOHAYAJIbHBIE, TPUBEICHHBIC
BEIIIIE, IpesicTaBienns [lnmaTona o XynokecTBEHHOM TBOPUYECTBE.

B cnope, koTOphIi HauMHAeTCsl ¢ OTpULaTeIbHOro oreeta Mona Ha
BOTIpOC, moctaBieHHbIi CokparoM, Cokpat, H3HAYaIbHO CTOUT HAa TOM TOU-
Ke 3peHwms, 4ro, eciu MoH pazbupaercs B ['omepe, oH JOKEH OBITH CH-
JIEH ¥ B TOM, YTO KacaeTcs IPyTuX MO3TOB. IMEHHO 3TO OH IMEET B BHLLY,
Pa3MBIIUIASL O TOM, YTO «H TIOITHYECKOE MCKYCCTBO €CTh HEYTO IEI0e).
Benp ecnm mosTHUECKO€ UCKYCCTBO €CTh HEUTO IIEJI0€, TO 3TO 3HAYMT, YTO
CYIIIECTBYIOT 3aKOHBI, KOTOPBIE JIEXKAT B OCHOBE CO3JIAHHS 6CeX NOdMuie-
cKux npouseedenuii. 3Has 3TH 3aKOHBI, MOXXHO JaTh OICHKY JIIOOOMY W3
HuX. JIeHCTBUTENIBHO, ParICO/bl TOJIKYIOT TTO3TOB JIJIsi BCEX CiIyllaTeslel 1
0 MHOTOM TOBOPSAT OXHO M TO e. Ho ecim, obpamtaercss o k MoHy, T
CWJICH B TOM, YTO Kacaercs [omepa, Thl HE MOXKET HE JIaTh, 3HAS 3aKOHBI
CBOETO TBOPYECTBA, MMPABMWIIBHYIO OLIEHKY IPYTUM. Beb MO3THI U parcosl
TOBOPST 00 OHOM M TOM JKe.

«Pa3Be ['omep TOBOPUT HE O TOM K€, O YeM BCE OCTaJIbHbIC MOITHI?
Pa3Be oH He pacckaspiBacT OOJBIICH YaCThIO O BOWHE M OOIICHHH MEKIY
€000 JTFO7IeH, XOPOILINX U INIOXUX, TPOCTHIX U yMyApeHHbIX? O borax — kax
OHH 00MIAIOTCS APYT ¢ APYToM | ¢ JroabMu? O TOM, YTO TBOPHUTCS Ha Hebe
u Auze, 1 0 mpoucxoxieHnn boros n repoes? He 00 3TOM 11 CIOXXHIT CBOM
tBOpenus [omep?» (531 ¢).

C TeM, 9TO BCe TIOITHI TOBOPSAT 00 OHOM M TOM ke, MloH comamaeT-
cs1. OgHaKo, He U3MEHSS CBOEMY IMPUCTPACTHIO K | oMepy, BHOBB yTBEpK/1a-
€T, YTO, XOTS BCE TIOATHI MPAKTHYECKH TOBOPST 00 OTHOM H TOM K€, BCE OHU
TOBOPAT Xyoce, yeM ['omep, KOTOPBI TOBOPUT TOpasio yuuie. Bo3HUKaeT
BOTIPOC: 9TO UMeeT B BuAy MoH, Kor/a mpruMEeHUTENFHO K TBOPYECTBY M03-
TOB OH TOBOPHT 00 OILIEHKAX «XYKE» WU «JTydIIe»?

HaiiTi oTBeT Ha ATOT BOMPOC MOYKHO JIUIIIH UMEsI B BUTY CIIEIYIONTNE
paccyxaenus [lnarona.

Jla, Bce IO3THI M parcosl TOBOPSAT 00 OAHOM M ToM ke. Ho B omHOM
ciIy4ae 00 3TOM «0OHOM U MOM #ce» OHU TOBOPST «0OUHAKOBOY, B IPYTOM
ciTy4ae 00 9TOM K€ «OOHOM U MOM dHce» — «He 0OUHAKOB0», NHAYE TOBOPA,
B OTOM BTOPOM CIlydae OHH UMEIOT MHOEe MHEHHue. «Jlydme» n «xyxe» B
KadecTBE OIEHKH 3TOTO HHOTO MHEHHSI BO3MOXHO JIUIIb B CUTYalllH, KOT/JIa
«00 OTHOM U TOM K€ TOBOPAT HEOAHMHAKOBOY.

Taxk, nanmpumep I'omep u ['ecrno1 HEOTMHAKOBO TOBOPSIT O MPOPUIIAHUH,
HO ]IS TOTO, YTOOBI IPABUIILHO OIIEHUTH MX MHEHHUSI HEOOXOAUM KBa-TH(H-
[IUPOBAHHBIN OIEHIINK — CHEIHAINCT CBOETO JeJia, B JAHHOM CIIydae dTO
HE TIO3T M HE paricof, a mpodheCcCHOoHaIBHBIN TpopuIareib. Jlarommx mnpa-
BIWJIbHYIO OIIeHKY [11aToH HasbIBaeT cosopawumu xopouio (IPaBUILHO), HE-
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MIPaBUIIBHYIO OIIEHKY — 2080psauumu nioxo (HempaBmwibHO). [Ipruem, ecnm
OJIFH | TOT K€ YeJIOBEK CIIOCOOEH JIaTh OIIEHKY U TOMY, KTO TOBOPHT TIOXO U
TOMY, KTO TOBOPHT XOPOIIIO, TO UMEHHO OH MOYKET JIaTh MTPaBUIIBHYIO, TO €CTh
00BEKTHBHYIO, OIIEHKY BHICKa3aHHOMY MHEHHIO.

Wrak, 3amaga parcojia MCTOIKOBATh 3aMBICEN TI09Ta, HO IS ATOTO
HaJI0 TIPEeKpPacHO 3HaTh, O YeM THIIET MO3T. Bce MOATH M parcoibl TOBOPST
OJTHO M TO e, OJHAKO, B CIIy4ae pacXoXJeHus MHeHHH, [lmaron cumraer
HEOOXOAMMBIM 00paTUTHCS K 3HATOKY, O0JIaAaf0IIeMy BEIYYKO 1 3HAHHEM.

CBoro TOuKy 3peHust [1naToH J1eMOHCTpUpYET CHadajla Ha IpUMepax
YTHIIUTAPHBIX UCKYCCTB. A 3aT€M M UCKYCCTB, CBS3aHHBIX C Xy/I0KECTBEH-
HBIM TBOPYECTBOM.

B kadectBe mckyccTB yrunmrtapHbix [lmatoH mpuBomuT B mpEMep
HCKYCCTBO MPOPHIIATENS, UICKYCCTBO apU(PMETHKH, UCKYCCTBO Bpada, HC-
KYCCTBO BO3HHIIBI, HCKYCCTBO KOPMYET0, HCKYCCTBO CTPOUTEIIS, HCKYCCTBO
pBIOOIIOBA, MICKYCCTBO BOJIOTIACA U JIaXKE€ MCKYCCTBO BOCHAUAIHHHKA.

Tak, eciu peusb UAET O YUCIe, paccykaaeT 1naroH, To OTIHYHTE TO-
BOPSIIUX XOPOIIO (TPAaBHIIBHO) OT TOBOPSIINX IIOXO (HEMPaBHILHO), MO-
JKET TOIBKO TOT, KTO BIIAJIEET MCKYCCTBOM apHU(PMETHKH — MAmMeMamux.
B cnyuae o6cyxneHus Borpoca 0 TOM Kakas TIHIIa 3710pOBee — TaKUM OIeH-
IIKOM MOXKET OBITh TOJBKO 6pay. CKazaHHOE OTHOCHTCS KO BCEM BBIIIEY-
MTOMSTHYTBIM YTHJIMTAPHBIM HCKYCCTBAM M COOTBETCTBYIOIIMM MacTepam —
BO3HHIIE, KOPMYEMY, CTPOUTEIIO M TaK Jajiee. ITO )Ke OTHOCHUTCS HE TOJILKO
K YTHJIUTapHBIM HcKyccTBaM. OHO MPUMEHNMO U K TAKUM UCKYCCTBaM, KOTO-
pBIE MBI MOJKEM Ha3BaTh MENLHBIMH, TO €CTh ONMPAIOIINMICS Ha OTIPE/IeIIeH-
HBIE 3aKOHOMEPHOCTH, JISKAIMEe B OCHOBE IMPOM3BOMIMOTO UMH TIPOIYKTA,
WHa4e TOBOPS Ha JIEATEIHHOCTD YEIIOBEYECKOTO PACCyKa, KOTOPhIE peansy-
FOTCS KaK Ha MPAKTUIECKOM YPOBHE («TEYVN)» BBIyUKa), TAaK U HA TEOpETHYE-
CKOM YpOBHE («£moTNUN» Hayka, Teopus ). K TakuM HCKycCcTBaM OTHOCSATCS
1 UCKYCCTBO TI033WH, ¥ PANICOINIECKOE NCKYCCTBO, BEMlb U TO U JIPYyTOe SB-
JISTFOTCS TTOITHYECKUMH HCKYCCTBaMU, TOBOPUT [11aTOH, 1 €CTh HEUTO 11eITh-
Hoe. Cka3aHHOe, Haue TOBOPS, OTHOCUTCS M K UCKYCCTBaM, TIPOU3BOISAIIINM
MIPOIYKT JTyXOBHBIN, K TBOPYECTBY XYI0KECTBEHHOMY, — K TIOITHYECKOMY 1
K parcoauecKoMy UCKYCCTBY, aKTEPCKOMY HCKYCCTBY, HICKYCCTBY KHBOIIHCH
Y BasiHUS, UCKYCCTBY UTPBI Ha Quieiite u kudape u T. 1.

Kax Buamm, [1naron He MPOTHBOMOCTABISIET YTHIIMTAPHBIE HCKYC-
CTBa U Xy/IOKeCTBeHHOE TBOpuecTBO. Hamporus. Mx oobeaunser y [lato-
Ha MIPUHIAI TETHHOCTH, IO/ KOTOPHIM MBI IIOHUMAaeM HaJM4re B KaXKOM
HCKYCCTBE CBOMX COOCTBEHHBIX NPUHYUNOE POpMOOOpA308aHUsl, PEATTUIY-
IOIUXCST KaK Ha ypOBHE MPAKTUYECKOH AESITEeIHHOCTH, TaK M HAa YPOBHE
yKe cymiecTBytoriel Teopur. Ctano ObITh, BO BCEX MCKYCCTBaX, HE TOIBKO
YTHIIUTApHBIX, pabOTalOT MacTepa, CIIOCOOHBIE B COOTBETCTBHE C BBIpa-
OOTaHHBIMH Ha MPAKTHKE M YCBOSHHBIMU MU U3 CYIIECTBYIOIIEH TEOPHUHU
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MpaBWJIaMH JESITeIFHOCTH, TPaMOTHO HAIpaBIATh padOTy MacTepa B KOH-
KpeTHO# cdepe TBopuecTBa.

Wraxk, I1naTtoH He CBOAMT XyH0KECTBEHHOE TBOPUECTBO UCKITFOUUTEITHHO
K TBOPYECTBY 1103Ta M PAICo/a, JUIIEHHOTO PAcCy/IKa U TOBOPSIIIETO HCKITIO-
YUTENHHO OT JinIia bora, XOTs, MOXKeT ObITh, U OTJaeT eMy MEPBEHCTBO CPEAn
(opM XymokecTBeHHOTo TBOpdecTBa. OCHOBBIBASCH Ha TPE/ICTABICHUU CY-
IIIECTBOBAHUS ITPUHIIMTIA TIETTHHOCTH KaK OCHOBBI JIFOOOTO MCKycCcTBa, [ lmaron
YTBEPKIIA€T, KaK MbI BUJIEITH, YTO CYIIECTBYET eIlle OfHa c(hepa TBOPIECTBa, B
KOTOPOH IIEHTPaTBHOMN (hUTypoli SIBISIETCS HE BIOXHOBSHHBIM borom mactep,
1oaT wiH paricoa. CymecTByeT 1 apyras (hpopma TBOpUIECTBa, PUHIUITHATEHO
OTIIMYAOIIASICS OT TMepBOW. M ecny B mepBOM citydae MOST TBOPHT JIMII B
CHITY TOTO, 4TO bor crienuaibHO OTHUMAET y Hero paccyIoK — CIOCOOHOCTh
YEJIOBEYECKOTO PAIIMOHAIFHOTO Pa3MBIIILUIEHHS, TO BO BTOPOM CITydae, HaIpo-
THB, OCHOBOM TBOPUYECTBA SBIIICTCS MTPHUCYIIHIA YETIOBEKY paccyO0oK, KOTOPBIH
paboraet, KaKk B cdepe MPaKTHKH, TaK U B chepe TeoOpruu. ITOT BUI TBOpUEC-
cTBa, cienys [ [maTony, MOKHO Ha3BaTh TBOPUECTBOM «3HATOKOBY, T. €. TEX, KTO
B CBOEH JIEATEIbHOCTH OMHUPACTCS Ha «BBIYUKY» M «3HAHHEY, T. €. Ha YeJIOBe-
YECKHE CIIOCOOHOCTH K Pa3MBIITUICHHIO (PacCyIOK).

Bot mouemy IlmaToH yTBep)KIaeT, 4To, €CII YeJIOBEK pa3OupacTcs
B HCKYCCTBE, TO €CTh 3HAKOM C 3aKOHAMH OTPEIETICHHOTO NCKYCCTBa, Ha-
MpUMep, UCKYCCTBA YKUBOITUCH, a HCKYCCTBO JKUBOIIHCH, KaK M BCE UCKYC-
CTBa, CYIIECTBYET KaK IeJIOe, TO, OH MOXKET MPABIIBLHO OIIEHUTH (HEBaXK-
HO, OIIEHUTh KaK «XOPOIIEee» MIIN KaK «IIJI0X0€»), BCAKOE OTHOCSIIEECs K
3TOMY BHJy UCKyCCTBa Ipou3BeieHne. [ imaTon BCSYeCKu MOKas3hIBaeT 3To,
korya MloH ynmopHO MPOTHUBOIIOCTABIISIET CBOE OTHOIIEHHE K [ omMepy oTHO-
IICHUIO K JIPYTHM TI03TaM, KOTOPHIE OCTABIISIFOT €0 PaBHOMYIIHBIM K HX
npousBeneHnsiM. OLieHUBasi IPON3BEACHHUS KUBOIIMCH W BasHUS U MIPOYHE
Xy[I0KeCTBEHHBIE TPOU3BE/IEHUS, Mbl OMIHPAEMCsl HE Ha HAIlld SMOLUHU U
WHIMBHTyaJIbHBIE CKIIOHHOCTH, @ Ha CYIIECTBYIOIIME 3aKOHBI ATHX BHUJIOB
HCKYCCTBa, COOTBETCTBEHHO Ha HAIl PACCYJ0K, H Ha 5TOM OCHOBaHHUH pa3-
JTUYaeM XOpOIIUX M IUIOXMX XyJO)KHHKOB, aKTepOB W Tak ganee. M eciun
MBI MOYKEM TPABWIIBHO OIEHHUTH MPOU3BEICHUE KaKOTO-IH00 XydOKHUKA,
TO MBI MO’KEM OIICHHUTH | Mpom3BeAeHUe npyroro (532—533 ¢).

Hon cornmamaercst ¢ CokparoM B TOM, UTO CYIIECTBYIOT OObEKTUBHBIC
KPHUTEPUH OIIEHKH TPOU3BEICHUI HCKYCCTBA M HE BO3paKaeT €My, HO, BHOBb
obparmasichk k I'omepy, TOBTOpseT: «S1 ToIBKO yBepeH, uto o [omepe s ToBOpro
JIydIIie BCEX U TIPH ATOM OBIBAI0 HAXOIUMB; M BCE JAPYTHE MOATBEPIKIAIOT, YTO
o ['omepe st Xopo1110 TOBOPIO, @ 00 OCTANBHBIX HET. BOT 1 cooOpasu, B 4eM TyT
nemoy» (533 ¢).

«Coobpaxaro, — otBedaer emy Coxpar» (533 d) u manee musnmaraet
BBIIIIEH3IIOKEHHYIO BEPCHIO TBOPUECTBA, «aJIBTEPHATHBHYIO» TOH, KOTOpas
OIMpaeTcs Ha YeJIOBeUeCKUi paccyok. Tenepp nepea HaMu BO BCEM cBoei
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LIEJIOCTHOCTH U KPacoTe pa3BOpadyMBaeTCs KapTHHA TBOPYECTBA MacTepa,
BJIOXHOBJICHHOTO CaMUM borom, TBOpYeCTBa 103Ta 00epHCUMO20 T UCCH)-
NJIeHHO20.

B nmagane sroit cBoei peun Cokpat, HAaKOHEIl, OTBEYAeT Ha BOIIPOC
Howna o Tom, mouemy Tosbko [ omMep 3acTaBisieT ero cepAre OUThCS CHITbHEE
¥ UMEeHHO ['oMepa criocoOeH OH HCTOIKOBATh Jy4Ille BCeX.

«TBost crmocoOHOCTHL XOpo1Io ToBOpUTH 0 ['omepe, — roBoput Co-
kpar MoHy, — 3TO He MCKYCCTBO, a OOXKECTBEHHasl CHJIa, KOTOpasi TOOOI0
JIBIKET, KaK CHJIa TOTO KaMHs, YTO DBPHUIKJ Ha3Ball MAarHECHICKUM, a
OOJIBLIMHCTBO Ha3bIBACT repakieickuM. KaMeHb 3TOT He TOJIBKO MPHUTSITH-
BAET JKEJIE3HbIE KOJIbI[A, HO M COOOIIAET UM CHIIY JIeTIaTh B CBOIO OUEPE/Ib TO
JKE caMoe, TO eCTh MPUTITUBATH APYTUe KOJIblA, TAK YTO MHOTJA MOJTyda-
€TCsl OYCHb JUIMHHAS 1IeTTh M3 KyCOUKOB JKelie3a M KOJIEI, BUCSIIMX OJTHO 32
Apyrum, 1 BCA UX CUJia 3aBUCHUT OT KaMHA.

Tak 1 My3a — cama JienaeT BIOXHOBCHHBIMU OHHX, a OT 3TUX Ts-
HETCs 1Ielb PYTHX OJePKUMbIX O0KECTBEHHBIM BJOXHOBEHHEM. Bee xo-
pOIIIKe SMUYESCKUE MOITHI CIAratoT CBOM MPEKPACHbBIE MOAMBI He Oraroiapst
HCKYCCTBY, a JIMIIIb B COCTOAHUU BAOXHOBCHHA U OACPKUMOCTHU; TOYHO TaK
U XOPOIIHE MEITHYECKHE® MOIThI: MOJTO0OHO TOMY KaK KOPUOAHTHI TLISIIYT
B UCCTYIUICHHUHU, TaK U OHU B UCCTYIUICHUH TBOPSIT 3TH CBOU MPEKPACHBIC
TIECHOIICHYSI; MU OBJIAJICBAIOT TAPMOHHS M PUTM, M OHU CTAHOBSATCS BaK-
XaHTaMHU U OJIEPKUMBbIMU. BakXxaHKH, KOTJIa OHU OJIEPXKUMBI, YePIAIOT U3
PEK M/ M MOJIOKO, a B 3/[paBOM yM€ HE YepIIaloT, TaKk ObIBACT U C YO
MEJIMYCCKUX MO3TOB, KaK OHU CaMH O TOM CBHJCTCIILCTBYIOT. FOBOpHT XKe
HaM IMO3ThI, YTO OHH JIETAIOT, KaK MY€JIbl, 1 MPUHOCAT HaM CBOMU IICCHHU,
coOpaHHBIC Y MEIOHOCHBIX UCTOYHHKOB B cajaX M pomiax mys. M oHHU ro-
BOPAT TPaBIy: MOAT — 3TO CYMIECTBO JIETKOE, KPBUIATOC U CBSAIICHHOC; U
OH MOXKET TBOPUTb JIUIIIb TOT/A, KOT/IAa CCTAETCs BIOXHOBEHHBIM H UCCTY-
IUIEHHBIM U He OyJeT B HeM Ooliee paccy/ika; a moka y 4elioBeKa eCTh ATOT
Jap, OH HE CIIOCOOCH TBOPHTH U MTPOPOUYCCTBOBATH. M BOT MO3THI TBOPAT U
TOBOPSIT MHOTO MIPEKPACHOTO O pa3IMYHBIX BelllaX, Kak Thl 0 [oMepe, He ¢
ITOMOIIIBIO UCKYCCTBA, a 10 00)KECTBEHHOMY OIpeiesicHuio» (534 ¢).

Kaxp1it 13 moatoB, roBoput Cokpart, MOXKET TBOPUTH TOJIBKO TO, HA YTO
ero nozasumria My3a. OquH Mo3T TBOPUT AUGHUPaMOBL, APYTOi — SIUUECKUE
MOAMBI, TPETHH — IMOBL. W KayK/IbIil 13 HUX OyJIeT yCHelIeH TOJIBKO B YeM-TO
OZIHOM, B TOM, B UM PYKOBOAUT UM €r0 My3a, BO BCEM OCTAIbHOM OH CJIa0.
Benp He OT yMeHHs OHU 3TO TOBOPAT, a Oiaronaps O0KECTBEHHOH CHJIC.

5 3pech 1 jaiee, 4T00bI MTO3HAKOMUTBCS CO 3HAYCHHE TEPMHUHOB, BCTPEUYAIOIIHXCSI B TEKCTE
nuanora ITnaToHa, Mbl pEKOMEHIyeM YUTATeNI0 00paTUThCs K KpUTHYECKUM 3aMedaHusIM
k nuanory «Mow» A.D. Jlocesa. CMm. Ilnamon. CoOpaHue cOUMHEHUH B 4eThipex ToMax. T.
1. M.: Msicns, 1990. C. 769—772.
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Ecmu OpI €10 00CTOSIIO TaK, OH CTONB e YCIEITHO MOT OBl MPEYCIeTh
1 B JIPYTOM 1 TaK)Ke XOPOIIIO PAacCy kKIaTh U 000 BCEX APYTHX UCKYCCTBAX U Tpe-
ycreTh B HuX. Ho HCTOYHHK ero TBOpUecTBa HE €ro 3HaHHEe, KOTOPOE CONIEPIKHUT
€ro COOCTBEHHBIH PacCy/IOK, a 00KeCTBEHHOE BIoXHOBeHUE. 11t Toro bor u ot-
HIMAET y ITOATOB M PAIICOIOB PACCYIOK, YTOOBI CJIETIaTh MX CBOMMH CITyTaMH U
MPOPOKaMH, ¥ MbI 3HAJIM, YTO STO HE OHH, JINIIIEHHBIE PACCY/IKa, TOBOPAT «CTONh
JIparorieHHbIE CJIOBa», @ TOBOPUT caM bor  depe3 HUX CITBIIINM MBI €70 TOJIOC.

[Tnaton npuBoAUT B ipuMep TuHHMXA U3 XaJIKU]Ibl, KOTOPBIH 3a BCIO
KU3Hb HE CO3/1all HUYEro JTOCTOHHOTO KPOME OJHOTO IeaHa, KOTOPHIi Bce
notoT. [IpekpacHefiniee u3 Bcex nmecHoneHui, rosoput o6 Hem [1naron. Ho,
o cjIoBaM camoro TwHHHXa, TO ObLIa IPOCTO «Haxomaka My3em» (534 e).
Ho, ecriu 651 B ocHOBe TBOpUecTBa THHHMXA JIEKAIH «BBIyYKa U 3HAHUEY,
JIOCTUTHYTBIE €r0 COOCTBEHHBIM pa3yMeHHE, T. €. PacCyIKOM, OH MOT OBl
€03/1aTh ¥ MHOTO JAPYTOTo mpekpacHoro. Ho 3To He Tak.

B atom ciydae, roBoput Cokpar,

«bor sicHee Bcero rokazain HaM, 4TO MbI HC JOJIXKHBI COMHECBATHCS, UTO
HE YCJIOBCUCCKHE ATH MPEKPACHBIC TBOPCHUSI U HE JIFOMISM OHU TPHHAJUICIKAT;
OHU — OOXKECTBCHHBI U TPUHAJUICKAT boram, TO3THI ke — HE 4TO WHOE,
KaK TOJIKOBATENIM BOJH BOTOB, ofep >KUMbIe KaXKIblii TeM borom, KoTopsIid
uMm BiageeT. YToObl 10Ka3aTh 310, BOr HAPOUHO MPOTIEN MPEKPaCHEHIITYI0
MeCHb YCTaMH cltabeiiero u3 mo3tos» (535 a).

INocnennue ckazarnbie CokpaToM coBa BooaymeBysitoT Mona. Meicib
0 TOM, YTO TBOPEHUS TIOATOB MPHHAIECKAT Ha CaMOM JIeJe He JIIOMsM, a ca-
MHUM boram, ToaThI JKe «BeIaroT BCE 3TO, CIeysl OOKECTBEHHOMY HAHTHIO»
(535 a), ykpemsier MloHa B 0CO3HAHWN COOCTBEHHOM BBICOKOW 3HAYMMOCTH
Kak parcofa. Tak, coOeceaHUKH MPUXOAAT K BEIBOJY, UTO TTIO3THI €CTh TOJIIKOBA-
Tenu Boi boroB, parcoipl ske — TOJIKOBATEINH ITO3TOB, CIIE/IOBATENBHO, U TE,
Y IPyTHe, ¥ TIOATHI ¥ PATICO/IBI €CTh «TOJIKOBATEIH TOJIKOBATEIICH.

[TonBereM HEKOTOPBIE UTOTH, Kacarolieecs CKa3aHHOTO BBIIIE O TOM,
9TO0 B TBOpuecTBe [Imarona 6epeT Havano uest NCKyccTBa Kak aBTOHOMHOMN
¥ CaMOJIOCTaTOYHOMN c(hephl OCYIIECTBICHUS TBOPUECTBA YEIOBEKA, UMEIO-
meit ocoOyro mpupony u (pyHKIHOHUPYIOMIEH TT0 COOCTBEHHBIM 3aKOHAM.
Tak, ecnm, ynras «oHa», MBI CTAHOBUMCS HCKITIOYUTENBHO HA TY TOUKY
3peHwus, 9To B OCHOBE yueHus [lmatona 00 MCKycCTBE JIEXKHUT MpeICcTaBiIe-
HUE 0 OOXKECTBEHHOW MPHUPOJIE XyA0KECTBEHHOTO TBOPYECTBA, TO UMEHHO
ATO OMpPENETUT U OOBSCHUT HaM OCOOBIN XapaKTep TBOPUYECTBA parcoja,
€ro nosedeHus Kak UCToOIKoBaTelns ['omepa, qyia KOTOporo, o ero CJI0BaM,
BO BpeMS BBICTYIUICHHS OLIyIIAaeT ceOsl MPUCYTCTBYIOLIEH MPH TIPOUCXOS-
mwx y [omepa coObITHIA, eif «B MCCTYTICHHH KaXXeTcsl, OyITO OHA HAXOHT-
cs TaM, rae Bepmarcs coosrtus» (535 c). [lox BiaustHIEM KOTOPBIX, TOBOPUT
Non, «y MeHs T71a3a MOJTHBI CJIe3 H... BOJIOCHI CTAHOBATCSA IBIOOM OT cTpaxa
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" CHIBHO ObeTcs cepaie» (535 ¢). Jlo Takoro e pe3yibTara parcoq JIo-
BOJIUT 3pUTENICH, 3aCTaBIsAS UX IJIAKaTh M CMESTHCS, XOTS OHW HAXOIATCS
CPeIH THICSY JPYKECTBEHHO PACTIOIOKEHHBIX K HUM JIIOICH, U HUKTO UX
He rpabut u He yomBaeT. OHU BeayT ceOs Tak, Kak eclii ObI OHU OBUTH pe-
AITBHBIMH YYaCTHUKaMH ITPOUCXOSIIET0 Ha CIIeHe AecTBus. Takum oOpa-
30M 3pUTEINb IEPEHOCHUTCS B HHYIO — XY 0)KECTBEHHYIO PEabHOCTb, B Xy-
JIOKECTBEHHOE BpEMS M IPOCTPaHCTBO. Tak ckiagpIBaercs renovka: bor,
My3a, 0T, 3pUTEIh — aBTOHOMHAs PeajbHOCTh, CYIIECTBYIOIIAS HCKITIO-
YUTEIHHO B COBHAHWHU YYaCTHUKOB Xy/IO)KECTBEHHOTO neiicTBus. U He yau-
BHUTENBHO, YTO ThI, TOBOpUT Cokpar Mony, mpoOyKaaenibecsi U ayIia TBOS
TUISIIET, JIUIITb KOT/a 3a3BYYHT IMECHb | OMepa — TBOETO M03Ta, APYTUX M0-
9TOB THI HE 3HAEIIIb, «BE/Ib TO, YTO ThI TOBOPHIIIb O [ OMepe He OT UCKycCTBa
Y 3HAHWSI, a OT 00YKECTBEHHOTO OIPEAEIICHUS U ofepKuMocTm» (536 c-d).

Crnemyer oOparuTh BHUMAaHHUE Ha WHTEPECHEUIIICE 3aBEPIIICHUE ATOM
yacTu quarnora. MloH, oco3HaBIIMi CBOE BRICOKOE MpeTHa3HaYeHHE KaK Mpo-
pOKa M MCTOJIKOBATENsl caMoro bora, Tem He MeHee, BHICKa3bIBaeT JKeJIaHHe
m3nokuTh COKpary cBoe MHEHHE O [omepe, BBICTYITUB B 3TOM CIydae Kak
3HATOK. «1 yauBHIICS OBI, — TOBOPHUT OH, — €CJIM OBI TeOe ynaaoch yOeIuTh
MeH:I, 9TO sl BOCXBaJIsito [ oMepa B COCTOSHUY OZIEP)KUMOCTH U HEUCTOBCTBAY
(536 d). Ognrako IlmaToH TPEMATCTBYET HEMEIJIEHHOMY OCYIIECTBICHHUIO
poauBmierocst y MoHa exaHus U CTaBHT Iepes 3aMedaTelIbHBIM PariCcoIoM
po0OJIEMY, KOTOPYIO TOMY HEOOXOIUMO OYIEeT PEIIUTh IPEIBAPUTEIHHO.

CBOI0 peub, CBA3aHHYIO ¢ ATOU mpobiaemoir, Cokpar MmocBsIaeT co-
JIEpXKAHWIO 3HAHUSI, KOTOPHIM 00J1a/1al0T Te MacTepa, KOTOpbIEe TBOPST Oia-
rofiapsi «BeIy4Ke» U «3HaHHIO». [ImaTon oOpamaeTcst K BOIPOCY O TOM, MO-
JKET JIW Parco]l WiK Jaxke cam [omep ncuepnbsIBaroiie 3HaTh TOT TPEAMET,
0 KOTOpOM muIieT. TakuM mpeMeToM Tak MpaBwiio, MokaspiBaeT IlmatoH,
SIBIIIIOTCSL peMEciia, B TOYHOCTH OIMCAHUS KOTOPBIX PEMECIIEHHUKH Yallle
BCETO MPEBOCXOIAT IMOATOB U parncoaoB. B mpumep Cokpar MpUBOAMT HC-
KyCCTBa BO3HHYETO, KOPMYETO, PHIO0JIOBA, CTPOUTENS U T. 1.

Kpowme Toro, ormeuaer Cokpar, 0JHO UCKyCCTBO €CTh 3HAHNE OTHHUX
Bellei, npyroe — 3HaHue Bemeil Apyrux. COBMECTUTh 3HaHUE, COAepIKa-
mieecsi pa3’IMdHBIMA UCKYCCTBAMH BEChbMa CIIOXKHO. Tak, Jaske eciid Mod3T
OnecTsie OMUCHIBAeT KaK BOHUYHN YIIPABIISET KOJIECHUIICH, 3TO elle He
03HAYaCT, YTO OH MpoheCCHOHATHHBIN BOSHHYNH, H HA000POT, CaMBbIi TIpe-
KpacHBIN BO3HUYHH emI¢ He parcoj. 3HaHWUS BO3HUYETO U parcoia — pas-
Hble 3HaHUSA. Henb3st ObITh OJJHOBPEMEHHO BOEHAYAIIBHUKOM M PAICOIOM.
Ckazarp, 4TO TaKoe BO3MO)KHO, 3HAYUT OOMAaHYTh CBOMX cirymiarenei. Jlro-
0ol pemeciieHHUK, yTBepxkaaeT [1nartoH, 3HaeT cBoe Jeo JTydine Hexelu
JaXkKe BEJIMKUH 03T WK parcop. Mon orctymaer mepen morukoit Cokpara
1 0CO3HABAs CBOIO0 HECOCTOSATENBHOCTH B POJIM MacTepa-3HaTOKa, COTJIala-
€TCs C TeM, U4TO OH OOKeCTBCHHBIN, a HE HCKYCHBIN XBaIuTeIh [ oMepa.
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[IpounTaB Tekct «MoHay, MbI yoeskmaemcst, uto [1maron BoBce He Mpo-
THUBOIIOCTABIISIET TBOPUECTBO 10 OOKECTBEHHOMY HaWTHIO — TBOPUYECTBY IO
BBIYYKE W 3HAHHIO, TBOPUECTBY «3HATOKOBY». C HAIeH TOYKHU 3pEHUS, YKE B
«/oHe» oHM OpraHMYECKH CBA3aHBI 1 B3AUMOJIOTIONHSIOT JAPYT ApyTa.

BrionHe ectecTBeHHO, YTO MPHOPUTET B TBOpyecTBe llmaron ormaer
ONIEP)KUMOMY M MCCTYIUIGHHOMY XyIOKHHUKY, IpOpoky u ciyre bora. Ora
MTO3WIINST MBICIIUTEIS OTBEYaja HACYIIHBIM MOTPEOHOCTSM €ro BPeMEHH B
WCTHHE U TyXoBHOCTH. Llenb TBopuecTBa [1aToH BUieN B MOCTHKEHUH HC-
TUHBI HEJIOCTYTHOW HAIIUM IJla3aM M paccyaky. JJocTmxeHue 3Toi 1enu ¢
BpeMmeHH [lnarona crama He TONBKO LENbi0 Grrocodun, HO U Purocopuu
UCKyccmea, KOTopast yKe ¢ BpeMeH KIIACCHKHU OTBeprajia 00beKTHBHO-CTPYK-
TYPHBIH MTOAXO/ K IPEKPACHOMY H ITBITASICh BBIMTH 32 MPEAEIIhl KOHKPETHBIX
YyBCTBEHHBIX BEIIEH, CKalla MPEKPacHOE 1 UCTUHY HE B HUX, & B IOPOXKIa-
OIIEM X TyXOBHOM Hauase. [ limaTon 3asBmt 00 3ToM yxke B «I ummmmn bois-
IeM», TIPOTUBOIIOCTABUB CaMO TIPEKPACHOE TIPEKPACHBIM BEII[aM.

«Panu gero cymectByer nuckyccTBo?» OTBET Ha 3TOT BOIIPOC HEH3-
MeHeH: «JlocTikeHne 4eI0Be4eCTBOM JTyXOBHOCTH, OOBEINHSIONIEH eTo ¢
TE€M eIMHBIM HadajoM, K KOTOPOMY OHO NPHHAJUICKHUT, U €AMHCTBEHHBIN
MyTh JUI YellOBeKa K JIOCTIDKEHHIO JyXOBHOTO OECCMepTHs — TBOpYE-
cTBO». HO MOXET i MCKyCCTBO OCYIIECTBHTBH 3Ty 3ajady, TPEOYIOIIyIO
BOIUIOIICHUS TyXOBHOTO B YYBCTBEHHOH hopme?

OtBeT Ha 310T Botipoc fan [lnaron, 3aroBopus B «oHe» 0 IByX THIIaxX
TBOPYECTBA M CYIIECTBOBAHIH HCKYCCTBA KaK HEKOETO IIEJIOT0, TIPEICTABIISIO-
1ero co00M CHCTEMY CTPOTHX 3aKOHOB, JISXKAIIHX B OCHOBE XY/I0)KECTBEHHOTO
TBOpYECTBA. BEMMKIIA MBICITUTEINb 3aJI0KHII TAKUM 00pa3oM OCHOBBI meopuul
uckyccmea, 0e3 KOTOpoil COBEPIIEHHO HEMBICIMMA Hamia Oorarast MBICIIBIO
COBPEMEHHOCTb, U ITyOOYalIIie HCTOKH KOTOPOH BEyT K MacTepam, TBOPHB-
IITMM Ha OCHOBE «BBIYUKI» U «3HAHHSD», OMUPASICh Ha COOCTBEHHBIN pa3yM.
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Paccmampusaemes npobnema KoOHHOMAayuyu NOHAMUL «MPAOUYUOHHAS XYOOHCECHEEH-
HAsl KYIbMYpay U «mpaouyus Xy00icecmeeHHOU KYIbNypbly 6 T02UUECKOM OUCKYPCe CYUecmay-
FOWUX 3HAUEHUT! U OCHO8AHUIL ux ymounenus. IIpobnema enoccapus xyooicecmeeHHOU KyIbnypol
00ycnosnena usMeHeHusAMU 8 0OWeCMBEHHOM COHAHUU 3 MPUOYANb NOCIEOHUX JIent U YCI0MHC-
HeHuem cucmemsl 832151006 Ha NPUPody, 0OWecme0, OYX06HOE HAUALO YeNlo8eKd U 6 00ujeM 8ude
NOHUMAHUEM 3ABUCUMOCIU MPeX GOpM 00UeCMEEHHO20 CO3HAHUA — PENUSUO3HOU, HAVYHOU, XY-
0001CeCmEeHHOU, UHCMUMYYUOHATLHO PA30ENEeHHbIX, HO CAYHCAUUX eOUHOU Yeau — YCmpoeHus
MUPA HA OCHOBAX JICUSHECOXPAHEHUs. AKMYanbHOCmb COOepICanus cghepbl UCKYCCMEad onpede-
JleHa nompedHocmaMU bollee CMPOUX CUCEMAMUYECKUX 00CMOSMENbCME UCCIE008AHUS XY 00~
JHCECMBEHHO20 NPOYECcd, A UMEHHO — UCTOPUYECKOU C653U €20 ¢ AKMYATbHLIMU OYXOGHBIMU U
NePEOHAUANLHO CAKPATLHIMU (OHMONOSUNECKUMU) (DYHKYUAMU U30OPANCEHUS U €20 MUNON02U-
YecKoll, (PeHOMEHON02UUECKO, MOPPOIO2UUECKOU UHMepnpemayuell 8 pasHvle SNOXu.

KitroueBbie ciioBa: mpaouyus, nousimue, Xyo0oucecmseenas Kyibmypd, 0CHO8bL 210CCaApUsl
UCKYCCmea, OHMON02UsL, IMUKd, mpaouyus, 0opas, socnpusimue.

ABOUT THE INTERPRETATION
OF THE CONCEPT TRADITIONAL ART CULTURE

V.B. KOSHAEV

Moscow State Lomonosov University

The problem of connotation of the notions “traditional art culture” and “tradition
of art culture” in the logical discourse of the existing meanings and grounds for their
clarification is considered. The problem of the glossary of artistic culture is due to changes in
the public consciousness over the past thirty years and the increasing complexity of the system
of views on nature, society, the spiritual beginning of man and, in general, understanding
the dependence of the three forms of social consciousness — religious, scientific, artistic,
institutionally separated, but serving a single purpose — dispensations of the world on the
basis of life preservation. The relevance of the content of the sphere of art is determined
by the needs of more rigorous systematic circumstances of the study of the artistic process,
namely, its historical connection with the actual spiritual and originally sacred (ontological)
functions of the image and its typological, phenomenological, morphological interpretation
at different times.

Key words: tradition, concept, artistic culture, basics of the glossary of art, ontology,
ethics, tradition, image, perception.
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BBoaHoe

[IpoGnema mroccapusi XyJOKECTBEHHOW KyJIbTypbl 0OYCIIOBIICHA W3-
MEHEHMSIMH B OOLLIECTBEHHOM CO3HaHUH 3a 30 MOCIEAHUX JIET U YCIIOKHEHHU-
€M CHCTEMBI B3[JISIOB HA MPUPOAY, OOLIECTBO, JyXOBHOE HAYAJIO YeIOBEKa
1 B 001LIeM BU/Ie — MOHMMaHUEM 3aBHCUMOCTHU TpeX (JOpM OOILIECTBEHHOTO
CO3HAHUS: PENUTHO3HOM, HAyYHOW, XyIO’KECTBCHHOW, MHCTUTYLHOHAIIBLHO
pasaeseHHBIX, HO CITyKallUX €AMHOH LIeJIM — yCTPOCHUSI MUpa HAa OCHOBAax
JKH3HECOXpaHEHUs. AKTYaJIbHOCTb COoAepskaHusi c(hepbl HCKYCCTBa ONpee-
JIeHa IOTPeOHOCTIMH 00JIee CTPOruX CUCTEMAaTHYECKUX OOCTOSTEIbCTB HC-
CJICIOBAHMS Xy/I0KECTBEHHOTO IIPOLIECCa, @ IMEHHO — HCTOPHUYECKOM CBSI3H
€ro ¢ aKkTyaJbHBIMHU JYXOBHBIMU U MEPBOHAYAIBHO CAKPAIbHBIMU (OHTOJO-
TMYeCKUMH) (GYHKUMSIMH N300paskeHHUs ¥ €r0 TUIIOJIOTHYEeCKOH, (heHOMeHO-
JIOTUYECKOH, MOP(OIOTrHYeCcKOl MHTEPIIPETalMell B Pa3HbIC SMOXH.

OcTtpoTa TeMbl CBs3aHa ¢ TE€M, YTO UCTOPUUECKH MHTEPECHl U B3au-
MOOTHOILECHHUSI PA3HBIX CTPaH, YacTell Hallero MUpa, W3-3a HECOBEPLICH-
cTBa OOIIECTBEHHOIO YCTPOMCTBA M PELICHHUS] BOIPOCOB OJHUX HAaLUH 3a
CUET JPYIUX, HE SIBJISAIOTCS OOBEKTUBHBIMU U CHPABEIUIMBBIMU B CTE3€ CY-
LIECTBOBAaHUS YelloBeUeCTBa. B CBSI3M ¢ 3TMM BO3HUKACT HEOOXOJUMOCTD
COIOCTaBJIeHUsI 0a30BBbIX LIEHHOCTEH OBbITHS HApOAOB, OCHOBAaHHBIX Ha
ujee >KU3HECOXPAHEHUs], KaK YCIOBHUS LIMBHIIN3ALHOHHOTO OOHOBJICHUSI.
XynokecTBeHHast KyJbTypa SIBISICTCS OJHUM U3 Haubosee BaXKHBIX KpUTE-
pHEB, HO BHOBB, KaK U BCEI/a, HA apEHY CMBICIIOB JOJIKHA BBIATH (DHIIOCO-
¢ust, 1 He B aOCTPAKTHBIX KAaTETOPUSAX HEKUX MOHATHH O JTOKHOM OBITHH,
a B OCHOBHOH LIeJTM — IIpaBe YeJIOBEKa Ha JOCTOMHYIO )KHU3Hb. JTOT IUIaH
HEBO3MOXEH 0e3 BbIpaboTku NOHATHH (popMm n yHKuMi uckyccTsa B 00-
[IECTBEHHOM CO3HAHWU COBMECTHBIMU MHCTPYMEHTAMU PEJIMTHH U HAyKH;
PEIUruy 1 UCKYCCTBA; HCKYCCTBA U HAYKH KaK OOBEKTHBHBIX HHCTUTYLIHO-
HaJIBHBIX OTpaciiedl JyXOBHOTO BOCIIPOU3BOJICTBA, KOTOPHIC JOIKHBI OBITH
COCJMHEHBI B MOHSATUHHOM OTHOLICHUH, & CAMH KOHCTPYKLUHU 3TUX OTHO-
LIEHUI — OOBSICHEHBI C TOUKU 3PCHMS IPUPOJIBL, LIEJIN KU3HU U COXpaHe-
HUS caMOM JKH3HH.

WHTepec K MOHATUSAM MPAOUYUOHHASL XY O0ANCECMBEHHAS KVAbINYDA N
MpaouUyUOHHAS KYIIbIypa BO3pacTaeT BBUIY TOTO, YTO HPABCTBEHHbBIC Ka-
TErOpUH TPAJAULHMH H3-3a CIOKHOCTH COLMOTEXHOJIOTMYECKOTO PEryIHpo-
BaHMs OOIIECTBEHHBIX OTHOLLICHUHN IEPECTAIOT IOHUMATHCS B ICHHOCTHOM
TEHETHKE U JYXOBHOM HMCTOPHYECKOM IpenonpeneicHuu. [Ipuunna — B
yTpare BO MHOTHUX CIIy4asix 3TUKU U cakpalbHOH nonHoTel KapTunet Mupa,
HEMOHUMAaHHE CyIbObI OTeYeCTBa Kak coOOCTBeHHOH cyabObl. [IpaBuia Obl-
TOBOH MOBCEJHEBHOCTH M YCTAHOBJICHHE IyCTh BXHBIX, HO OIPaHUYEH-
HBIX B KOHEYHOH LIEJIN JyXOBHOM )KM3HHU YEJIOBEKA [TParMaTu4eCKUX TEXHO-
JIOTHH KHU3HEOOECTICUEHHUS BBITECHSIOT META(DU3NIECKHE CMBICIbBI OBITHS
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3 cepsl YXOBHON WHTEHITUHU B 001aCTh PU3NICCKHUX OIIyIIeHMA. YacTo
9TO BEJET K MOSBICHUIO KBa3WIK3NCTEHIIMOHABHBIX, KBa3HUPEIUTHO3HBIX,
KBa3WHPABCTBEHHBIX TEHICHITUI «HCKYCCTBA», C HEOTIPEIEIIeMOI dCTETH-
YECKOM, HO IJITaBHOE — 3THYECKOM rogoriekoii. CeromHs 4eloBeK He 00Ha-
pyXuBaeT ceOs 4acThI0 MUPO3TAHHUSA M OTE€YECTBa, & COCPEOTOUYCH Ha ca-
MOBBIPQKEHUH, TIPAMEPSS «HAPSD», CHATBHIN C MOHITHS «CBEPXYEITOBEKY.
MecTo mpou3BeACHNS 3aHUMAIOT YaCTHBIE TeTaNbTHl (hopmbl. U ricTopus
eI1e CypOBO CIIPOCHT C JIFO/IEH, HCTIOBETAIONITNX ATOT MTOJIOT.

To ecTh ceromst HeT OoJjiee BaXKHOM 3aja4yu, YeM BBIBEACHHE IIO-
TEHIMaNIa TTIOHATUS MPAOUYUOHHbIN B TIPOCTPAHCTBO aKTYaJIbHBIX COBpE-
MEHHBIX 3a7a4d XyHI0)KECTBEHHOTO TBOPYECTBA M XYIOXKECTBEHHOTO 00pa-
30BaHusA. Ho memath 9TO BO3MOXKHO TOJBKO MPU PACIIMPEHUH PECYPCOB
HCKYCCTBOBE/ICHUS, M TPEXK/IE BCErO — OHTOJOTHYECKHX M THITOJIOTHYE-
CKHX MHCTPYMEHTOB, KOTOPBIE €CTECTBEHHO MOTYT OBITh C(OPMHUPOBAHEI
TOJIEKO B CMEXHOM ¢ (rutocodueii cekrope — GunocoGun HCKyccTBa, HO
TOJIBKO C MCTIONH30BAaHHWEM KaTETOPH XyI0KECTBEHHO-0OpPa3HOTO COJEp-
YKaHWSI B €70 HCTOPUIECKOM JIBHYKCHUH.

OTO BaKHO BBUJY TOTO, YTO B pe3ylibTaTe MOAMEHBI HOpM Bcenen-
ckoro omrymieHns: u [loBenennss B 3amoBensiX OMBITOM KBa3WAIK3WCTEHIIN-
ANBHOTO YYBCTBA W WHCTPYMEHTAMH IICHXOAHAJIUTHUKU TIPOUCXOIUT CY-
IIIECTBEHHOE YTIPOIIEHNUEe YyBCTBEHHOH cdephl denoBeka. M B ycrmoBusx
YHUDHIUPYIOMNX TEHACHIINI COBPEMEHHON KYIBTYyphI, B OCOOCHHOCTH €¢
WH(POPMAITMOHHOTO TIPEABSIBICHHS, WHIYCTPUH MOTPEONeHNs, TPaauivs
JIOJDKHA OCTABATHCS CBS3YIOIIMM 3BEHOM MCTOPHUECKON MEHTaIbHOCTH / TIa-
MSATH B CITIOCOOCTBOBATh COXPAHEHUIO 3THKM OTHOIICHHH, a TaKkke 00IIeHa-
LUOHAJILHOW M ATHUYECKOM MJIEHTUYHOCTH. [[J1s1 3TOro Hy>KE€H B TOM 4HCJIE
XyI0KECTBEHHO-ICTETUICCKUH JTUKOE3, HE TONHKO IIKOJBHBIA M B3POCIIBIH,
HO TIPEXKJIe CEMEMHBIHN, 1 HHCTPYMEHTHI HCKYCCTBA HE MOTYT 3/IECh OBITh 3a-
MEHEHbI HUKaKHMU IPYTUMH.

3amaga HacToOsMICH cTarbM  oOpameHa K YacTHOMY — BOIIPO-
CY — XapaKTepUCTHKE TOHATUS MPAOUYUOHHASL XY O0HCECTNBEHHASL KYIbIY-
pa (TXK). Dta Kareropust MeX TeM SBIIICTCS BO MHOTHUX CMBICTIAX KJTIOUE-
BOHi, TaK KaK OT €€ TPAKTOBKH 3aBUCAT MHOTHE TIOHATHUS M OIICHKH B CAMOM
nckycctBe. O0BUHO cyxaeHne o mpupone TXK BBIBOIAT U3 OmpeneacHIs
MpaouyuoHHas Kyavmypa, i B CoJIepyKaHNe ee IMOJIOKeHa UIes pPa3/IeeHus
croco0a OOIIECTBEHHOTO IPOU3BOICTBA: QOUHOVCIMPUATbHBIL — UHOY-
CMPUATIbHBLL, A2PAPHBITL — NPOMbIULTeHHbIH. DTOT TIPUHIIUAT TIPIDKUICS B
CIIOBapHBIX CTATBAX, M 0a3UpyeTCs OH Ha OT/IEJICHNH COBPEMEHHBIX TEXHO-
JIOTMYECKUX MPOIECCOB OT OIbITA MPOIILION TEXHUYECKOW ocTHACTKU. [Ipu
9TOM TOT HOHCEHC, YTO U arpapHbId KOMIUIEKC CETOHS SBISIETCS TPOMBIIII-
JICHHBIM, B pacueT He Oepetcs. M kpuTepnii TEXHOIOTHH, TaKXKe U o0ecte-
YUBAIONIEH ee HayKH, MOJKET WILTIOCTPHPOBATH TOJBKO THUIOJIOTHYECKYIO
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CUTYaIHIo, HO HE a0COFOTHBIC HOPMBI KaTeropwii. Beskuit ske stam (Tuim)
aMOXH, JTI00as (aza KymbTypsl mMeeT B ocHOBe [Ipaobpasz ComepireHHO-
ro Mupa, AbcomoTHyI0 1lemocTHOCTh, KOTOpas OIIEHUBAETCSI HE KOJIMYe-
CTBOM, HalpuMep, TOHH IPOU3BEACHHOTO METajlia, 3epHA WIIH CIIOKHOCTH
TEXHUYIECKUX YCTPOUCTB, a AYXOBHOH (OOKECTBEHHOH) IIEIOCTHOCTBIO,
Hepas3IennMocThio ObiThsA. Kakmoe mpomsBeneHue, TA€ 3TO JOCTUTHYTO,
ogopmieno Kak omHa U3 yHUBepcaauii [I[paocHOBEI, 0CO3HAHHOM 1 MTOCTHUT-
HYTOH YEIIOBEKOM MCKYCCTBA.

To ecTh cucTema xn3HE0OECIIEIEHUS MOJKET OBIThH MPEEIBHO TPO-
CTOHW WJI TIPEAENFHO CIOKHOM, HO 1IeJh XyI0KECTBEHHOTO COMIEPyKAHMS, U
B TIEPBYIO OYEPEb OTpe/IeNIeHHs PEIUTHO3HOTO (JIyXOBHOTO) Hadaa, 3To He
BOIIPOC TEXHOJIOTHH, a MTPHUOITIKEHNS YeIOBeKa K 3SHAMEHHOM TeTT — aIpu-
OpHO¥ TapMOHUH OBITHA. I B OTHOIICHWH alPUOPHOCTH AYXOBHOU IIETH
HCKYCCTBO BCET/Ia OCTAHETCA MPEXK/IE BCETO TICHXOIOTHYECKON B ACTeTHIe-
CKOM (hyHKIIMEH PETUTHO3HOTO OIIYIIEHUS, allOCTEPHOPHON (0CHOBAHHOM
Ha OTIBITE B OTJIIMYHWE OT allPHOPHOIT) CTIOCOOHOCTHIO BBISIBIIEHUS CAKpalb-
HOTO CMBICTIA, HE3aBHCHMO OT TOTO, IEKIApUPYET NCKYCCTBO CBOIO TOXKJIE-
CTBEHHOCTH PENIUTHH WU 3aHATO TMOMCKOM IUTACTHYECKHX HKBHBAJICHTOB
JTyXOBHOTO OBITHS. [[JIs OTIEHKH MOCIEeTHETO CYMIECTBYET Xy/0KECTBEHHAS
KPUTHKA, U €€ COJIepKaHne NMeeT OObEKTUBHBIE KPUTEPUH, TIPEXK/IEC BCETO
Omaromapsi TeOpur 3HAKOOOMEHa B CEMUOTHKE, YCTAaHOBJICHHUS HOBBIX OTIOP
CeMHUOTHKH B prtocodnu HcKyccTBa. TOTBKO B 3TOM CMBICIIE MOYKHO TOBO-
PUTH 0 hopme u codepocanuu UCKyCCTBA, W, KOHEYHO, ITO YK€ HHOH pa3-
TOBOp, HEXETN TOT, KOTOPBIH BEJICS B NCKYCCTBOBEJICHNN Ha TMPOTSIKECHUN
Bcero XX B.

CpaBHeHHe KaTeropuii

MOXHO OTMETHTh, YTO CHHOHUMOM TOHATHS TPAaIUIIMOHHAS XyHO-
KECTBEHHAsI KyJbTypa BBICTYNAaeT KaTerOphsl TPaIWIs XyT0KECTBEHHON
KynsTyphl. KiroueBoe ¢ioBo 31eck mpaouyus (0T TPATUIMOHHBIA — «H3
PYK B pyKm»). Paznuuust moHSATHN O4eBUIHBI, XOTS O1arogaps CHHOHIMITY-
HOCTH BO3HHMKAET OIIyIIeHre NX poacTra. [lepBoe ompenesnenue CBA3bIBalOT B
HCTOPHH UCKYCCTBA C XYJIO’KECTBEHHON apXarKOM, M €r0 COOTHOCST Yallle C Uc-
KyCCTBOM HapOIHBIM, HO M UCKYCCTBOM XpaMOBBIM. BTopoe — ¢ Tpamuimeit
BOOOIIIE B €€ Pa3IMIHBIX HCTOPHUUECKHX MposiBlieHMsX. K Tpamummu oTHOCST
BCE XYIOKECTBEHHO JIETEPMHUHHpPYEMBIE TTIOHATHA CaMbIX Pa3HBIX AIIOX: 3TO
YUTaeM B TIAJICOJTUTE, HEOUTE M BPEMEHN MeTalla, IPEBHUX [TUBIITH3AIHIX,
anTnaHOCTH, CpeTHEBEKOBhE — CTHIIEBBIX (PeHOMEHAX POMAHCKOTO U TOTH-
YECKOTO TEePHOIOB HCKYCCTBa, PeHeccanca, 0apoOKKO U POKOKO, KITACCHITH3-
Ma ¥ HEOKJIACCHIIM3Ma, MOJepHA. | OBOPAT O XyJ0KECTBEHHOW TpaJWIINN
CepebpsHOTO BeKa, CHMBOJIM3MA, aBaHTAPIHOW XYIOKECTBEHHOW Tpaau-
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LMY, CTAIMHCKOM aMITUpe U ap-Aexo. M oueBuaHO, 4T0 OOIIMM yCIOBHEM
BepUpHUKAINH XyT0KECTBEHHON KYJIBTYPHI M LIEIH UCKYCCTBA BBICTYIIAIOT
COOCTBEHHO XY/IO)KECTBEHHBIE CPEACTBA U MX CTHIIMCTHYECKas OIIEHKA, U
YCIIOBUE 3TO — XYO0OHCECMBEHHAA YeJIOCHMHOCMb, KOTOPasi €CTh TIIaBHAS U
(yHIamMeHTambHas 1eh ¥ KaTeTOpus XyI0KECTBEHHOTO TBOPYECTBA, U OT-
TETICHUE MPAOUYUOHHOU XYO0AHCECTNEEHHOU KYIbMYPbl OT Mpaouyuu Xy0o-
JHCECTNBEHHOT KYIbINYPbl UMEET HEe OHTOJIOTUYECKOE, a THITOJIOTHYECKU-TEP-
MUHOJIOTHYECKOe 3HaueHue. [ lepByro kaTeropuro cieayeT paccMaTpruBaTh B
KOHTEKCTE BTOPO, 0CO3HABAs HCTOPHUECKHE OTPAaHUICHUS TEPMUHOIOTUN
COBETCKOTO BpEMEHH, KOTJa M POANJIach TEPMHUHOJIOTHYECKas MTyTaHHUIIA,
BBHJly OTCYTCTBHSI B HUX KOMIUIEKCA CAaKpaJbHBIX XapaKTepHCTHK. [laxe
CBSIIIICHHBIE TEKCTHI OIEHUBAIIMCH KaK Cyry0O XyHO)KeCTBEHHBIE, a UCTO-
pyYecKre COOBITHS MOHOTEH3Ma OBITH HAMMEHOBAaHBI MuU(oorne. Takke
Ba)XHO TIOMHUTb, YTO HAPOAHOE HCKYCCTBO, KOTOpOe 00pesio (hoIbKIOpHOE
cofiepKaHHe C TIOSBJICHHEM KpealMoOHHW3Ma W MaHH(eCcTalnoHu3Ma, Xpa-
HUT TIaMSTh O CaKpaJIbHOM TeHeTHKE B popMax OOIBIIUX MUPOBO33pEHYE-
CKHX MOJIEJIEH, KOTOphIE B OIPENEJIEHHON Mepe CaMOCTOATEIbHBI U 00Y-
CJIOBJICHBI O€CITMCEMEHHBIM (MH(pOIOTHYECKIM) THIIOM HHGOPMAIIUH, 110
(hyHKIINH OJTM3KUM TOMY, YTO MBI IMEEM B MOHOTEH3ME (ITPEICTABICHUH O
KocMmoce kak sxuBom Beenenckom CytiecTse), HO IO popMme pa3apoOiieH-
HOH Ha BapuaHTHI MOpeM (TBOPEHHUS MUpPA) ¥ pa3HBIX HAPOIOB.

[IpencraBnsercs MOATOMY, YTO paciyTarb ATy CHTYallli0 HEOOXO-
mumo. llpexne Bcero, BaXHO ydecTh, YTO B OCHOBE TPAaKTOBOK KaTero-
pHil JIEKUT HECOBEPIICHCTBO MCXOMHBIX HAdal, H CYyIry0O HCTOPHYECKUMU
(hakTopamm OO0IIECTBa ycedeHa cama MPHPoJa KyIbTyphl 00IIEeCTBa, XOTS
KyIbTypa — 3TO cucmemd 8mopo20 YPO8HsA NOHAMUL TI0 OTHOIICHUIO K
nctopun. llocTurare KynbTypy B YpOBHSX UCTOPHUU MPOCTO HEBO3MOXKHO.
Tonmpko Ha000pOT. [10 MpaBUIaM CEMHOTHKH K)1bMypa IBISCTCS (hyHKyuetll
Ky/bma 7 TOJBKO 3aTeM OOIIMM SKBHBAJICHTOM BCEX BHUJIOB JESTEIHLHOCTH
Yell0BeKa, B TOM YUCIIE HCTOPUH U €€ N3yYeHUS] — OHa TPAKTYeTCsS 9acTo
MTOJTUTHYECKH, HO HACTOSAIIEH OCHIO MCTOPUHU BBICTYIIAET UMEHHO KYJIBTO-
BO€, PEIMTHO3HOE HAYaJI0 B €T0 Pa3IMIHbIX MOAN(DHUKAIINAX, BKIIIOYAst aTe-
HCTHUYECKHE.

Takoe mojokeHWe W AOJKHA OOBSCHHUTH (PUIOCOPHUS UCKYCCTBA,
MpHU3BaHHAsE PacCMaTpUBaTh MPOOJIEMY HMCKYCCTBA HE W3 TMOCTYIAaTeIbHON
HACTOPUYECKOW CMEHBI TPATuIiK ((hopMariwii) 1 He OT HECOBEPIIICHHON —
K COBEPIIICHHOW dCTETHYECKON (popMe, a B CBS3M OHTOJOTHUCCKHX, (EHO-
MEHOJIOTHYECKUX, MOP(OIOTHIECKUX KATETOPUH THIA XYI0KECTBEHHON
KYIIBTYPBI, KaK YCJIOBHS PACKPBITHS KU3HEOCYIIECTBIEHUS, KOTOPOE
BO BCEX KYJbTypaxX CXO)Xe — 3TO 3HaMEHHOE OOHapy>KEHUE CBS3H, WU
MMOHUMAaHHUE CTaTyca YeJOoBeKa B OTHOIICHWH C HAUIMYHBIM, TPAHCIICH-
JIEHTHBIM OTBITOM ObITHS. Torma mpaduyuu XyooscecmeeHHOU Kyabmy-
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pbl — ITO BOIIPOC HE Pa3BUTHS, a TeMa CMEeHBI Thtia (opMooOpa3oBaHUS
B MICKYCCTBE, M UCKYCCTBO BCET/la MHCAWUT, TIPEOIOJICHHE COMTPOTHUBIICHUS
MaTepraa U BCTPEeYHAs] HHCITUPAIHS YeTIOBEKa W HAJTMIHBIX TYXOBHBIX
sHepruil. «Toncroit He Boiie JfoctroeBckoro, CoikeHunbid He Huke [llo-
JoxoBa. MonuiIbsiHY HE ycTynaeT MaHe B 3HAYMMOCTH 00pa3a, a 0e3BecT-
HbI aHTUYHBIA WM erunerckuil kepamuct Ceprero UexoHUHY B aBaH-
rapaHoe Bpemsi unu Baneputo ManoneTkoBy cerofss... Bce BeanuuHbl
HUBEIUPOBAHBI CITOCOOHOCTHIO XYAOKHIKA, APTUCTA BBINTH B MUPBI, TIIE
HET TIEPBEHCTBA COPEBHYIOMIMXCS, HO TONbKO bor, maymuii HaBcTpedy
umymemy» [1].

Torna TiIaBHBIN BONPOC KaTeropud TPATUINH B UCKYCCTBE JODKEH
OBITH OOpaleH He COOCTBEHHO K DBOJIOIWH, HAIPUMEpP, CPEACTB HCKYyC-
CTBa, KOMIO3HUINH, (HOPMaTbHO-CTUINCTHYECKAM IIPU3HAKAM — 3TO BO-
MPOC JIBIKEHHUS BHYTPH OJHOTO THUIOJOTHYECKOro craryca (gopmel. Bee
OHH TIPHUCYTCTBYIOT B CTPYKType (hOpMBI BCEX BpPEMEH M BCEX HAPOIOB U
HaIi, Kak (opMabHbIe TTapaMeTphl XyJ0KECTBEHHON CTPYKTYpHI: (hop-
MBI, JIeKOpa, H300paXeHHs, ¥ B 9TOM OTHOIICHUH OHHM BEYHBI U HHTEPEC K
HUM OOYCIIOBJIEH B TPaHHIIAX TE€X WJIM MHBIX CTHIMCTHK. BakHa crmiocod-
HOCTh YeJIOBEeKa K OCO3HAHMIO CaMUX OTHOIICHWH ¢ HaamudHeM. Ecim
I'erpux Benbdmua BeIIENI, HAPUMED, TTAPY BU3YAIBHBIX XapaKTEPUCTHK
«IMHEITHOE — JKMBOTIMICHOE», M €€ MBI HaXOIUM YK€ B TIAJICOJIUTE, ITO CO-
XpaHseT W Ui COBPEMEHHOTO XYIO)KHMKA CBOE 3HAYEHHE S3bIKa (OPMBI
M COOTBETCTBYIOIINX TUTACTHYECKHUX MPOTPaMM, TO OOBEKT BBIPAKEHUS —
rpadema cakpaabHOTO 00BEKTa, H caM MHTEpeC K (PUTypaTHBHOCTH 00BEK-
Ta BO3HHUKAET BBUJLY €TO CAKPATHLHOCTH M OTPAKEHUS €€ B MUPOBO33PEHHH.

COOTBETCTBEHHO, ACTIEKT MUPOBO33PEHHSI UMEET OTHOIIEHHE K (u-
nmoco(uu, U 3TO YXKE BOMPOC HE TONBKO s3bIKa (POPMBI, HO MCKYCCTBa B
IeJIOM, CIieruuKa KOTOPOTO MOXKET pacCMaTpuBaTbCs cpeiacTBamMu (hu-
nmocodun. Ho u mousiTus humocoduu He SBIAIOTCS TOPOXKIAAFOIICH CHITON
MCKYCCTBa, a TOJIBKO MHTEJUIEKTYaJIbHBIM pepeHoM oOpa3a, 1, 3HAYHT, HE
¢unocodust ompenenseT MOTHOTY STHIECKOTO U ICTETHYECKOTO CONeprKa-
HUS XyJ0’KECTBEHHOU (POPMBI, a IEHHOCTD JKU3HEIONIaraHus BOCIIPHUATHSI.
AOCOIOTHOW TIEHHOCTHIO JKU3HETIONIAaraHusl BO BCE BPEMEHa SIBIISJICS ca-
KpaJbHBII NCTOYHUK TPEJICTABICHUI W TUII €T0 PENMTHO3HON (HOPMBI B TY
WM UHYIO 310Xy (00miecTBeHHyI0 GopMalmio). Bo Bce BpemeHa 310 Haj-
JIMYHAs UTIOCTACh KU3HH — OTHOIIEHHUS JIIONIEH, YEIOBEKa U «IYXOB» IPH-
pozbl, yenoBeka u bora. JTo menenonaranue MOXXeT OBITH MPEICTaBICHO
00BEKTOM M TIPEIMETOM OHTOJIOTHH, PEIUTHH U JIEKAIIETO B OCHOBE TPE/I-
cTaBieHUH 0 ObITHH YerroBeka CumBoiia Bepsl.

Torna oueBHMAHO, YTO OCHOBOW BCSKOTO TOINOCA XYIOXECTBEHHOM
KYJIBTYPBI SIBIISIFOTCS yCTOWYMBBIE ACTETHYECKUE 3aKOHBI 1 TIpaBHJIa Tepesa-
YU ATUKA JTyXOBHOTO OMbITa. CMBICT STHYECKOTO B HAHOOJIee TIOJTHOM COZIEP-
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JKaHWHW OTYEKaHEH Ha CKpukalsix Mouces v uzjioxkeH B HaropHoi mporose-
i Mucycom Xpuctom. [lepenada ske TpaauIie STHKA B (hopMax UCKYCCTBA
MIPOMCXOUT Yepe3 HaydeHHEe IJIACTUYECKHM 3aKOHaM B MPaBWIIAX MHCIIH-
pupoBaHus GU3NUECKUX U METAPU3MUECKUX OIIYIICHUI KaK TeHeTHIeCKON
OCHOBBI JKU3HECOXpAaHEHHsS B OOIIECTBE M 3HAMEHHOTO IPEIOIpPeIeIeHuUs
COIMOKYJIBTYPHOTO TUIaHa OBITHA. M OCYIIECTBUMO 3TO TOJIBKO B MPSMOM
B3aMMOZICHCTBHN MacTepa U yICHHKa.

DTHKa UMeeT ICTeTUYECKHE YKBUBAICHTHI I PACKPBHIBAETCS B TEMaxX
HCKYCCTBa TUIACTHYECKUMHU CPEACTBaMHU. TaKoBBIX cymiecTByeT TpH. Ilep-
BBIE JIBE€ BO3HUKAIOT M HAJTMYECTBYIOT C IPEBHEUIITNX BPEMEH — 3TO OeKO-
PAMUBHO-NPUKIAOHAA U U300pa3umenvHas niacmuyeckue cucmemsl. Tpe-
ThS, POPMANLHO-ACCOYUAMUBHASL, CYTTIECTBYET KaK €CTeCTBEHHAsI OCHOBA U
KOHCTPYKIHS IBYX MPEABIAYIINX B MIPEIMETHO-TIPOCTPAHCTBEHHO cpejie,
HO Ha 3ape MHIYCTPHAIU3AlMU OHA CTAHOBUTCS CAMOIOCTaTOYHOU B TO-
HATHUSX CylpeMaTn3Ma, KOHCTPYKTUBU3MA, a0CTPaKIIMOHU3MA U Ap. Apry-
MEHTHI O IPHOPHUTETAX TOSBICHHUS IMPEXKIE N300Pa3UTEIBHOTO HITH IEKOpa-
TUBHOTO HaJasla B UCKyCCTBE OCTAIOTCS TUMOTETHYEeCKHMH. UTO Kacaercs
cneruduky 00pa3oB, TO UX OCHOBA MPOCTA: ITO BCErNa TeMaThdecKas
(ukcupyemas cCakpaJbHOCTh PEIMTHO3HBIX WJeH BpEMEHH, BEIIECTBEHHO
«OJIONIEHHAs» B Marepualie, U IMEHHO 3TOT acCIleKT JIEHCTBUTEIHLHO HMEEeT
TUIMOJOTUYECKUM XapakKTep.

Cneuuduka noHsITUSI
«TPAANIHOHHAS XY/I0:KeCTBEHHASI KYJIbTYpay»

1. B cripaBoYHBIX ONpEICICHUSIX TPAJAUIIMOHHAS KYJIbTYypa U CBSI3aH-
Has ¢ HEH Xy/JI0)KeCTBEHHAs TPAJIUIMS HE UMEET YCTOWYMBOTO HOpMAaTHBa
KaTerOpUH U Yallle BCEro COOTHOCUTCS C MOHATUEM K)IbMYPa OOUHOYCIpPU-
anvroeo obwecmesa. Kak OTMEUEHO BBIIIE, 3TO HE TOYHO, YTO OYEBUIHO I10
psAxy GakToB:

— TpaJMIUSl UMEET JCHCTBUTEILHO THIIOJOTHYCCKUH JHCKYpC, B
TOM YHCIE JOWHIYCTPHAJbHBIH U MHAYCTPHAIBHBIN, HO 3TO MPEICIBHO
o0Imas ¥ Jaxe He KiIacCU(pUKALUs, a TOBEPXHOCTHBIN B3NS HA TO, UTO
COBpEMEHHbIC TEXHOJIOTHH CIMKHEE MPOINUIbIX. bolee TouHOMY ornpenene-
HUIO THITOJIOTHH OTBEYAET CTPYKTypa, MOCTPOCHHAS HE Ha PAa3BUTHH MPO-
W3BOJIUTEIBHBIX CHJI, & HA OCHOBE CHCTEMHOIO KOMIUIEKCA M CBS3U IPHU-
POHO-TIPOU3BOJICTBEHHBIX, dTHOPEIUTHO3HBIX, COIUOOPTaHU3AIIMOHHBIX
(haktopoB ObiTHs [2—4]. TO €CTh OCHOBAaHHEM XapaKTEPUCTHKH KYIIBTYPBI
BBICTYITAIOT HE CaMH 3TaIlbl Pa3BUTHS OOIIeCTBa (TIEpHOa COOMpPATEILCTRA
W OXOTHI, arpapHbIi, JOUHIYCTPHATBHBIN, HHIYCTPUATBHBIA ¥ TOCTHHY-
CTpHUAIILHBIN), a 3aKIIIOYEHHAsI B HUX CUCmeMa 6a308blX yeHHocmel — no-
CMynamog IMuKu.
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CwmpIc 0a30BBIX TOCTYJIATOB ATUKHA — 3TO BOIIPOC KHU3HECOXpaHe-
HUS, ¥ OH HEM3MEHEH Ha BCEX ATalax pa3BUTHUS O0IECTBa, XOTS U 3aBUCUT
OT ypOBHS Pa3BHUTHs CaMUX OOIIECTBEHHBIX OTHOIIEHHH. B nctopmueckom
JIBUKEHWW TIEHHOCTH POJIOBBIC, 3aT€M POJOIJIEMEHHBIE CTAaHOBATCS BTO-
POCTEIIEHHBIMHU, OCTaBasICh B TPAHMIIAX dTHUYECKOHN MMaMsATH, a IJIaBHOE
MECTO OTBEJCHO MOHATHUSAM UCMUHbL U CHPABEONUB0CU, SHAMEHHBIX IS
IUBWIM3AIIMA HOPM JKU3HHU: STHUYECKHE YHUBEPCAJIHH IEHTPAILHOTO (U
enuHCTBEeHHOTO) Apxetnma — llepBooOpaza — TBopia, kak UCTOTHHKA
Bcero kuBoro. Ero Borutomenue B HoBoe Bpems mproOperno aronnyeckoe
BOIUIOIICHUE B PsZIC TYXOBHBIX YHHBEpPCAIINN, Kak 0C000H cgemckoll MO-
aTBEHOCTH IIEHTPATBHOTO APXETHITa, KOTOPBIHA B XX B. UMEET e1iie OoJIbIe
BapHAHTOB BOIUIOIICHUSI.

2. Cucmema 6a306bIX HOCMY1AMOS BHICTYTIAET YCIOBUEM COIIOHOP-
MaTHBHBIX U 3THKO-TIPABOBBIX KaTETOPH B CBA3SIX «UEIOBEK — YEIIOBEK),
«4eJoBeK — MPHUPOAay», «denoBek — CyIee», HpaBCTBEHHAs IIporpaMma
KOTOPBIX JOJITOE BpeMs Obl1a 00yCIIOBICHA STHUYCCKUMHU KOPHIMU (CHUCTE-
MO pOJICTBA), @ B TIOJTHOTE TIPEICTaBIeHA B 3aM0BE/IAX MOHOTEen3Ma: CKpH-
Kalsax nyjgansma, Haropuoit nponoseaun Mucyca Xpucra B XpUCTHAHCTBE,
Cypax Kopana, 9T0 npexyroToBIiI0O MOPaIbHBIN KOJEKC COBPEMEHHBIX IIH-
Brwim3anuid. Tak, eme KOcTHHHAH B KaueCcTBE IyXOBHOW COCTaBHOW CYTH
TOCYIapCTBEHHOTO PETYIMPOBAHUS OIPEeNN IEHHOCTH medium acvum.
[lo3nHee ombIT cWHTE3a, CUM()OHHH PEIUTHO3HOTO M OOIIECTBEHHOTO,
HEOECHOTO W 3€MHOTO OTPA3WIIUCh B CPETHEBEKOBBIX MPABOBBIX HOpPMax
«CrormnaBay, MOCTPOCHHBIX Ha 3aMoBe/siX Beprwl, 4To coxpaHsercs 10 Ha-
CTOSIIIIETO BPEMEHN BO MHOTHX ITPaBHJIaX MOBEICHUS YEIOBEKa.

3. KoH(IUKTB COBPEMEHHOTO MHpa aKCHOJIOTHYHO ETEPMUHHUPO-
BaHbl. OHM — CJIE/ICTBUE TOTO, YTO IIEHHOCTHBIE OTHOIICHUS Nepedosbix
0bwecms N 006w ecme CMmanossauuxcsi He IMEIOT OOBEKTUBHO 00YCIIOBIICH-
HOTO JTyXOBHOTO PAaBEHCTBA, YTO BEJET K YyJOBHIIHBIM (pOpMaM IIPOTHBO-
peunii, a OOBSCHSIETCS HECHPABEIMBEIM PAcIIpe/leIeHHeM CO31aBaeMbIX
yenoBekoM OorarcTtB. HecoBnamenue mpaBuil TyXOBHOM 3THKH COCYIIIE-
CTBOBAHHUS B YCJIOBHUSX CTPEMHUTENBHOW JeMorpaduyeckoll SKCIOHEHTHI
JTIOJDKHO OBITH CKOMITEHCUPOBAHO, B TOM YHCIIE CPEICTBAMH TPAIUIIMOHHON
XyI0)KeCTBEHHOW KyJIBTYpPBI U ICKYCCTBA.

4. DTrdeckue HOPMBI KU3HH, OTPAKEHHBIE B XY/I0’KECTBEHHOH Tpa/Iu-
IIUH, CYIIECTBYIOT B JIIO0O0 MEepHO/ NICTOPHH U OOHAPYKUBAIOTCS B KOXKION
(haze (3110X€) pa3BUTHSA YEJIOBEUCCTBA OT MAJICOJUTA IO COBPEMEHHOCTH.

Tax, HapogHast XyHO)KeCTBEHHAs! TPAAHUIINS CETOTHS B MH(OIOITH-
4eCKOi OpPMe HapOOHO20 UCKYCCMEa BBICTYTIAET HOCUTENIEM JIPEBHEUIITIX
00pa3HBIX HOPM U COXpaHSET HPABCTBEHHBIE TEMBI B OTHOIIIEHUSIX C MIPH-
POIIOH, BBICTYIAET COIMOHOPMATHUBHBIM CPEJCTBOM PETYIHPOBAHUS B 00-
psnax mepexoma (o ApHoiabAy BaH [ eHHENy), a B CONMPUKOCHOBEHHH C TE-
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MaM¥ [UBUJIM3AIHA HAITOIHAETCS] 00pa3HBIMUA CMBICIIAMU COBPEMEHHOCTH,
1 B psiJie CITy4aeB CTAHOBUTCS CHIEHOBbIM MAMEPUANOM JIISL CAMBIX Pa3HBIX
HanpaBJIeHUN TPO(ECCHOHATHFHOTO HCKYCCTBA.

5. B nonHOTE cMbIciia STHYECKON NpOrpaMMBbl KYJIbTYPhI CIIPaBEIJIN-
BO 3HaYEHUE MPAOUyUOHHAs B OTHOIICHUH XYOOMCECMBEHHOU KYIbinypbl
MOHOmeusMa, HampuMep, UCKyccTBa JoMa bokusi, BO3HUKIIIETO BHaYaje B
nepuoa 40-jeTHero crpaHcTBusi Moucest U eBpelcKoro Hapojia B IyCThI-
He: BCS CaKpalibHasl CTPYKTYpa CKMHUU — OOPSJT U TIPEAMETHO-TIPOCTPaH-
CTBEHHAs cpejia puTyana — siBjeHa B OTKPOBEHWH U NMPOANKTOBaHA SIXBe.
C HoBo3zaBeTHOTO BpeMeHH! KOH(PECCHOHAIBHOE HCKYCCTBO 00OpeTaeT boee
CIIOKHYIO DTIIHYECKYIO CTPYKTYPY U COMepKaHHMe, OCHOBOM Yero SIBIJIACH
UHMENLIeKMYAbHASL MOWb XPUCTNUAHCKO20 YieHUs B TPyIdaX OTIOB EPKBU
U ocepmeernoe cmosanue xpucmuar ¢ Bepe. C VI B. 0T aBpaaMHuecKoro
CTBOJIAa MICKYCCTBa MPOM3PACTALT eIlle OfHA MOHOTEHCTHYECKas BETBb —
Xy00sxcecmeeHHas mpaouyus uciama, IpoIBeTIIas KpacoTol KOopaHHYe-
CKOTO cJioBa. B pa3Holl cTeneHu TeHIeHIIMY dTHYECKON YHUBEpCAIU3alUU
OTHOIIICHUH YeJIoBeKa ¥ MUPa MOYKHO YBH/IETh B MaHH(DeCTallMOHU3ME.

W3 cnoxuBIIMXCA XyJOKECTBEHHBIX TPAIUIMI IMPaBOCIABUSA U Ka-
TOJIMYECTBA BBIPACTAET BCSA IUIACTHYECKAs IPOrpaMMa COBPEMEHHOTO
PYCCKOTO M 3aItagHO-eBPONEHCKOTO0 NCKycCcTBa. TakoBBI MOHYMEHTAIbHAS
(pecka, Mo3anka, UKOHA — BCE TPEATEYa COBPEMEHHOTO MOHYMEHTAIIb-
HO-JIEKOPATUBHOTO W M300pa3UTEIHHOTO UCKYCCTBA. PUCYHOK, Kak W Me-
TOJIMIKA €r0 OCBOEHWSI, C JM0XH PeHeccanca we ycmapen — OH SIBIAETCS
BaXHEHUIITUM OCHOBAaHMEM ITOMCKA ACTETUKH M JYXOBHOTO PACKPBITHS TEM
BEIIECTBEHHOCTH IIPEAMETOB ATOTO MUPa U KPACOTHI BEIIEH, TEIIECHOM Kpa-
COTHI YelIoBeKa Kak abCONOTHOTO COBEPIIEHCTBA COTBOPEHHOM IJIOTH —
TaK MPOODKAIOTCS TPAAUIINN OCBOCHHS IIEHHOCTHBIX TUTAHOB JTyXOBHOTO
YyBCTBa. DTO OTYETIMBO YATAETCS U MHOTO PaHee B HJeaTn3aun Gu3nde-
CKOHM KpacoThl B aHTHYHOCTH. B cructeme 00y4ueHHs STOT METO/I OCBaMBaET-
csa ¢ 10—13-neTHero Bo3pacra.

6. Knaccuueckoe uckyccmeso 6epet Hadajo ¢ PeHeccanca u xapakre-
pHU3yeTcsi CMEHOUM 00bEeKTa MHTEHITUH: TIEPEHECeHNEM HHTEpeca YeIoBeKa
Ha caMoro ce0s 1 Ha 0OBEKTHl BHEIIHEro Mupa. Eciu mpexiie TakoBbIMU
sBISUIMCH TBopert, Amoctonsl, CBATBIE, TO TENEpPh 3TO MPEHMYIIECTBEHHO
caM YeIIOBEK, COOBITHS ONIKaMIIel HCTOPHH, IMeli3aX, U B OOIIeM BHIC —
Kapruna Mupa wim TO, 4TO BBICTYIAE€T KaK COBOKYIMHOCTb OTHOILIECHHUM
BHE CO3HAHHUS YeJOBEKa. DTO aKTyaJIM3HPYeT THOCEOIOTUYECKHE aCIIeK-
THI ¥ ceruduKy ¢puaocodur, HHTEpeC KOTOPOH HampaBlIeH Ha O0OBEKTHI
MIPUPOABI U UCTOPHUU. DTO OOCTOATEITHCTBO (PAKTUUCCKH BBITECHSET OH-
TOJIOTHYECKH MHTEepec Ha nepudepruro Hayku. TONbKO B UCKyCCTBE HIIET
MTOWCK TIACTUYECKUX CPEICTB BBIPAKEHUS WICH, BAXKHBIX ISl OCO3HAHUS
MMEHHO JAyXOBHOTO BUjaeHHs HoBoro BpemeHH, ITycTh U OMOCPEAOBAHHO.
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DTO XOPOIIIO MPOCMATPUBAETCS B TBOPYECTBE PYCCKUX MTOITOB, IIHCATENEH,
YKUBOITHCIIEB, MAaCTEPOB CIIEHHI U T. . B Poccum »TOT nepuon jumrcs n18a
cronetust (XVIII—XIX BB.), 32 KOTOPBIMH CIIeAyeT KOPOTKUI BCIUIECK HC-
KyCCTBa MOJIepHAa — OCOOOW 3CTETHYECKOW KaTerOpHH, 3TO OTTOYEHHOE
CTHJIN3aTOPCKOE HalpaBiIeHne, IPUIyUTMBO BOOpaBIiee B ce0sl HapOTHBIN
3T0C, HOBOE PEJUTHO3HOE 3ByYaHWE HAIMOHAIBHO-UCTOPHUYECKHUX TEM,
CUMBOJIU3M U MUCTUIM3M KoHIa XIX — Hauvana XX B. MojepH aan oco-
OyI0 TUIACTHKY, TOCTPOCHHYIO Ha CBSI3U JIEKOPATUBHBIX U PEATTUCTHUECKAX
npuemMoB hopMbl. C 1930-X I'T. OH BO3POAWICS YKE B UHOH CTHIIHCTHYECKOM
mporpamme — ap-aeKo. [[poMexyToK 3aroHuI TPaIuIii aBaHTap/a.

7. Asaneapo kak xyoodcecmeenHas mpaouyus N KaK WHCTPYMEHT
BBISIBJIICHUSI KPAacOTHl BEIIEH M WX JCTETHYECKOW IMEHHOCTH Ha 3ape HH-
JTyCTPHAIBHOTO BPEMEHH OCHOBAJI HOBBIE TUIACTUYECKHE 3aKOHBI (CyTIpe-
MaTHu3M, KOHCTPYKTHUBHU3M, SKCIIPECCHOHN3M, KOHTppenbed) U cpasy cral
ycioBueM (HOpMUPOBAHMS HOBOW MPEIMETHO-TIPOCTPAHCTBEHHON CpElbl,
HOBOM 00pa3HON ACTETHKH ObITHSA. OYEeBHIHO, YTO BOSHHUKHOBCHHE A8AH-
2apoOHOU  XYO0dICecmeenHol mpaouyuy NCTOPHUUCCKU IPEIOTPEIACICHO
TYMaHUCTUYECKUM, STHUECKAM TIAHOM CPEJbl B YCIOBUSX MH]LyCTPHAIIb-
HOTO 00IIecTBa. Bmopuunviti asaneapd (BTOPOU TOJTOBUHBEI XX B.) TaKKe
COXpaHseT HEePB dTUYECKOTO MOWCKA, OJHAKO BO MHOTHX CIIydasx 3JIeCh
JyKaBbIM 00Pa30M TOSBISIFOTCS «Xy/IOKECTBEHHBIEY» apTe(]aKThl, HE UMe-
OII[Me YETKOW ATHYECKOW MpOrpaMMbl M BbInaronie ap@eKTsl «CaMOBBI-
paKeHUs 32 UCTUHBI JYXOBHOH 1end. IHCTpyMEHTHI TOHUMaHHUS UMEHHO
STHKH JKU3HU B XY/IOKECTBEHHOHN TPAJUIINHU TTO3BOJIAT OTACIUTH MOJUIOT OT
JTyXOBHOM HCTHUHBI W, COOTBETCTBEHHO, TPAJAUIIMOHHOE UCKYCCTBO OT HC-
KyCCTBa HETPAUIIMOHHOTO.

Taxum 00pazoM, TOIMEHa STHYECKIX CMBICIOB TPAIHUIINU TUTIOIOTU-
YECKHMH B CYIIECTBYIOIINX CJIOBAPHBIX CTAThSIX OUEBUIHA U JOIDKHA OBITH
nepecmotpeHa. [logMeny cienyer moHUMarh ¢ TOYKU 3PEHUS MEemOHUMUU
(nepeHoca HAUMEHOBAHUSL ¢ OOHO20 NpeoMema Ha OpPY2oli HA OCHOBAHUU UX
CMeNHCHOCMUL), YTO MOYKHO TIOJIaraTh OYEBHIHOW OIIMOKON B OTHOIICHHUU K
LENTN TPAAUIIUOHHON XYyIOKECTBEHHOH KYJIBTYpPBhI — PACKPBITHS 1apa OILy-
eHus IeocTHOoCTH Mupa, Uenoseka, HpaBctBenHOCTH M JIT00BH.

B Takom crmydae mousATHE XyOdodcecmeenHas mpaouyus 1enecoo-
Opa3HO COOTHECTH C TOHATHEM Mpaouyus Niacmudeckux cucmem: u30-
OpasurenbHas, MEeKOpATUBHO-TIPUKIAAHAS, (opMaIbHO-acCcOIlMaTHBHAS,
KaK TEXHOJIOTHH PacCKPBITHS TyXOBHBIX UYBCTBOBAHWH B KOHKPETHOM
BpEMEHH, YTO HE 3aBHCHUT OT DTAIOB U BPEMEHHU Pa3BUTHS YEIOBEUECTBA.
OTH CUCTEMBI BO3HUKAIOT B TIIyOOKOH APEBHOCTH U B Psijie CIIy4aeB OHU
BITOJTHE CAMOCTOSITENIbHBI, HO TAK)KE€ B3aNMOJIEHCTBYIOT MEXTy COOOM U C
YCIEXOM HCIIONB3YIOTCS B HOBBIX CHUTYallMsAX TBOpUecTBa. Tak, Marepu-
aJbl apXeoJOTHH U dTHOTpaQUH M JeKopamuseHvl, U 0eKOPaAMmusHO-U30-
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OpazumenbHbl ¥ UCTIONB3YIOTCS CETOMHS KaK MaTepruall OpHAMEHTa, TaKKe
MIPU TEXHOJOTHYECKOW PEKOHCTPYKIMH B U3yYEHHH UCTOKOB HAPOOHOU
Xyoooicecmaennol Kynomypsi. CaMu 00BEKTHI HAPOJTHOTO HCKYCCTBA: aH-
caMOIIb KOCTIOMa, 30JJ9€CTBO, HAIIMOHAJIhHBIE MOTUBHI JAEKOPA, TPUKIIAI-
HbIe M3/IeTUs, CPECTBA TPAHCIIOPTA U APYTHE JABHO M YCIEIIHO aJarTH-
PYIOTCSL KaK XyIO)KeCTBEHHBI MCTOYHHK B COOCTBEHHO JIEKOPAaTHBHOM,
HO Takke W M300pa3uTeIhHOM HCKYCCTBE: OHH BOCTPEeOOBaHBI Kak 00pa-
36l TEXHOJIOTHH, KOHCTPYKIMH, CHIyITOB, IIBETa U JEKOPATUBHBIX dIIe-
MEHTOB, konopuctuku. Haponnoe nckycctBo B X VIII u XIX BB. Bocnpu-
HSJIO MHOTO€ M3 UCKYCCTBa XpPaMOBOTO, H300pa3uTEIHLHOTO U MPHOOPETo
WKOHMYECKWH BHJI, MMOKa3blBasg TEHJCHIIWW >KaHPOBOTO HAIIPaBJICHHS B
yOKe, POCTIHCSX JTAKOBBIX IIKATYIOK, TEKCTHIIE U JIP.

ApPXUTEKTYpa M apT-00bEKThl BTOPOH MOJOBHHBI XX B. 4acTO HC-
MTOJTB3YIOT «CUMBOITBI» TIPOILIBIX APXUTEKTYPHBIX TPAAUIINHI KaK «ITUTAThD)
JUTE KOHCTPYHPOBAaHHUS HOBOHM peanbHOCTH. Hampumep, Bo (dhpaHIiy3ckoMm
MaBUJILOHE Ha «DKCT0-67» — «JIBOpIie IUBUIM3ALIMI — OYEBUJICH OTKa3
OT TPAJAMIIMOHHBIX apXUTEKTypHBIX (pOpM (paBHOBECHE, BEPTHKAIb), U OH
HallOMHUHAeT OIHOBPEMEHHO HEOCTPOSHHYIO0 BaBHIOHCKYIO OamiHIO U T10-
nypaspymeHHbIi Komuseid. 3aBepimaercsi HCTOpHS ¢ 00BEKTOM IPYCTHO: 371ECh
pa3MeIeHo MecTo rpexa (kasuHo). [ pex, B iepeBojie ¢ Tpedeckoro — «MUMo
yenu», TO €CTh MAUMO YCTPEMJICHUSI K MCTHHAM >KM3HECOXPaHEHHUs. DTO
CBUETEIBCTBYET O TOM, YTO Pa3IMYHbIC HATIPABICHNUS — KOHIIETITYallu3M,
JNEKOHCTPYKTHBH3M, TTOCTMOJIEPHU3M W JApyrue (HeHOMEHBI MOTYT OBITh
CIIPaBEIJIUBEI, KaK TBOPYCCKUH MeTol (hopMooOpa3oBaHus B IPOdecCHH,
HO HE MOTYT HE pelIaTh IEeHTPAIbHYI0 TEMY — BBIpa)KEHHE OeCIIEHHO-
CTH YeJIOBEYECKOH KM3HU U HAPOJa B €CTECTBE OOKECTBEHHOTO 3aMbICIIa.
OdeHb 4acTo ATOTO HE MPOUCXOIMT.

TaxuM 00pa3oM, CO3MaHHBIE U CO3/IaBacMble O0BEKTHI KaTeroprah-
HO OTBEYAIOT MOHATHIO MPAOUYUs XYOOHCECMBEHHOU KYIbIMypbl VITH mpa-
OUYUOHHOU XYOOHCECMBEHHOU KY/IbMYpbl; a BOCITUTAHUE XyH0)KECTBEHHO-
ACTETUYECKUX OIYIIEHUI Ha OCHOBE UX M3Y4YEeHHUS — 3TO chepa AecTBUsS
3aKOHOB MCKYCCTBa B MCTOPHKO-IIMBUJIM3AIIOHHOM JIBIYKEHHH, OCHOBOU
4yero ObUTa M OCTaeTCsl ATHUECKask MporpaMma o0pa3oB M njes eT0CTHO-
CTH XYJIO)KECTBEHHOTO 00pasa. M aBoiiHas 1erb — COXpaHEeHHEe TPaJUuIIuu
¥ BOCIIUTAaHWE TATAHTIIMBOTO 3PUTENSI — OUYEBUHA, KaK MOTPEOHOCTH IS
COBpPEMEHHOH CpeNbl NCKYCCTBA, TJe MPEICTABICHBI BCEe THITOJIOTUYECKUE
(heHOMEHBI UCTOPHH BCEX CTPaH, BPEMEH, HAPOJOB U HAIIHH.

[peBHeiiliee s1po TpaguLMU BOLLIO B HAPOIHOE HCKYCCTBO, L€
YyBCTBEHHO-ICTETUYECKUE OIIYIIEHHs, UMEIOIINe Terneph (OIbKIOPHOE
coflepKaHHe, B TEHETHKE COXPAHSIOT MaMsITh 00 0OpSI0BOM, PUTYaTHLHOM
YKECTE TPATUIIH, TIPEBPATHUBIIEICS CErOIHS U3 KyJIETOBOTO COOBITHS B 6140
NPA3OHUKA, T XYO0HCECMBEHHYIO ellfb, TIPON3BEIICHIE KaK MaTepHaIbHBINA
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HOCHTEJh HEKOT/J[a CaKpaJIbHO-3CTETHUECKHUX IPEICTaBICHUHO MUpe, ce-
TONIHS TIOHUMaeMbl KaK 0C000M MHU(DOIIOTHIECKOM W MHUPOBO33PEHUECKOM
TUTIE TIpe/ICTaBIeHUH. J[Be 3TH JIMHUM aTONMYECKH NPUCYTCTBYIOT B CO-
BPEMEHHBIX TEHICHIIUSAX HAPOIHOTO UCKYCCTBA, HO HE TOJNBKO. Jlumypeus,
MOAUMBA VI UKOHA, XpaM, npeomemsl 00ps10a B XPUCTHAHCTBE COCTABIISIOT
YHUKaJIBHBIN XyH0KECTBEHHBIH CHHTE3 — TOpKecTBO Beprl. CooTHorre-
HUE delicmsue — 8elyb COXPAHAETCS M CETOHS B CAMBIX Pa3HBIX BUIAX HC-
KyCCTBa B CHITy aKTyaJlbHOCTH COCUHEHHUS JJIs1 COBPEMEHHOH JKMU3HH, pa3-
BHBAeT WHTEIUIEKTyallbHOE M 3MOI[MOHAIBHOE OTHOIIEHUE K mpodeccuu,
CcOOCTBEHHOH HCTOpWH, 0€3 4ero HEeBO3MOXKHO IPE/CTaBUTh OTHOIICHUS
U K MUPOBOM HMCTOPUM W JIYXOBHOM KM3HM Hauui. TpyaHO NpeACcTaBUTHh
OTIEpPHOE UCKYCCTBO BHE MCKYCCTBA CIICHBI.

[Toxanyi, TOJIbKO BO BTOPOM mojioBUHE XX CTOJIETHS BO3HUKAIOT
(heHOMEHBI, 10 KOHIIAa HE OCBOCHHBIC TEOPETUYECKH, U OHH, C OIHOU CTO-
POHBI, — JTall, N30l B 00peMHOIN BceneHckoi KapTHHE XyI0KECTBEH-
HOTO OBITHSI, U O0€3yCIIOBHO OyIyT OIEHEHBI B CYTH IIPHHOCHMBIX 3¢pEH U
TUIEBEN, U OTUYECKHE HOPMBI OYIIyT OTAETICHBI OT «TBOPYECTBAY», MOTHOTO
OJIEPYKUMOCTH OTPHUIIAHUS, HETEPIUMOCTH K COOCTBEHHOMY IMPOILIOMY,
MOJJOOHO TOMY Kak ATO MPOMCXOIWIO B PAaHHEM aBaHTapje, KOTOPBIH, 110
METKOMY 3aMeuUaHUI0 apXHuTeKTopa u Teoperuka A.B. IkoHHHMKOBa, OTIH-
YaJcs yTOMMYHOCTRIO MBIuIeHus' [5].

Taxum 00pazoM, IOHATHE MPAOUYUOHHAS XYOOHCECMBEHHASL K)IbINY-
A OTHOCHUTCA K TIOHATHUSIM, HACIIEAYIOIINM HPABCTBEHHBIE IIPOTPAMMBI HKH3-
HU, BOCCO3/IaHNE KOTOPBIX CBSI3aHO HEMOCPEICTBEHHO C MPOIIECCOM COTBOP-
YecTBa MOKOJICHU MacTepPOB Ha OCHOBE TUIACTHYECKUX 3aKOHOB MCKYCCTBA,
MOTEHIINAIA BO33PEHUH, HCTOPUYECKH TPEIOTIPECTICHHBIX CBIIIEHCTBOM U
ITyXOBHOCTBIO M300pakaeMbIX TeM B 00bekToB. OCO3HAHUE AYyXOBHOU ITOJI-
HOTBI Xy[OKECTBEHHOW KYJIBTYPHI BO3MOJKHO TOJIBKO C OITBITOM ITOHUMAaHUS
WCTHH, KOTOPBIE ICKYCCTBO BBIPA)KAeT, M ATO TeMa 00pa30BaHUs U BOCITUTA-
HUS CPEJICTBAMH XY/IOKECTBEHHOM JIeSITeIbHOCTH.

! A.B. VIkoHHHKOB OTMeuaeT: « THCTPYMEHTOM MOCTPOCHHS 0Opa30B-IeNeid, KOMICHCUPY-
I0IUM (BepHEee, CO3/IaloIINM MILTIO3MI0 KOMIIEHCAIMN ) HEONIPEAEICHHOCTh CUTYaluii, CITy-
JKUT yTONWYIECKOEe MBIIUICHHE, OPHEHTHPOBAHHOE Ha (DAKTOPHI, KOTOPBIE HE COAEpIKaTcs
B CIIOKHBLIEMCs Nopsiike Bemei. OHO, 3TO MBIIUIEHUE, TIPOU3BOJUT YTONHUH. .. [T1aBHBII
CTBOJI Pa3BETBICHHOTO JIePeBa YTOIMMYECKOH MBICIIN 00pa3yloT CONMAaIbHbIE YTOIHH, — HIe-
aNbHBIE MOJIEITH CHCTEMHOTO Ipeo0pa3oBaHUs OOIIECTBEHHOTO yCTPONCTBA, a €r0 OTBET-
BJIEHMS] — YaCTHbIE THIIOTE3bI, POSIUPYIOIINE COLMANBHBINA HIean Ha pa3uuHbIe BUIbI
JIESTENBHOCTHU U CTOPOHBI )kU3HU. OJTHO U3 TAKUX OTBETBIEHUH — apXUTEKTYpHbIEC YTOIHMH,
MIPOU3BOAHBIE OT CONMAIBHO-YTOMMNIECKHX HACAN0B 00pa3bl-1eIIH, pealn3yeMble apXUTeK-
TYpOii; A HUX XapaKTEePHO CTPEMIIEHHE K MHTErPaJbHOCTH, IPOEKLINH Ha 00pa3-1elb Iie-
JIOCTHOCTH 4€JI0BEUECKOH TUYHOCTH.
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B cmamve paccmampusaromest uCHoKU NepeocMblCieHUs CO8eMCKUMU APXUMEKMO-
pamu mpaouyUOHHbIX OEKOPAMUGHBIX CIULEll, MAKUX KAK HEOKLACCUYUIM U HEOPEHECCAHC 8
MOHYMEHMATbHBIX 20POOCKUX cmpoumenbhuix npoekmax snoxu Cmanuna (1930-e — nauano
1950-x 20008). Imo 603podicOeHUe — NOO 8UOOM COYUATUCTNUYECKO20 Peaiusma — 0CO-
benno 6pocaemcst 6 2naza KAk peakyus HA YNopsoodueHHble asaneaponbie (8 nepeyio oye-
peodb kKoHcmpyKkmueucmcekue) npoekmol 1920-x 20008, komopvle makaice ucciedyiomces. B
cmamoe NOKA3aHo, YMo 2MOM UOCOL02UYECKU 00YCL08ICHHbII OMKA3 OM MOOEPHUCHICKOL
apxXumexmypul umeil sIGHblll NPeyeoeHm 8 apxXumeKnmypHoll npakmuke u nojiemuxe 3a oe-
camunemue 00 pegontoyuu. Imo uepedosanue mMexcoy pasHOGUOHOCIAMU MOOEPHUIMA U
MPAOUYUOHANUCTICKUMY. Y30pami 6 pycckoti apxumexkmype XX eexa ceudemenbcmeyem o
3AHUMAMENbHBIX NAPALILEISIX 8 UCNONb308AHUL APXUMEKMYPHO20 CIMUIISL 8 PA3TUYHBIX COYU-
ANBHBIX U UOCONOSUYECKUX KOHMEKCNAX.
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ckutl, Kazumup Manesuu, nianumot, Bnaoumup Tamaun, BXYTEMAC, BXYTEHUH, Bacunuii
Kanouncxuu, Anexcanop Becnun, Anexceii I'an, Anexcanop Poouenxo, Mouceii I'unzoype,
Hean Huxonaes, Le Corbusier, bopuc Hoghan, /Jeopey cosemos, coypeanusm, Bsuecnag
Onmapoiceckuii, Imumpuii Yeuynun, Anexceii /Jywxun, Muxaun [locoxun, Braoumup [env-
petix, Jlee Pyoues, Mockosckuii eoc. ynusepcumen.

RETROSPECTIVE STYLIZATION
IN 20TH-CENTURY RUSSIAN ARCHITECTURE:
ORIGINS AND PARALLELS

WILLIAM CRAFT BRUMFIELD

Tulane University, New Orleans

The article examines sources for the Soviet revival of traditional decorative styles
such as Neo-classical or neo-Renaissance in monumental urban construction projects
during the Stalin era (1930s-early 1950s). This revival, under the guise of Socialist Realism,
is particularly striking as a reaction to streamlined avant-garde (primarily Constructivist)
designs of the 1920s, which are also surveyed. The article demonstrates that this ideologi-
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cally-motivated rejection of modernist architecture had a clear precedent in architectural
practice and polemics during the decade before the revolution. The alternation between
varieties of modernism and traditionalist designs in twentieth-century Russian architecture
suggests intriguing parallels in the use of architectural style within different social and
ideological contexts.

Key words: Russian architecture, St. Petersburg, Moscow, Neoclassical Revival,
style moderne, Constructivism, Stalinist architecture, Georgii Lukomskii, Apollon, Mir
iskusstva, Ivan Fomin, Aleksandr Benois, Fedor Lidval, Marian Peretiatkovich, Marian Li-
alevich, Vladimir Shchuko, Oskar Munts, Ivan Zholtovskii, Kazimir Malevich (planit), Vlad-
imir Tatlin, VKhUTEMAS, VKhUTEIN, Vasilii Kandinskii, Aleksandr Vesnin, Aleksei Gan,
Aleksandr Rodchenko, Moisei Ginzburg, Ivan Nikolaev, Le Corbusier, Boris lofan, Palace
of Soviets project, Socialist Realism, Viacheslav Oltarzhevskii, Dmitrii Chechulin, Aleksei
Dushkin, Mikhail Posokhin, Vladimir Gelfreikh, Lev Rudnev, Moscow State University.

One of the distinctive characteristics of Soviet architecture during
the period of rapid industrialization (1930s-1950s) was the dichotomy
between austere functionalism in factory design and the revival of tradi-
tional architectural forms in monumental urban projects for housing, ad-
ministration and commerce. The revival was all the more striking on the
background of streamlined avant-garde designs of the 1920s, which will
be examined below. Following a decade of minimal decorative application,
Soviet buildings witnessed a proliferation of cornices, pediments, columns,
capitals, spires, arches, porticoes, balconies, loggias, rustication, dentila-
tion, machicolation and sculpted friezes. After victory in the Great Patriotic
War, monumentalism reached new heights with the construction—primar-
ily in Moscow—of ornate skyscrapers. Yet the appearance of decorative
markers was not a sudden concoction. There is a clear precedent for the
reassertion of neoclassicism in Soviet architecture during the 1930s that
suggests intriguing parallels in the use of architectural style within very
different social and ideological contexts.

As I have demonstrated in other publications, a significant neoclas-
sical revival had occurred at the beginning of the 20th century in reaction
to what were seen as decadent values of the style moderne, Russia’s ver-
sion of Jugendstil. [10, 11] The style moderne and the Soviet avant garde
were different cultural phenomena in a different political environment, yet
each was labeled suspect by supporters of the neoclassical revival, whose
critical proponents derided modernism as lacking the values of a unified
social order within a strong state. Indeed, prominent representatives of the
revival, such as Ivan Zholtovskii, spanned both periods. For both groups of
revivalists, early 19th-century Neoclassicism, and particularly the work of
Andreian Zakharov, provided models to be emulated.

The pre-revolutionary neoclassical revival in Russian architecture
formed part of a larger cultural movement that encompassed both artistic
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and intellectual life during the decade before the revolution. Although the
early twentieth-century neoclassical revival flourished in Moscow, [14] the
revival in an ideological sense centered on St. Petersburg, which, as the im-
perial capital, not only contained the great monuments of an earlier neoclas-
sicism, but also housed the major cultural and architectural journals, whose
critics frequently commented on the cultural ramifications of the revival in
various new buildings from the late 1900s to World War I.

In the forefront of refined neoclassical aestheticism stood the journal
Apollon, which began to appear 1909 under the editorship of the poet and
critic Sergei Makovskii. Primarily a literary journal with a strong interest
in the visual arts, Apollon contained frequent commentary supporting the
new classicism in architecture, as well as lengthy illustrated articles on the
neoclassical revival and its ideological significance. In this journal the re-
vived classical form in Russian architecture was praised as an expression
of nobility and grandeur that stood in opposition to the questionable (bour-
geois) values of the style moderne—Russia’s equivalent to art nouveau and
the Vienna Secession.

There are many ironies in this situation, not the least of which is
Apollon’s own “bourgeois” credentials—in terms of its publisher, its writ-
ers, and its readership—although perhaps for that very reason, its Parnassian
sympathies reacted all the more strongly against the bourgeoisie as a cul-
tural phenomenon. Furthermore, the distinction between the retrospective
and the modernist components in the neoclassical revival (in Russian, sim-
ply neoklassitsizm) is a complex matter, since the revival often represented
little more than an extension of the technical innovations of the moderne
with different stylistic markers. Such is particularly the case in the design
of large-scale commercial buildings. Architects occupied with the design
of neoclassical private houses, by contrast, were to adhere more closely to
the verities established in the last great epoch of Russian neoclassicism, the
“Empire” style during the 1820s and 30s.

The origins of the neoclassical revival can be traced most clearly in the
work of Ivan Fomin (1872—1936). Fomin’s career, like that of many of his
contemporaries, was peripatetic and influenced by political events. In 1894
he entered the Academy of Arts in St. Petersburg but interrupted his studies
in 1896 following a political protest, after which he left for a year in France
and returned to Moscow as an architectural assistant. His mentors at the turn
of the century included versatile modernists such as Fedor Shekhtel and Lev
Kekushev, and Fomin himself made a significant contribution to the new
style with his interior designs and project sketches for houses. [39, 10—11]

From the perspective of aesthetic commentary, the most important in-
fluence was Aleksandr Benois, an arbiter of taste and culture who in 1902
published an article entitled “Picturesque Petersburg” in Mir iskusstva. Ben-
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ois resolutely defended the capital’s classical architectural heritage at the ex-
pense of its new (post-classical) architecture and proclaimed that one must
“save [Petersburg] from destruction, stop the barbarous deformation, and
preserve its beauty from the encroachments of crude boors who treat the city
with such incredible carelessness.” [6, 1] The implications of Benois’s state-
ment were immediately clear to his contemporaries: Petersburg was being
destroyed by capitalist entrepreneurs whose new buildings violated the spir-
it of the imperial architectural ensemble. To those who criticized his attack
on modern architecture, Benois responded with another critical essay, “The
Beauty of Petersburg,” in Mir iskusstva: “The quest for profit and the recon-
struction of buildings is entirely natural, but it is unforgivable when buildings
are disfigured in the process. ... Unfortunately, our architects . . . prefer pa-
thetic parodies in the deutsche Renaissance, in French Rococo, in the gothic
(the Faberge building), or more recently—oh horrors! — the absurdly interpret-
ed style moderne.” [7, 138]

In 1903, the year following Benois’s articles in Mir iskusstva, Fomin
entered a design competition for a country house in the classical style on the
estate of Prince P. P. Volkonskii. His entry was a modernized interpretation
of classical elements, quite unlike the imitations of the neoclassical manor
house during the decade to come, and yet already at the point of abandoning
the style moderne. In 1904 Fomin published his own panegyric, also in Mir
iskusstva, to the neoclassical architecture of early nineteenth-century Mos-
cow. The emotionalism of the architect’s description is deliberately opposed
to what he interprets as the sterility of urban architecture:

The poetry of the past! An echo of the inspired moments of the old
masters! Not everyone can understand the subtle feeling of sadness for the
faded beauty of the past, which at times is replaced by an involuntary thrill
before the grandiose monuments of architecture, Egyptian in their force and
combining strength with the delicacy of noble, truly aristocratic forms.

By some strange stylistic act of a trivialized species of people and
their talentless artists, multi-storied buildings are already replacing these
amazing structures from the epoch of Catherine II and Alexander I. There
remain so few of them. All the more valuable are they. All the more do I
love them. [24, 187]

In the fall of 1905 Fomin returned to the Academy of Arts, where he
was accepted for advanced study in the architectural studio of Leontii Ben-
ois, and remained there until his graduation in the spring of 1909, by which
time he had irrevocably moved toward the neoclassical revival. His alle-
giance was reflected not only in project sketches drawn with exceptional
brilliance, but also in scholarly and archival work involved in an exhibition
of eighteenth-century Russian art and architecture.
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Although the Historical Exhibition of Architecture, originally sched-
uled for 1908 at the Academy of Arts, did not open until 1911, Fomin pub-
lished a statement in 1908 of the exhibit’s purposes in what had become his
preferred journal, Starye gody (Bygone Years). It is particularly interesting
to observe not only his confidence in the historical mission of the exhibit in
overcoming the neglect of post-Petrine architecture, but also his polemical
argument that modern architecture lacked some essential force present in the
neoclassical period: “In our time, on the contrary, everyone scurries about
trying to be individual, everyone wants to invent “his own,” to do things de-
liberately not like others; and as a result, not only is there no reigning style,
but one does not see even those guides who would in the future stand at the
head of a general cause deserving, at last, to be expressed in the guise of the
new.” [25, 178]

-
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Fig. 1. St. Petersburg. Azov-Don Bank, Bol'shaia Morskaia Street. In background:
Arch of the General Staff Building. Photo: W. Brumfield. 9/1971

The critical reappraisal of neoclassicism had by 1911 achieved gen-
eral acceptance, in no small part through the efforts of Fomin, whose work
now included a number of neoclassical revival houses in a refined manner
unsurpassed by any of his contemporaries. However, it was in the develop-
ment of large-scale projects—and not in the design of private houses—that
the neoclassical revival had ultimately to justify itself as an alternative to
the moderne in the shaping of the urban environment. Fomin’s contribution
to this development will be discussed below; but an earlier example of the
evolution from the moderne to modernized classicism can be found in the
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work of the Petersburg architect Fedor Lidval (1870-1945), who built two
banks in the latter style between 1907-09: the Azov-Don Bank (Fig. 1, 2)
and the Second Mutual Credit Society. (Fig. 3, 4) Both exploited the texture
and color of granite, as well as the sculptural qualities of natural stone in
the decoration of the facade. And both made extensive use of iron struc-
tural components on the interior to support the spacious transaction halls
and adjoining office space. With these two buildings Lidval defined a new
style of commercial architecture that applied modern technical methods of
construction with references to classical architectonics. This reference was
particularly apposite for the Azov-Don Bank, located at the beginning of
Bolshaia Morskaia Street with Carlo Rossi’s magnificent Arch of the Gen-
eral Staff Building as an originating point. [40]

Fig. 2. Azov-Don
Bank, Bol shaia
Morskaia Street.
Facade detail.
Brumfield. 3/8/1991

The social and aesthetic implications of this use of classical elements
for a modern commercial structure were grasped in the first issue of Apol-
lon by lurii Rokh (Georgii Lukomskii), who noted that the new classical
style had entered the service of an empire of commerce: “This building
[the Azov-Don Bank] has none of the “nobility” of our Empire structures;
but then the goal of a bank—to convey the expression of a palace of the
bourgeois type—excludes it.” [57] Despite the lack of “noble perfection”
in Lidval’s adaptation of neoclassical elements, the critic saw in his work
enormous possibilities: “In general the buildings of Lidval approach those
types that, in all likelihood, are fated to resolve the difficult question con-
cerning the harmony of the “new” construction with the established princi-
ples and traditions of historical architecture in St. Petersburg.” (Lukomskii
wrote extensively on architecture under the pseudonym lurii Rokh as well
as his own name in Apollon.)
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Fig. 3. St. Petersburg. Second Mutual
¢ Credit Society Building, Sadovaia
Street, No. 34. Brumfield. 2/1/2017

Fig. 4. Second Mutual Credit Society
Building. Fagade center with sculpted

The attention given Lidval’s work in the first issue of Apollon is an
event of much significance in the propagation of the neoclassical revival;
for Lidval had established that essential connection between neoclassicism
and modern, “bourgeois” architecture by melding a functional commercial
structure and an aesthetic system derived from monumental architecture of
St. Petersburg. Another neoclassicist, Marian Peretiatkovich, turned to the
Italian Renaissance, which he had studied as a pupil of Leontii Benois at
the Academy of Fine Arts and seen during his diploma trip to Italy in 1906.
[36] His design for the Vavelberg Building (containing the Petersburg Trade
Bank) at the beginning of Nevskii Prospekt (Fig. 5), combined features
of the Florentine quattrocento, such as the rusticated stone work of Mich-
elozzo’s Palazzo Medici, with the double arcade of the Palace of Doges in
Venice. On a narrower facade, Peretiatkovich repeated the style of the Re-
naissance palazzo in his design for the Russian Bank of Trade and Industry
(1912-14), which incorporated elements of 16th-century Italian palaces.

The neoclassical revival appeared in other types of commercial ar-
chitecture, such as large retail stores, where the fashion for classical detail
coexisted with an expression of modern structure and construction tech-
nology. A notable example is Marian Lialevich’s building for the firm of F.
Mertens (1911-12) on Nevskii Prospekt (Fig. 6). Lialevich began his career
with the style moderne and continued to defend aesthetic freedom that it
had brought to architecture. [37].
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Fig. 6. St. Petersburg. F. Mertens
Building, Nevskii Prospekt. Brumfield.
31/5/1997

In his most significant publication Lialevich interpreted the evolu-
tion of architecture as primarily a social phenomenon, rather than one de-
termined by technology:
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In linking the appearance of architectural forms with the qualities
of steel and concrete, it seems that we so restrain our concept of the
development of architecture as an art, that we repeat the same mistakes
that we attribute to architect-theoreticians of the XIX century (Semper,
Schinkel). ... Therefore, it is not from a familiarity with the properties of
“steel and concrete” that a “genuine style” will appear, but from more deeply
based elements, from the strivings and ideals of society in the broadest sense
[obshchestvennost’]. [38]

In this context Lialevich justified the style moderne as a “histori-
cal necessity,” whose most important contribution was its sense of free-
dom from academic restrictions. Fomin and Lukomskii, on the other hand,
praised the neoclassical revival precisely for its normative aesthetic princi-
ples that could be universally applied.

Indeed, the viability of the new classicism was to be demonstrated in
the urban bourgeois setting that proponents of the style moderne had claimed
as their own. It should be emphasized that the semiotic adaptability of the
neoclassical revival to varying ideological systems would make it eminently
suitable for imposing housing projects in the Stalin era. The most ambitious
attempt to apply classical elements on a scale commensurate with modern
city planning occurred on Golodai Island, an undeveloped area just to the
north of Vasilevskii Island in the northwest part of the city. In view of the
Russian interest in English concepts of town planning, it is revealing that in
1911 an English investment firm initiated a project, called “New Petersburg,”
for a community occupying much of the western part of the island (about one
square kilometer). [45; 50]

The general design for the project was entrusted to Fomin, who in-
tended to create a monumental housing development for the city’s middle
class, thus anticipating the classical aesthetic applied to urban planning in
Soviet architecture of the 1930s and 40s, as well as in certain post-modern-
ist developments of middle-class monumentality in the West. Yet very little
of the New Petersburg project ever materialized. In 1912 he undertook the
construction of one of the five-story apartment blocks, whose “Roman” fa-
cades were to follow the curve of the semi-circular entrance park. Financial
reasons, exacerbated by the onset of the First World War, halted construc-
tion after the two initial stages of the project. For Lukomskii the New Pe-
tersburg project gave hope for the creation of a “part of the city with a truly
European appearance and a strict unity of classical architectural ensembles,
situated on the shores of an open sea.” [45, 520]

Despite the failure of “New Petersburg,” construction along Kamen-
noostrovskii Prospekt on the fashionable Petersburg Side (a district to the north
of the city center, beyond the Neva) flourished as it had since the beginning of
the century, when the tramline appeared and Lidval completed his first major
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apartment complex in the style moderne. There was no comprehensive plan
of development, yet the buildings on the Prospekt and some of its intersecting
streets projected a sense of prosperity unique to contemporary Petersburg; and
almost all of them adhered to one of the varieties of the neoclassical revival.
Foremost in this development was Vladimir Shchuko (1878-1939), who grad-
uated from the Academy of Arts in 1904 and, like Fomin, was awarded a diplo-
ma trip to Italy. [61] The early careers of the two architects contain significant
parallels: the effect of Italian architecture on their work, and their appreciation
for the varieties of Russian neoclassicism, brilliantly reinterpreted in Shchuko’s
pavilions for the 1911 Rome and Turin exhibitions.

Fig. 7. St. Petersburg. Konstantin Markov apartment building,
Kamennoostrovskii Prospekt, No. 63. Brumfield. 24/4/1984

Shchuko’s first apartment house on Kamennoostrovskii Prospekt, No.
63 (1908-10), was constructed for Konstantin Markov, a military engineer
and real estate developer who had done the initial structural design. The
building, whose fifth story is situated above the profiled cornice, represents
a variation on the Italian Renaissance style, with loggias, ionic pilasters,
and carved ornamental panels. (Fig. 7) Yet the Markov apartment house at
No. 63 is by no means a simple stylization, for it represents a combination
of classical elements within a new concept of monumentality that is distinct
from both historicism and modernism. These qualities would reappear in
the 1930s during the Stalin-era reconstruction of central Moscow.
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Shchuko’s distinctive resolution of the question of an appropriate
style for contemporary urban architecture provided material evidence for
the return of classical values propagated by Lukomskii, who devoted much
attention to Shchuko’s work in a 1914 survey of the neoclassical revival in
Apollon: “The buildings designed by the architect V. A. Shchuko (Kamen-
noostrovskii Pr., Nos. 63-65), were the first classical structures in the new
sense of that word; and indeed, not only their general forms but their details
were borrowed from the originals and applied to the new conditions of the
apartment house. In addition, implementation is itself beginning to play an
enormous role: the important thing is not only how to design a project, but
also how to work out the details...” [46, 10]

Fig. 8. Konstantin Markov apartment building, Kamennoostrovskii Prospekt, No. 65.
Brumfield.2/1/2017

His subsequent, and adjacent, apartment house for Markov (No. 65;
built in 1910-11) adopted a more forceful display in its massive articulation
of the classical order (Fig. 8). The attached composite columns rise four
floors, from the top of the ground floor to the attic floor, which is itself
designed in the form of a colossal broken cornice. The shafts of projecting
window bays are wedged between the columns that define the main part of
the facade in a slender balance between practicality and pomposity. (Fig. 9)
Despite his praise for the loggias and the subtlety in detail of Shchuko’s first
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building, Lukomskii was even more impressed by the hypertrophied forms
of the second, which proved that the classical system of orders could be
applied on a scale commensurate with the demands of a modern city. [44]
(Fig. 10) Lukomskii’s views—particularly in regard to the scale of Shchu-
ko’s decorative elements—would prove prescient when such enlarged neo-
classical details were resurrected as appropriate for the grandiose scale of
architecture in the Stalin era.
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Fig. 9. Konstantin Markov apartment building, Kamennoostrovskii
Prospekt, No. 65. General view with Graftio Lane. Brumfield. 2/1/2017

At the Fourth Congress of Russian Architects, held in Petersburg in
January 1911, Lukomskii gave the most concentrated expression of his ad-
vocacy of the neoclassical revival as the proper style of the times. Having
dismissed the style moderne as a rootless invention of “a little decade-long
epoch of individualism,” the critic noted with relief the return to princi-
ples in architecture: “Having endured an epoch of agitated searching for
a new form, new beauty and ornamentation, and having been convinced
of the impossibility of bright achievements without correspondingly new
constructive devices and materials, architecture—like art—-became ashamed
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of its irrationality, and is again joy-
ously repeating and taking as its
base the old national forms, while
waiting for the decisive discoveries of
an iron architecture that has not yet
found its superb form.” [43, 28; 44, 9]
In his survey of the neoclassical reviv-
al, Lukomskii found much to criticize
in the facile applications of Empire
motifs (“pastry-cake Empire”), but
approved of the turn to the “stern taste
of Italian [Renaissance] architects” on
the part of Shchuko, Lialevich, Lidval,
and other Petersburg architects.

Fig. 10. Konstantin Markov apartment
building, Kamennoostrovskii Prospekt,
No. 65. Main fagade, window bay.
Brumfield. 2/1/2017

Yet the very cult of individualism that both Fomin and Lukomskii had criticized
in their commentary on the demise of the s#yle moderne now flourished within the
varieties of the neoclassical revival-whether in St. Petersburg or in Moscow, where Ro-
man Klein, Ivan Zholtovskii and others had established a vigorous neoclassical move-
ment. Whatever the ideological implications in the transition from the style moderne
to the classical model, the economic, entrepreneurial basis of apartment construction
remained the same—as in evident in the two idiosyncratic Italianate apartment houses
that Andrei Belogrud built between 1912 and 1915 (Fig. 11, 12) on the Petersburg Side
with the participation of the engineer and developer Konstantin Rozenshtein.

In praising the return to classical monumentality for modern urban
housing (particularly on the scale of New Petersburg) Lukomskii was im-
posing an architectural ideal from the pre-capitalist era within an environ-
ment created by and for private financial interests. Indeed, he did so quite
consciously, as is evident in the comments on Fomin from his 1913 survey
of contemporary neoclassical architecture in Apollon:

“The beauty of Fomin’s work is unquestioned and is so close to all that
which resides at the very basis of Old Petersburg; thus it is unforgivable not to
make use of this master! Moreover, Fomin’s art does not at all correspond to the
contemporary economic spirit of calculation and triviality, of contemporary
cheapness and bad workmanship; and this, of course, makes it difficult for
him to work on the construction of apartment houses.” [44, 22]
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1 Fig. 11. St. Petersburg.

K. I. Rozenshtein apartment
building, Kamennoostrovskii
Prospekt, No. 35 &

Bolshoi Prospekt, No. 75.
Main facade.

Brumfield. 25/5/2010

Fig. 12. Rozenshtein
apartment building,
Bolshoi Prospekt, No. 77.
Brumfield. 30/5/2013
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In this attack on the “contemporary economic spirit,” Lukomskii
identified the triviality and cheapness of modern construction (as he saw it)
with the omnipotence of the bourgeoisie. His vision of a coherent modern
urban environment resorted to an imagined social and economic structure.
Although he emigrated from Russia in 1920, his views prefigure devel-
opments in Soviet architecture and city planning from the 1930s until the
death of Stalin.

Yet, Fomin’s most refined work in the neoclassical revival was on
the smaller scale of the private residence, albeit for very wealthy patrons.
(Figure 13) This critique of the neoclassical revival was made most force-
fully in 1914 in two related articles on the social aspect of contemporary
architecture by the critic V. Machinskii. In the opening remarks to his
second article, Machinskii attacked not only the changing fashions of in-
dividualism in the arts, but also the sterile imitation of historical styles.
From the perspective of social change, Machinskii ascribed the decline
of aesthetic sensibility to the loss of cultural hegemony on the part of the
nobility, which was succeeded by a number of competing social groups
engaged in a process of “mutual struggle and self-definition.” Even the
triumph of the bourgeoisie in developed Western countries would prove
ephemeral before the rise of the working class. [48, 297]

Fig. 13. St. Petersburg. Abamalek-Lazarev mansion, Moika Quay, No. 23.
Brumfield. 10/1971
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Although Machinskii greatly oversimplified the issue of class struggle
in the West, his perception of the weakness of the Russian bourgeoisie is
more to the point. Despite cultural contributions from “individuals, families,
and narrow circles” within the bourgeoisie, the class could not guide society:

[Bly the time this class [the bourgeoisie] comes into maturity, its
enemies will also

have grown up. That is why contemporary art vainly thrashes
about in its searchings, impotent to offer anything other than superficial,
mechanical changes. For the time being it has no place from which to take
a new, substantive view of the world, of new realities, of goals, needs, and
tastes that are not forced, since as of yet there is no new, special basis for
creativity.

Obviously, this can appear only at the end of the social struggle
underway, as a result of the newly-formed social entities. At present there
can only be intimations of future needs and tastes, in as much as the classes
moving toward dominance in the future exist, take their form, and grow in
the present. [48, 300]

Whatever the determinism of Machinskii’s socio-political interpreta-
tion, his analysis not only expressed the quest for a new social and cultural
order—as had both Lukomskii and, mutatis mutandis, the style moderne pro-
ponents—but also saw its incipient presence in an unavoidable class strug-
gle.

Even as the neoclassical revival achieved what seemed to be complete
ascendancy over modernism, there were signs that the debate had lost its
relevance as the existing social and economic order moved more deeply into
crisis. In January 1916 the architect Oskar Munts (1871-1942) published an
essay entitled “The Parthenon or Hagia Sophia,” which appeared in response
to yet another article (in the newspaper Rech”) by Aleksandr Benois in praise
of neoclassicism. [52] Munts, who incorporated both the modern and neo-
classical styles, had received a grounding in classical architecture during his
study at the Academy of Arts, from which he graduated in 1896 with the
gold medal. Munts’s work as an architect reflected a pragmatic alliance be-
tween construction logic and a subdued form of the style moderne in its last
phase—although he also submitted a neoclassical design in 1913 for the recon-
struction of the Tuchkov Buian (a late eighteenth-century hemp warehouse
constructed opposite Petersburg’s Vasilevskii Island by Antonio Rinaldi).

For his article he chose the two great monuments of Greek civilization
to represent opposite principles in architecture: the Parthenon, a statement
in pure form, perfect in detail and unmitigated by utilitarian demands; and
Hagia Sophia, imperfect in detail and the ultimate expression of the pur-
poseful, utilitarian logic of construction. Despite the creative adaptations
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of ancient classicism by the Romans and their Renaissance successors, the
only possible choice for the modern age is the constructive principle sym-
bolized by Hagia Sophia. Having reviewed the familiar explanations for the
neoclassical revival-as a reaction against the “unceremonious moderne,”
and a reflection of the creative stagnation of the age—Munts rejected the
application of a supposedly eternal stylistic system to modern structures:

It is both significant and horrible that this neoclassicism, just as
much as the infatuation with free decorative forms [the moderne] threatens a
general catastrophe: the complete separation of so-called artistic architecture
from construction itself, with its technical, engineering innovations. ... In
order to avoid the catastrophe, it is necessary to return architecture to its
eternal source—to purposeful, intelligent construction, the principle of which
is so imposingly expressed in the temple of Hagia Sophia. [52, 22]

Munts’s article gave rise to an extended polemic with a group of neo-
classical revivalists—writing under the name of Duodecim, or the Twelve,
and including Lukomskii—who praised classicism as a universal language of
architecture and culture. Their lead article, entitled “For Architecture,” ac-
cused Munts of too restrictive an interpretation of classicism, and attacked
his claim that it ignored the utilitarian, functional nature of structure. [20,
116] The charges are familiar: not only did an attack on classicism ignore
its origins in functional tectonics, but it also reduced the art of building to
the level of construction technique. Indeed, the same debate had occurred
earlier in the century in Russian architectural publications, which in turn re-
flected the broader European debate—represented by the opposing views in
the writings of Otto Wagner and Camille Sitte, or those of Gottfried Semper
and Karl Riegl-on the relation between function and aesthetics.

On the eve of revolution, proponents of a new, rational era in ar-
chitecture (among whom were Machinskii and Munts) dismissed both the
moderne and the neoclassical revival, while Lukomskii and Lialevich wrote
of their belief in the eventual coming of a new era but remained convinced
advocates of classical tectonics. For Lukomskii, architecture’s mission was
to restrain the future and its attendant chaos in favor of aesthetic principles
representative of the moral strength of a great nation.

There could be no clearer statement of this position than the intro-
duction to Lukomskii’s 1913 article “New Petersburg.” Taking a militant
monarchist position in the year of the Romanov tercentenary, the critic in-
sisted that great architecture must derive from the power of the state and
church:

“Therefore, all efforts to present a “New Petersburg” only on the
basis of proposed conditions in economy and hygiene can lead to nothing

59



Teopusi u ucmopusi uckyccmea Beimyck 3/4 2018

other than pale, gray facades. For just this reason, the entire epoch of
bourgeois and democratic modernism has given Petersburg nothing. Only
the restoration of previous architectural canons can increase the beauty of
our city. ... A completely ideal [solution] is unthinkable. We do not have the
conditions to create it. It is necessary to limit ourselves to retrospectivism.
[44, 10]

Although Lukomskii’s purposes differed from those of Machinskii,
the anti-democratic sentiments of the above passage reveal a persistent lack
of faith in the viability of the bourgeoisie as a source of governance— social,
political, or cultural. Whether these critics advocated a rationalist or a ret-
rospective antidote to the perceived architectural disharmony, each faction
demonstrated its readiness to accept a radical, hegemonic solution.

Yet Lukomskii’s trenchant diatribes stood in contradiction to the es-
sence of neoclassical aesthetics, whether derived from Renaissance Italy
or Alexandrine Petersburg. The bruising, dissonant confrontation of social
polemics seems alien to the sense of order and immutability inherent in
the best work of the Russian neoclassical revival-beyond politics and ef-
fortlessly accepted as the embodiment of truth and beauty. Furthermore,
the neoclassical revival, no less that the style modern, existed within the
context of a capitalist economy. The uncompromising intellectual debates
seem derived from a presentiment, acknowledged or not, of the certain dis-
solution of the old order and, in Lukomskii’s case, a refusal to accept the
current alternatives.

The ultimate ramifications of this train of thought can be found in
Lukomskii’s book Sovremennyi Petrograd (Contemporary Petrograd), a
compendium of Lukomskii’s major writings on the neoclassical revival that
was published a few months before the first, so-called “bourgeois,” revolu-
tion in February 1917:

It is more and more evident that contemporary Petrograd is losing
its national, noble character; is becoming more and more trivial, European.
Only a common, amicable effort in matters of construction, only an artistic
dictatorship in the distribution of building sites and the attraction of the
best resources will save the capital and give it an even more powerful
and beautiful appearance than it had during its best days in the epoch of
Alexander 1. [47, 30]

Not only had Lukomskii turned against the very European ideal (irre-
deemably bourgeois) that he had so fervently advocated in his earlier com-
ments on “New Petersburg,” but the normative tendency in his writings
on neoclassicism had also reached a logical extreme in the reference to an
“artistic dictatorship.” On one level it is evident that he had in mind what
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might be called a “planning czar” in city development; yet there is also the
telling choice of a term derived from frustration with an inept government
whose policies had led to military disasters on the eastern front and a loss of
direction at home. The nostalgic reference to Petersburg during the golden
age of Alexander I, a century earlier, represented an attempt to revive the
glorious myth of the imperial capital and of Russia itself. The collapse of
the empire did indeed bring about a dictatorship, ostensibly of the prole-
tariat, although not one immediately concerned with aesthetic or planning
issues. Under these circumstances and in view of his monarchist convic-
tions, Lukomskii found it expedient to emigrate. His lasting affection for
the architecture of Italy and its classical values is reflected in his books on
Venice, Rome, and the work of Vignola.

The final irony is that Lukomskii’s solution for a controlled urban de-
sign would become, in basic terms, the accepted practice in the Soviet peri-
od, particularly during the Stalin era. Before the revolution the neoclassical
revival, despite a series of impressive and serviceable buildings, proved
no more capable than the style moderne in devising a coherent theoretical
system that would have guided architecture to a proper union of technol-
ogy and design, cognizant of its responsibility to the age and to societal
needs. After 1917 the appeal of the neoclassical revival on aesthetic and,
to a certain extent, ideological grounds proved easily transferable to the
heroic enthusiasm of the early period of Soviet power, when architects such
as Fomin, Belogrud, and Shchuko produced numerous designs for public
buildings in the so-called “Red Doric” or “proletarian classical” manner.

Nonetheless, the fact that almost every architect of prominence during
the first two decades of Soviet architecture had built or designed in some
variant of neoclassicism before the revolution is not, however, sufficient
reason to assume that Soviet modernism, and Constructivism in particular,
were essentially derived from a rationalist interpretation of the neoclassical
revival. [32, 15, 34] The protean nature of classicism as a critical term and
as an architectural phenomenon demands a measured definition of its often
contradictory impulses. When the neoclassical and Renaissance models
were again revived in the 1930s by knowledgeable, experienced architects
such as Ivan Zholtovskii, it was presented as a cultured response to what
was decried as faceless modernism. Russian neoclassicism in the twentieth
century, both before the revolution and in the 1930s, was supported by ide-
ologies opposed to modern styles (functional or decorative) in the name of
a unified social and aesthetic vision.

From the perspective of the innovators of the 1920s, Russian archi-
tecture of the early twentieth century—whether moderne or neoclassical—
had achieved little as the expression of the values and the requirements
of the modern age. Within the relatively short time and limited economic
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resources available to it, Russian capitalism had provided architects with
a means to approach the problems of the modern urban environment, but
not to solve them. Yet certain visions of pre-revolutionary design provid-
ed a bridge to the new era. Even as the country plunged into civil war
in 1918, groups of architects in Moscow and Petrograd designed workers’
settlements that represent an extension of the “garden city” movement that
had appeared in Russia during the decade before the First World War. [35]
More monumental designs drew upon massive, archaic forms of neoclas-
sicism (reminiscent of the heroic architectural visions of the French Revo-
lution), such as projects by Ivan Fomin and Andrei Belogrud for a Palace
of Workers in Petrograd. The Belogrud design was modeled on the Castel
Sant’ Angelo in Rome, with additional components in the Florentine style.
[67, 56-59; 35, 125-27; 63]

The fact that almost every architect of prominence during the first
two decades of Soviet architecture had built or designed in some variant of
neoclassicism before the revolution suggests that Soviet modernism, and
Constructivism in particular, were related to a rationalist interpretation of
the neoclassical revival. Yet the protean nature of classicism—as a term and
as an architectural phenomenon—demands a careful definition of its often
contradictory impulses. When the neoclassical and Renaissance models
were again revived in the 1930s by architects such as Ivan Zholtovskii, it
was presented as a cultured response to faceless modernism. Russian neo-
classicism in the twentieth century, both before the revolution and in the
1930s, was supported by ideologies opposed to modern styles (functional
or decorative) in the name of a unified social and aesthetic vision.

Paradoxically, the poverty and social chaos of the early revolutionary
years propelled other architects and artists toward radical ideas on design,
many of which were related to a thriving modernist movement in the vi-
sual arts. For example, El Lissitzky’s concepts of space and form (proun),
along with those of Kazimir Malevich (planif) and Vladimir Tatlin, played
a major part in the development of an architecture expressed in “stereo-
metric forms,” purified of the decorative elements of the eclectic past. The
experiments of Lissitzky, Vasilii Kandinskii, and Malevich in painting and
of Tatlin and Aleksandr Rodchenko in sculpture had created the possibility
of a new architectural movement, defined by Lissitzky as a synthesis with
painting and sculpture. [41, 28-34]

The assumption that a revolution in architecture (along with the oth-
er arts) would inevitably accompany a political revolution was soon put
to the test by social and economic realities. Russia’s rapidly developing
industrial base lay in shambles after a war, a revolution, and a civil war;
technological resources were extremely limited in what was still a predom-
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inantly rural nation; and Moscow’s population—poorly housed before the
war—increased dramatically as the city became in 1918 the administrative
center of a thoroughly administered state. One of that state’s earliest edicts,
in August 1918, repealed the right to private ownership of urban real estate.
Nonetheless, the pre-Revolutionary building boom had established a viable
foundation, in both architectural theory and practice, for urban develop-
ment on a large scale.

Furthermore, the Russian architectural profession was relatively in-
tact after the emigration that decimated other areas of Russian culture af-
ter the revolution. And the most prominent art and architectural schools
in Moscow and Petrograd were able to provide a base for the develop-
ment of new cadres, albeit with sweeping changes in the composition of
the faculty. Within the diversity of architectural schools and alliances in
the immediate post-Revolutionary period, one Moscow institution served
as the preeminent gathering ground for architects and artists dedicated to
innovation in the arts and to an exploration of the social ramifications of
the new aesthetic movement. Named VKhUTEMAS (the Russian acronym
for Higher Artistic and Technical Workshops), the organization was formed
from the merger, in 1918, of two pre-Revolutionary art schools: the Stro-
ganov School and the Moscow School of Painting, Sculpture, and Archi-
tecture. [35, 200-1; 42, 113-4] Orginally known as the Free Workshops, the
new entity acquired its name after a reorganization in 1920. [54] In 1925
it was reorganized yet again, subsequently to be called the Higher Artistic
and Technical Institute (VKhUTEIN). VKhUTEMAS-VKhUTEIN was by
no means the only Moscow institution concerned with the teaching and
practice of architecture in the 1920s, but it was unique in the scope of its
concerns (which included the visual and the applied arts) as well as in the
variety of programs and viewpoints that existed there before its closing, in
1930.

Theoretical direction for VKhUTEMAS was provided by the Insti-
tute of Artistic Culture (INKhUK, also founded in 1920), which attempted
to establish a science “examining analytically and synthetically the basic
elements both for the separate arts and for art as a whole.” [35, 204] Its first
program-curriculum, developed by Kandinskii, was found too abstract by
many at INKhUK, and Kandinskii soon left for Germany and the Bauhaus.
But the concern with abstract, theoretical principles did not abate with Kan-
dinskii’s departure. Indeed, the issue of theory versus construction became
a major source of factional dispute in Russian modernism.

Most of the projects realized during the 1920s belong to a group of
architects known as the Constructivists (or Functionalists). In the spirit of
the times, Constructivists drew inspiration from modernism in painting and
sculpture—particularly the latter. In 1920, the year of genesis for so much in
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Russian modernism, the brothers Naum Gabo and Anton Pevsner released
their “Realistic Manifesto,” with its praise of kinetic rhythms and nega-
tion of outmoded concepts of volume; yet they reaffirmed the integrity of
art and disputed the credo of the faction within INKhUK that called upon
artists and designers to turn to utilitarian, “productionist” (and political)
goals. [42, 34-42] The importance of “pure” artistic experiments in spatial
constructions to the evolution of the principles of Constructivism is demon-
strated in the work of Aleksandr Rodchenko, who in 1921 stated that “con-
struction is the contemporary demand for organization and the utilitarian
application of materials.” [22; 42, 22-29]
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Fig. 14. Monument to Il Internationale. Archival photograph
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The definitive expression of form as a function of material revealed in
space was Vladimir Tatlin’s utopian project for a monument to the Third Inter-
national (1919-1920), intended to be 400 meters in height, with a spiral steel
frame containing a rotating series of geometric forms: at the base a cube (for a
legislature), requiring a year to complete its revolution; in the middle a pyramid
(for executive offices of the international Communist movement), rotating once
a month; and at the top a cylinder (for offices of mass communication), rotat-
ing once a day. [42, 55-66; 56] Although putatively designed to be erected over
the Neva River in Petrograd, the monument was dismissed as technologically
infeasible when the large model constructed by Tatlin was brought to Moscow
for exhibition and discussion. (Fig. 14) Even as a model, the design contributed
greatly to a sense of dynamic development in society and the arts and was to be
followed by other utopian architectural projects that at times seemed to deny
the very properties of material. [8] Yet the designs of Tatlin, Lissitzky, and oth-
er architects and students at the VKhUTEIN workshops gave notice of a new
movement that projected the rigorous logic of undecorated form as an extension
of material, and that intended to participate in the shaping of Soviet society.

Perhaps the most accom- :
plished example of the function-
al aesthetic is Ginzburg’s own
creation, the apartment house
for the People’s Commissariat
of Finance (Narkomfin, 1928-
1930), designed in collabora-
tion with Ivan Milinis. (Fig. 15)
Ginzburg had just completed
his architectural training at the
Milan Academy of Arts when
the First World War broke out;
and after returning to Russia,
he continued his studies at the
eminent Riga Polytechnic (then
evacuated to Moscow). [31; 4,
266-320] In addition to his the-
oretical works establishing the
principles of Constructivism in
architecture, Ginzburg contrib-
uted greatly in the 1920s to the
development of new concepts of
housing, with emphasis on the  rig 15 Apartment Building of People’s
social aspects of modern com-  Commissariat of Finance. Main block,
munal housing. [9, 85-148] side view. Brumfield. 26/5/2001
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In the early 1920s, the evolution of Constructivist ideas at INKhUK
passed through a number of polemical phases. The term konstruktivizm was
still broadly interpreted and had not yet acquired the “functionalist” empha-
sis of the mid-1920s. The pure-art faction, influenced by Kandinskii, was
opposed by the “productionists”—associated with the Left Front of the Arts—
who anticipated an age of engineers supervising the mass production of
useful, non-artistic objects. [1, 65-105; 33; 42, 118-80 ] A reaction to both
sides, particularly the former, led in 1921 to the formation of a group of
artists-constructivists: Aleksandr Vesnin, architect; Aleksei Gan, art critic
and propagandist; [26] Aleksandr Rodchenko, sculptor and photographer;
Vladimir and Georgii Sternberg, poster designers; and Varvara Stepanova,
set designer.

Until 1925 the Constructivists had little more to show in actual con-
struction than their more theoretically minded colleagues, the Rationalists.
The exigencies of social and economic reconstruction drastically limited
the resources available, particularly for structures requiring a relatively in-
tensive use of modern technology. The most advanced of Constructivist
works in the early twenties were wooden set designs by Alexandr Vesnin,
Varvara Stepanova, and Liubov Popova. [19, 20-25]

Fig. 16. Apartment Building of People’s Commissariat of Finance.
Main (east) facade. Brumfield. 3/1984
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Yet by 1924, Constructivist architects, whatever their tangible
achievements, had acquired vigorous leadership in the persons of Aleksan-
dr Vesnin and Moisei Ginzburg, the latter of who proved to be an articulate
and combative spokesman in polemics with Asnova. In 1924 Ginzburg’s
book Style and Epoch appeared in print, which established the theoretical
and historical base for a new architecture in a new age, devoid of the eclec-
ticism and aestheticism of capitalist architecture at the turn of the century.
[27] The following year the Constructivists founded the Union of Contem-
porary Architects (OSA); and in 1926 the Union began publishing the jour-
nal Contemporary Architecture, edited by Ginzburg and Vesnin.

The relatively modest scale of the Narkomfin building (intended for
200 residents) contributed only marginally to a solution for resolving the
urban housing crisis, but it illustrates admirably Ginzburg’s statements on
the necessary interdependence of aesthetics and functional design, “from
the interior to the exterior.” Built to contain apartments, as well as dormi-
tory rooms arranged in a communal living system, the interior was metic-
ulously designed. [16, 46-47; 35, 168-71] The main structure, adjoined at
one end by a large block for communal services, rested on pilotis, and the
structure culminated in an open frame solarium. The front, or east, facade
of the building is defined by the sweeping horizontal lines of window strips
and, on the lower floors, of connecting balconies. (Fig. 16) The horizontali-
ty of the Narkomfin east facade, which follows the design of the straight in-
terior corridors (facing the morning sun and suitable for calisthenics) along
the length of the building, exists in counterpoint to the split-level design of
the apartments themselves, which are models of spatial ingenuity. The com-
plexity of this arrangement is delineated with greater clarity on the west
facade: the floors are grouped in strips of two, and each end of the facade is
marked by a stairwell shaft. (Fig. 17) The effect is austere, yet impressive
in thythm and balance.

Larger communal apartment buildings of the period were necessarily
less refined in detail. Yet there were brilliant examples, such as the “student
village” designed by Ivan Nikolaev [2] and built for the Textile Institute
in 1929-1930 on Donskoi Lane in south Moscow. The centerpiece was a
massive eight-story dormitory (1,000 rooms, each six m?, for 2,000 stu-
dents). (Fig. 18) All the components were futuristic in their streamlined,
functional machine-age design. [16, 42-43, 45; 67, 87-88; 1, 278-85] (Fig.
19) Ginzburg’s implementation of his concept of functionalism for the Nar-
komfin project not only created a defining example of Russian modernist
architecture, but also demonstrated how closely such works were related
to contemporary architecture in the rest of Europe. Distinctive in its con-
cept, the building displays similarities with Gropius and De Stijl as well as
the work of Alvar Aalto. The closest affinity is with Le Corbusier’s notion
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of the Unité d’Habitation. Le Corbusier and Ginzburg were personally ac-
quainted, and in 1927 the French architect was included on the board of
Contemporary Architecture, edited by Ginzburg and Aleksandr Vesnin. The
following year Le Corbusier made the first of his three visits to the Soviet
Union (the last in 1930). [17; 35, 260-64]

TSI S ) S 0 e

Fig. 17. Apartment Building of People’s Commissariat of Finance. West view.
Brumfield. 29/4/1980

Fig. 18. Student Village of Textile Institute (Ordzhonikidze Street).
Brumfield. 19/8/2018
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Fig. 19. Student Village of Textile Institute (Ordzhonikidze Street).
Brumfield. 19/8/2018

The most productive proponents of Constructivism were the Vesnin
brothers: Leonid, Viktor, and Aleksandr, all of whom had completed their ed-
ucation in St. Petersburg before the First World War and launched successful
careers. [29; 32] In 1925 Aleksander and Viktor Vesnin, together with Moisei
Ginzburg, founded the Constructivist organization OSA. With the quickening
tempo of construction during the late 1920s, all three brothers were actively
engaged in projects extending from the Caucasus to the colossal hydroelectric
dam across the Dnieper River, the DneproGES, designed by Viktor Vesnin in
collaboration with Nikolai Kolli and others.

The culminating project in the Vesnins’ Constructivist oeuvre was an
extension of the concept of the workers’ club, conceived as a large complex
of three buildings known as the Likhachev Factory Palace of Culture and
designed to serve the social needs of the Proletarian District, a factory and
workers’ district in southeast Moscow. The site overlooked the Moscow
River and was adjacent to the Simonov Monastery, part of whose walls
were razed in constructing the project. The central element, however, was
the club building itself, built between 1931 and 1937. (Fig. 20) In their
writings it is clear that Viktor and Aleksandr Vesnin considered the Pro-
letarian Region club one of their most significant works, not only for its
union of functions—a 1,000-seat theater, ballroom, meeting halls, exhibi-
tion space—but also for the way in which form followed function and space
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flowed from one component to another [35, 136-45] In the club building the
Vesnins’ fluency was reflected on the exterior in such details as the contours
of the large rounded bay window over the entrance to the auditorium, and a
semi-circular conservatory extending from the river facade.

Fig. 20a. Likhachev
Factory Palace

of Culture.

Main Facade.
Brumfield.

June 24, 1994
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Fig. 20b. Likhachev Factory Palace of Culture. Library Wing.
Brumfield. June 24, 1994

Although Constructivism continued to exist in architectural practice
during the 1930s (as the example of the Vesnin Brothers shows), the advent
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of massive industrialization campaigns and the intensification of hierarchi-
cal state administration resulted in different design priorities (characterized
under the general term “Socialist Realism”) that led to the revival of his-
toricist monumentalism. During the early Five-year plans (the first began
in 1928) the metaphorical connections between “construction” and the cre-
ation of a new society were exploited as a part of the cultural revolution
promulgated by Stalin and his party apparatus. The clearest example of
this socio-architectural dialectic was the demolition of Konstantin Ton’s
massive Church of Christ the Redeemer and the international competition
for the signature building on the site, the Palace of Soviets. [16, 70-74; 18;
66] (It is ideologically telling that the word “palace” was chosen for this
project.) The guidelines established by the construction committee signaled
a move toward classical models that would become a basis for “socialist
realism” in architecture.

The Palace of Soviets was to exploit modern technology in ways that
became clearer during the fourth phase of competition, in 1932-1933. By
the middle of 1933 the project had been awarded to a team consisting of
Boris lofan, Shchuko, and Gelfreikh, who over the next six years developed
the artistic and technical aspects of the structure to their final forms: halls
with a seating capacity of 21,000 and 6,000, set within a rectangular base
with endless columniation. From this base (or stylobate) a tiered structure
formed of massive pylons was to rise to a height of 315 meters, crowned
by a 100-meter statue of Lenin. [21, 80-117] (Fig. 21) A trip to the United
States in 1935 gave the architects an encouraging view of the technical
possibilities for the gargantuan project, and by 1937 work had begun on the
foundation pit, excavated to limestone bedrock at a depth of 20 meters be-
low the level of the adjacent Moscow River. By 1940 the steel frame began
to rise above ground level from the concentric circles of the ferroconcrete
foundation; but the outbreak of war halted construction. Various attempts to
resurrect a diminished project proved futile, and in 1958-1960 the founda-
tion pit was converted into the basin for an outdoor heated swimming pool
(130 meters in diameter) designed by Dmitrii Chechulin. Despite the failure
of the Palace of Soviets project, the development process played a critical
role in providing technical experience and design motifs for the post-war
Stalinist skyscrapers.

Urban construction in the 1930s glorified the achievements of the
new industrial power and transformed the cityscape of the country’s two
major centers. The earlier disputes between the “urbanists” and “de-urban-
ists” was resolved in favor of regulated but intensive urban development
as set forth in a speech by Lazar Kaganovich at the Central Committee
plenum in June 1931. [49, 3-9] As a result both Moscow and Leningrad
developed comprehensive city plans that were to serve as a setting for
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the new monumental architecture. By 1935, when the Moscow plan by
Vladimir Semenov (an early disciple of the English Garden City theorist
Ebenezer Howard) and Sergei Chernyshev was adopted, measures were
well underway to implement a reconstruction of the Soviet capital. [5,
80-102; 60] The Okhotnyi Riad market area between the Bolshoi Theater
and the Kremlin was cleared, and the former Tverskaia Street-renamed in
honor of Maxim Gorky in 1932—was widened and endowed in 1936-1940
with rows of buildings designed primarily by Arkadii Mordvinov in an
eclectic, vaguely Italianate style that defined the early phase of Stalinist
monumental architecture. [3, 244-50] Other major urban planning proj-
ects included the construction of Peace Prospekt as the main thoroughfare
in the north of the city; the design of the Gorky Park of Culture and Rest
(1934-1936, to a design by Aleksandr Vlasov; and the first phases of the
Moscow subway, whose stations displayed lavishly decorative, often neo-
classical, approaches to design. [16, 83-87]

Fig. 21. Palace of Soviets. Project model

Even as the functional architecture of industrial production contin-
ued with the help of Western engineers and specialists in the Urals and on
the Volga (particularly in Stalingrad), the blossoming of surface decoration
on the buildings of the new administrative and cultural “superstructure”
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reflected a diminution of functionalism. The Academy of Architecture was
founded in 1933 to define the aesthetic content of Socialist Realism, with
its basic premise of the “critical assimilation of the heritage.” The basic
forum of the academy’s mission was the journal Akademiia arkhitektury,
published 1934-1937. A corollary of the emphasis on “critical assimilation”
was the raising of the cultural level of the architectural elite, to which end
leading architects at the academy were sent on an extended trip to Europe.
This exposed them, in time-honored Russian fashion, to the masterpieces of
Western culture, yet also enabled them to meet distinguished contemporary
architects such as Le Corbusier. [18, 41-42; 4, 458] The architecture of the
totalitarian state was, in imitation of its imperial predecessors, to adapt aca-
demic styles to a new ideological and technical environment.

A telling example of this development is provided by the return to
prominence of Ivan Zholtovskii, who spent three years in Italy (1923-26)
and whose pre-revolutionary devotion to the Italian Renaissance found new
applications in the design of major buildings during the Stalinist period. [34]
Prominent among them was the Mossovet apartment house on Mokhovaia
Street, which also shows resemblances to Vladimir Shchuko’s pre-revolu-
tionary work in St. Petersburg (see above). (Fig. 22) The transition from
Constructivism to retrospective monumentalism at the turn of the 1930s wit-
nessed hybrid forms that could be characterized as “stripped classicism” (in
the manner of Italian Fascist architecture) such as the State Lenin Library,
attributed to Vladimir Gelfreikh and that ardent neoclassical revivalist Vlad-
imir Shchuko. (Fig. 23) Other notable examples of early Soviet monumen-
talism include the Hotel Moskva, built in 1932-35 (demolished and rebuilt
in 2004-13) to a design that evolved from the late Constructivism of Osval’d
Stapran to a form of stripped classicism by Aleksei Shchusev, a master of all
styles; and the structure known variously as Government Apartment House,
First Apartment House of the Soviets and, popularly, “House on the Embank-
ment,” designed by Boris and Dmitrii lofan in a stripped classical style with
Constructivist features and built over a period from 1927 to 1932.

In Leningrad, the 1935 city plan, devised by Lev Ilin and modified in
the late 1930s by Nikolai Baranov, involved a shift from the historical central
districts to a new grand avenue—-Moscow Prospekt—leading to the south and to
a proposed administrative complex centered on the House of Soviets. [58] This
building, and the plaza surrounding it, formed perhaps the most grandiose proj-
ect of the 1930s (if one considers the Moscow Palace of Soviets to have been
utopian). Ultimately the project was reduced in scale, and the outbreak of war
curtailed construction still further; but the completed House of Soviets (1936-
1941), designed by an architectural collective headed by Noi Trotskii, was the
epitome of totalitarian monumentality.
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Fig. 22a. Mossovet apartment house,
Mokhovaia Street. Facade detail.
Brumfield. May 1980

Fig. 22b. Mossovet apartment house,
Mokhovaia Street. 6/8/1987

Fig. 23. State Lenin Library. Brumfield. 1980
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220 meters long and 150 meters in depth, including semicircular pro-
jection from the east facade containing a 3,000 seat auditorium. [64, 8-19]
The central facade is marked by twenty attached columns, above which is
a massive frieze depicting scenes from the construction and defense of the
socialist homeland. (Fig. 24) The design on the one hand attempts to draw
upon the legacy of classical architecture and city planning in Petersburg
with its great open squares and correspondingly capacious architectural fa-
cades, and on the other proposes to supersede that legacy by sheer exagger-
ation of scale.

Fig. 24. St. Petersburg. House of Soviets, Moscow Prospekt. Brumfield. 15/5/2010

The creation of such monumentally eclectic projects reflected not
simply a shift in favor of traditionalists in the process of architectural com-
petitions, but an insistence on the re-education of the intelligentsia in the
ways of a monomania that equated the state, the party, the people—and Sta-
lin. In the architectural profession the Stalinist “general line” was imposed
skillfully and methodically—as it had been in the other arts.

The restatement of architectural monumentalism (under the guise of
Socialist Realism) cannot be attributed solely to Stalin or his closest advis-
ers, although they surely approved of it. [62, 49-55; 55] Rather, it represent-
ed both a reaction against monotonous architecture falsely associated with
Constructivism (whose projects were often subverted by the poor quality
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of finish), and a preference by the “people”—or the rapidly evolving party
elite—for an architecture of decoration and monumentality representative of
the power of the Soviet state.

One sees parallels to the early twentieth-century reaction against the
style modern, derided as “bourgeois” by Lukomskii and others who adopt-
ed an imperial, statist position (see above). Indeed, just as eighteenth-cen-
tury autocrats erected triumphal arches and palaces in celebration of the
state, its victories, and their supreme role in both, so the new order expect-
ed its achievements to be celebrated with an appropriately grandiloquent
style. The construction of multi-storied monoliths in Moscow symbolized
the hierarchy of technical-administrative cadres and separated them from
the masses, whose spartan living conditions were masked in the 1930s by
grand “parks of culture,” by the expansion of the Moscow subway, and by
the ornamented building facades that arose along the wide boulevards and
squares of reconstructed Moscow. Avant-garde modernism had no place in
this architectural order, and its demise was completed at the First All-Union
Congress of Architects in June 1937 as former modernists accepted the par-
ty’s direction or remained silent.

The Soviet retrospective revival reached its apogee in the monumen-
tal post-war Stalinist towers. The unprecedented destruction visited upon
the Soviet Union by the Second World War (approximately thirty percent
of the national wealth) cleared the way for a new wave of gargantuan con-
struction projects as cities such as Stalingrad, Minsk, Kharkov, and Kiev
were rebuilt from the ground up. Architecture reached even greater heights
of monumentalism, epitomized in the late 1940s and early 1950s by the rise
of “Stalinist gothic” buildings. Cities from Warsaw to Tashkent exhibited
examples of the style; but the center remained Moscow, where eight tower
buildings were planned in a display a decorative pastiche that included clas-
sicizing elements from the unbuilt Palace of Soviets as well as ornamental
motifs from sixteenth and seventeenth-century Muscovite architecture. [28,
112-19; 67, 185-90] At the same time the towers borrowed noticeably from
early twentieth-century Manhattan neo-Gothic skyscrapers such as the
Woolworth Building, designed by Cass Gilbert and constructed in 1910-12.
Skyscrapers had long embodied for Russians the dynamic spirit of Ameri-
can capitalism and were frequently described in Russian architectural pub-
lications at the turn of the twentieth century. [15; 13, 43-66]

A leading proponent of tall buildings was the architect Viacheslav
Oltarzhevskii (1880-1966), who had worked with Ivan Rerberg before the
revolution in the design of one of Moscow’s first “towers” (the Northern
Insurance Company), went to the United States for study purposes in the
1920s and became one of the few Soviet experts in Western skyscraper con-
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struction. Caught by the Stalinist purge machinery in 1938 (Third Moscow
Trial), Oltarzhevskii returned from penal exile in 1943 and was elevated in
the late 1940s to the position of Doctor of Architecture in recognition of his
expertise in tall buildings. As a statement of vindication, he published a lav-
ish survey of the Stalin-era towers in 1953, the year of Stalin’s death. [53]

Among the first to be completed was a 24-story apartment build-
ing with ramifying wings on the Kotelnicheskaia Quay to the southeast
of the city center. (Fig. 25) Designed by Dmitrii Chechulin, assisted by a
team of architects and engineers, the building was erected in 1948-1952 at
prominent location near the confluence of the lauza and Moscow Rivers.
Apartments were restricted to those with the highest level of state access.
On the north of the Garden Ring, Aleksei Dushkin designed an office and
apartment building at Krasnye Vorota Square (1953). (Fig. 26) In the same
area, Leonid Poliakov built the Hotel Leningrad (1949-1953) near the Len-
ingrad Station. The west portion of the Garden Ring was marked by an
apartment building by Mikhail Posokhin and A. Mdoiants at Insurrection
Square (1950-1954). (Fig. 27) At the southwest portion of the Ring stands
the Ministry of Foreign Affairs and Foreign Trade on Smolensk Square, by
Vladimir Gelfreikh and Mikhail Minkus (1948-1953). (Fig. 28) Further to
the southwest beyond the Moscow River is the most curious of the group:
the sprawling Hotel Ukraina, designed by Arkadii Mordvinov with the par-
ticipation of Oltarzhevskii (built in 1950-1956). (Fig. 29)

Fig. 26. Apartment building,
Kotelnicheskaia Embankment. Krasnye Vorota Square.
Brumfield. 13/10/2018 Brumfield. 13/10/2018

Fig. 25. Apartment building,
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Fig. 27. Apartment building,
Insurrection (Kudrin) Square.
Brumfield. 13/10/2018

Fig. 28. Building of Ministry
of Foreign Affairs and Foreign Trade.
Brumfield. 13/10/2018

Fig. 29. Hotel Ukraina. Brumfield.
13/10/2018
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The most imposing of the seven was the new central building of
Moscow State University on Lenin (formerly Sparrow) Hills. Lev Rudnev,
Pavel Abrosimov, and Aleksandr Khriakov built in 1949-1953 a tower with
a spire overlooking all Moscow. (Fig. 30) The main architect, Rudnev, had
played an important role in defining Soviet monumentalism with buildings
such as the M. V. Frunze Military Academy (1932-1937) in collaboration
with Vladimir Munts, son of Oskar Munts (see above) whose career pro-
vides further evidence of the continuity between pre-revolutionary archi-
tectural thought and Stalin-era practice. [3, 167-74]

Fig. 30. Moscow State University. Brumfield. June 5, 1996

The Frunze Academy’s rectangular bulk was defined in a style that
could be called “early totalitarian massive,” with an unyielding grid of
square windows above a long stylobate.

The university Moscow State University building represents a later, flam-
boyant stage of statist architecture, and was designed as a self-contained
and tightly regulated community, a melding of utopian notions of commu-
nism with the consummate elitism of the late Stalinist period. It too sug-
gests elements of early Manhattan skyscraper design, yet its vast ramifying
symmetry is unique. In the original published design, the Moscow Uni-
versity tower was surmounted by a gargantuan statue of a Soviet scholar.
Although Stalin had earlier suggested that the Palace of Soviets serve as a
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pedestal for the 100-meter statue of Lenin, it was no doubt he who insisted
that the university statue be replaced by a spire, thus unifying Moscow with
a series of needle-pointed skyscrapers. Bombastic and profligate in the de-
sign of interior space, the Moscow University tower—like its lesser spired
counterparts—served, as intended, to dominate the city.

Ultimately, only seven of the eight projected towers were built. The
fate of the eighth provides an insight into the vagaries of large state-spon-
sored projects in the post-war period. Originally planned for administra-
tive purposes, the eighth tower was to occupy land cleared of 19th-century
commercial buildings southeast of Red Square. In 1947 work began to a
design by Dmitrii Chechulin, and by 1953 the massive stylobate base was
complete. The death of Stalin brought the expensive project to a halt, how-
ever, and the stylobate subsequently served as the base of the Hotel Rossiia,
built in 1964-67 by the same Chechulin in an austere “techno” style. (Fig.
31) While functional, the looming bulk of the hotel (at that time the largest
in the world) was considered inappropriate for a site next to the Kremlin,
and the hotel was demolished in 2006. After many proposals the site was
allocated to the Zariadye riverside park, built in 2014-17 to a design by the
New York firm Diller Scofidio + Renfro). Thus, Western capitalism devised
a means to preserve the historic scale of the Kremlin.

Fig. 31. Moscow Kremlin and Hotel Rossiia. Brumfield. 28/5/1999
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The placement of these seven post-war towers—and lesser buildings
in the same style—defined key points in the topography of Moscow, a capital
intended as a beacon to the socialist world. This role was emphasized by
the towers’ large spires, redolent both of medieval bell towers and of the
Admiralty spire in St. Petersburg. The Russian built environment had for
centuries been characterized by an unplanned array of low structures (usu-
ally wooden) punctuated by vertical dominants such as churches and bell
towers. On a larger scale the late Stalin-era buildings continued this model.
Although not all of these “tall buildings” (vysotnye zdaniia) were originally
designed with the spires, they obtained them in the final designs as a recog-
nition of their symbolic and visual role in a city that would retain a largely
horizontal, “communal” profile.

The Stalinist towers were by no means the only expression of stat-
ist monumental architecture. Stalin’s’ architects were also encouraged to
spread the forms of St. Petersburg’s late neoclassicism throughout the So-
viet empire. The decision in late Stalinist architecture to revert to models
both of the tsarist period and of American capitalism might seem ironic, but
Stalin and his associates had a greater sympathy for the monumentality of
pre-revolutionary culture than for the innovative, rationalist, cosmopolitan
thought of the 1920s, loud in its debates and obviously a hotbed of devia-
tionism. Monumental architecture in a historicist form allowed for a “nar-
rative” style that could express “the main ideas of the epoch”-reminiscent
of the call for a unifying socio-cultural idea in architecture at the beginning
of the century (see above). [65] The revival of neoclassical monumentalism
was joined by a post-war reversion to neo-Muscovite forms. Apart from
nationalistic overtones, this move provided a link with the architecture of
potentates such as Ivan the Terrible, whose role in Russian history was glo-
rified during the Stalinist era (cf. Eisenstein’s cinematic interpretation of
Ivan).

The Stalin-era towers were vastly regressive in their wasted space
and elaborate decoration—isolated points of opulence in a country wracked
by destruction and deprivation. This lack of functional and economic ratio-
nalism exemplifies the principle elucidated by the Czech semiotician Jan
Mukarovsky, of substitution for vanished functions. [51, 245] The usual
considerations of design, material, and use of a structure were displaced by
symbolic functions, denoting, in the case of Stalinist Russia, the power of
the state, the glory of Muscovite culture, the central position of Moscow in
the Communist world and the omnipotence of Stalin himself-the “Great
Architect of Communism.”
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Post-Soviet Postscript

The period following Stalin’s death in March 1953 was marked by
a sober reassessment of priorities in light of the acute housing crisis in
Moscow and other cities. A reaction against decorative styles (the cam-
paign against ukrashatelstvo) was instituted as a prerequisite for standard-
ized architecture during the building campaigns of the Khrushchev era. Yet
Constructivism was ignored as a precedent in the early post-Stalinist years.
Teams of engineers and architects began to produce standardized plans that
could be widely applied with relatively simple technology, while the pur-
suit of a historical framework for architectural style was largely discarded—
as indicated by the abolition of the Academy of Architecture in the early
Khrushchev era. [59]

The acceleration of standardized construction achieved an im-
pressive volume, first with five-story apartment buildings that appeared
throughout the country, and subsequently with mass-produced buildings as
high as twenty stories—in rare cases even higher. [12] The industrialization
of building and the curbing of decorative pomposity produced, however, a
different set of problems. Apart from the general monotony of design, even
the creative project conformed to the processes of standardized, “industri-
al” construction, based on prefabricated modules or precast concrete forms
assembled on site. Soviet architects were faced with a narrow range of op-
tions limited by mass construction methods and meagre financial resources.
In no small measure, architecture had been supplanted by engineering in the
routinized production of buildings issuing from design bureaus.

The most prolific practitioner of post-war Soviet modernism was
Mikhail Posokhin, who had collaborated in the design of the Stalinist apart-
ment tower on Insurrection Square but then shifted into the new function-
alism, interpreted in Moscow on a sweeping scale appropriate to the confi-
dence of the Sputnik era. Posokhin adapted the international modern style,
with its glass and aluminum facades, to industrialized methods of construc-
tion in the creation of such ensembles as Kalinin Prospekt (1964-1969; also
known as the New Arbat), extending westward from the Kremlin and Arbat
Square.

His design for the Kremlin Palace of Congresses (1959-1961, in col-
laboration with A. Mndoiants and others) had the appearance of a modern
concert hall, with a marble-clad rectangular outline marked by narrow py-
lons and multi-storied shafts of plate glass. (Fig. 32) In its primary function
as the site of Communist Party meetings, the Palace of Congresses opened
on the first day of the Twenty-Second Party Congress, which witnessed the
culmination of Nikita Khrushchev’s de-Stalinization campaign. Indeed, the
contrast between late Stalinist architecture and the neutral modern style of the
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Khrushchev Palace of Congresses could not have been greater, nor more ex-
pressive of the pragmatic values of a technocratic state. Yet both shared an af-
finity with the contrasting varieties of American capitalist architecture in the
20" century, from the proclamations of Manhattan and Chicago “skyscraper
Gothic” to the streamlined rectilinear blocks of the International Style.

Fig. 32. Kremlin Palace of Congresses. Brumfield. 6/8/1987

At the same time it should be noted that Russia has for centuries em-
phasized the display of political markers in architecture. These “verticals
of power”—from 16"-century votive churches to Stalin-era apartment tow-
ers—proclaim the presence and endurance of central authority. In the final
(1990) version of his novel First Circle, Aleksandr Solzhenitsyn compel-
lingly evokes a sense of elite Stalinist architecture as a structure of privilege
and power. (The novel’s action occurs during the period when the seven
main towers were under construction.)

The simplification of design remained dominant in late Soviet design
until the collapse of the Soviet Union at the end of 1991, after which reviv-
alist styles reappeared in office and apartment buildings. Throughout Mos-
cow, ziggurats crowned with retro ornamentation arose in stylistic echoes
of the Stalinist towers. Notable examples are the tellingly-named “Triumph
Palace” (Triumf Palas) apartment tower in the Sokol region of Moscow
and the Oruzheinyi Lane Trade Center, both of which roundly criticized for
their aesthetic pretentions. Andrei Trofimov, the main architect of “Triumph
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Palace,” spoke of following the features of the earlier towers and even add-
ed a spire to the final design of the central tower. Beset by technical diffi-
culties during and after its prolonged construction (2001-06), the massive
project has ramifying lower structures in the manner of Moscow University
and Hotel Ukraine.

The Oruzheinyi Lane complex was designed by Mikhail Posokhin,
son of the Mikhail Posokhin who had co-designed one of the Stalinist towers
(see above), Although be-
i gun in 2006, the sprawl-
ing complex experienced
aftershocks from the 2008
global financial crisis that
extended its construction
until 2016. Located at a
highly visible point on
the Garden Ring in cen-
tral Moscow, the structure
is swathed in cascades
of glass framed by innu-
merable receding vertical
planes—an echo of Manhat-
tan tower setbacks. (Fig.
33) It too has a pinnacle,
although lower than Tri-
umph Palace.

Fig. 33. Oruzheinyi
Business Center.
Sadovaia-Triumfalnaia
Street. Brumfield.
19/8/2018

Yet the appearance of these retrospective “heritage” designs are iso-
lated examples within a larger proliferation of high-tech skyscrapers epito-
mized by Moscow City, a gargantuan development project (comparable in
scale to London’s Canary Wharf) launched in the early 1990s with the sup-
port of mayor Iurii Luzhkov. Fueled by substantial government investment
and designed by an array of international architectural firms, this concen-
tration of streamlined towers is monumental in scale, yet little concerned
with retrospective gestures. Contemporary Moscow monumentalism thus
seems placed within two competing impulses, each of which has its con-

84

VXK. Bpymbung « Pempocnexmugnas cmunuzayus @ pyccrou apxumexnype XX eexa:ucmoxu u napanieiu

nections to the global architectures of capitalism. While the retrospective,
neo-Stalinist designs can be compared to post-Modernism, the international
commercial towers hearken to the architectural fashions of major financial
centers in Europe and beyond. Each of these impulses exists within the pe-
culiar Russian variety of state capitalism. In this quasi-pragmatic context,
the few examples of neo-Stalinist architecture seem designed for the real
estate market—less a revival than a relic.
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B cmamve paccmampusaromes 60npocel popmMupoSaHus Kax mexHuuecku YMHO20
eopooa, max u obpaza ymmHoz2o 20poda. ¥ mo, u opyeoe oxkasvieaem GiuaHue Ha cmMadulb-
HOCMb PA36UMUA, COYUANbHBILL U IKOIOSUYECKULl KOMPOPM 6 20podcKoll cpede. A8mopul
NPeOnPUHUMArOM NONBLIMKY 0amb OnpedesieHue NOHAMUK «YMHuIU 20pody. Obpasz ymHo20
2opooa, 6 nepsyio ouepeds, co30arom arou. JIoou mocym eHeOpums U yMHble MEeXHONI02UlU,
Komopule mpedyiom yYMHO20 UCNONb306aHus. MMenno Ha nepeceuenuu meopyecKkoll Mblc-
i, KYIbMYPbL U MEXHON02ULL POAHCOAEMEs HOBOE 6 20POACKOU cpede. Ymeaepoicoaemesi, umo
VMHble 20p00d, OCHOBAHHbIE HA 008ePUU MeHCOY TH0O0bMU, KAK NPABUNO0, NPUMALAMETbHbL
OJ151 NPONCUBAHUSL U IMUSPAYUU: IO 20P00a, 20¢€ TI00U CB0O00HO 0OWAIOMCs U 20e Cyuyje-
cmeyem c60000HbIIL NPOX0O M00ell 80 SHYMPULOPOOCKUE MEePPUMOpULL, 6 30anus u m. 0.
B makom cryuae Hogvle mexHoNO2UU YMHO20 20p00d OPUEHMUPOBAHbL 8 NEPEYIO 0Uepedsb
He Ha peuienue 60npocog 6e30NACHOCMuU, a Ha NOblUEHIUe KAYeCmed HCUSHU — CO30aHue
Newexo0HbIX U NAPKOBBIX 30H, HOBble MPAHCHOPIMHbLE PEUWeEHUs, KAK, Hd npumep, nepexoo
na anexmpomodunu. OBOCHOBLIBACMCSL, UMO MHO2Ue 20po0a (opMupyIom o6pazel YMHO2O
20pooa, Komopule npeononazarom UCNONbL306AHUE COBPEMEHHBIX MEXHON0U, YaAcmo C6si-
3AHHBIX C UCMOPUYECKUM NPOULTLIM, KOMOPOE BUNCHO Ol 00pA3d NPeemMCmEeHHOCMU, CO-
xpannocmu u komgpopma. Coenam 6v1600, 4mo YMHbli 20p00 npeonoaazaent IK0102U4ecKull
N00X00 U co30aem GU3YaAIbHOCMb 0E30NACHOU U 300P06OT CPeObl. DKOI02UHECKUEe U YMHbLE
30aHUSL OMBEUAOM HOBBIM MPEHOAM IKOAPXUMEKMYPbL HA BCEX IMANAX 603HUKHOBEHUS —
6b100p IKOHOMUYHO20 He HAHOCAWEe20 YPOHA MeCId 3ACMPOUIKU, NPOEKMUPOSAHUe, UCHONb-
308aHUe IKOIOULECKUX MAMEPUANOE U MEXHONOULL, IKOI0UUECKOe OOCTYHCUBAHIE 30aHUe
U, ecnu nompeGyemcsi, mo IKoI0UHecKas pazoopka u Ymuiusayus CmpoumenbHo20 Mycopa.

KiroueBble ciioBa: obpaz eopooa, eocnpusimue 20poOCKol cpedbl, MECMHASL UOEH-

MUYHOCMb, YMHble MEXHON02UU, apXumekmypa, ypoanucmuyeckoe npocmpancmeo, ypoa-
Hucmuueckue MuQul, SKos02us, 006epue, 8U3yYalbHOCMb, PealbHOCMb.
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The article deals with the formation of a technically smart city, as well as the
image of a smart city. Both have an impact on the stability of the development, social and
environmental comfort in any urban environment. The image of a smart city is created by
people. People can implement smart technologies that ensure its smart realisation. In any
urban environment new things appear on the crossroads of creative thoughts, culture and
technology. It is argued that smart cities based on trust between people are usually attractive
for living and emigration: these are cities where people communicate freely and where there
is a free passage of people into the inner-city territories, buildings, etc. In this case, the new
technologies of the smart city are focused primarily not on addressing security issues, but on
improving the quality of life - creating pedestrian and park areas, new transport solutions,
such as switching to electric vehicles. It is stated that many cities form the images of a smart
city, which involve the use of modern technologies, often associated with the historical past,
which is important for the image of continuity, safety and comfort. It is concluded that a
smart city implies an ecological approach and creates the visuality of a safe and healthy
environment. Ecological and smart buildings meet new trends in eco-architecture at all
stages of occurrence - the choice of an economical, non-damaging development site, the
design, the use of ecological materials and technologies, the ecological maintenance of a
building and, if necessary, ecological dismantling and recycling of construction waste.

Key words: smart city identity, perception of urban environment, local identity,
smart technologies, architecture, urban environment, urban myths, ecology, trust, visuality,
reality .

Poct nacenenus 3emiu, pa3pacTaHue TOpoIOB U TOT (DAKT, UTO yKe
OoJibIIe TIOJIOBUHBI BCEX JKUTEJICH HallleH IJIaHeThl MPOKUBAET B TOPOAAX,
MIPUBOAUT K TOMY, YTO MPHUXOAUTCS PELIaTh BOIPOCHI KaK TEXHUUECKOTO,
Tak ¥ TyMaHHUTapHOro 1iaHa. HaxoxxaeHue yenoBeka B CO3JaHHON UM py-
KOTBOPHOM CpeJie CBSI3aHO C OCO3HAHHEM 3TOr0 MECTA, BOCIPHUSATHEM €r0
KaK IOJIOKHUTEILHOTO WM OTPULATENILHOTO 00pasa Ui MPOKUBAHUSI, MH-
BECTHLUH, pabOTHI, CO31aHHUSI CEMbH WJIN OTIIBIXA.

JltoOble KpyITHBIC IPOEKTHI B HCTOPUH YEIOBEYECTBa, Oy/lb TO CTPO-
UTEIBCTBO ETUNIETCKUX MUPAMU/I, TIPOKIIA/IKa UPPUTALHOHHBIX CUCTEM HJIH
JKEJIE3HBIX JOPOT, TOOEAbl B BOCHHBIX OAaTaJIMsX CBSA3aHbI C OOLMMHU UAEs-
MU, MUPOBO33pEHHEM, JOBEPUEM JIIOAEH IPYT APYTY U K JEMOKPATHYECKUM
nHcTuTyTaM. CHilbHBIE aBTOpUTApHBIE PEXKUMBI UM KOMMEpUecKue oopa-
30BaHUSI MOIJIM HaBS3bIBATh CBOM YCJIOBHSI IIyTEM CHIIBI M pUTYaloB, (op-
MHUpysl ofliee JoIycTUMOe MUpoBo33peHue. [lpuxoxane oqHON 1epKBH,
YJICHBI OAHOTO KiIy0a WIIM TWIBJUHM UMENH BCErJa CKIOHHOCTh JOBEPSThH
JOpyT APYTY M 3aKpeIIsTh 9TO ONpPEACICHHBIMH pUTyallaMH M BHU3yallb-
HBIMU 00pa3aMu CBOMX repOOB, JOTOTUIIOB HIIM KYJIBTOBBIX COOPY>KEHUH.
KpenoctHble kpecTbaHe, Cleqysl ONpeAeIeHHON PEeTUrno3HON, SKOHOMHU-
YEeCKOW M COLMAJbHOM MOpaiH, BBIHYXKICHBI ObUIM JOBEPATH CHUCTEME.
CranuHCKHUM peKUM TakKe CyMel CO3/1aTh MUPOBO33pEHHUE JOBEpHs Map-
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THH, TIPaBUTEILCTBY U ToBapuily Cranmuny. Kak mojgokuTenpHbIE TpHMe-
PBIL, TaK U OTpHUIATEIHLHBIE TOBOPAT HAM O TOM, YTO BCSIKOE JIEI0 HEBO3MOXK-
HO 0e3 noBepus. CoBpeMeHHas 3110Xa ¢ JeMOKPaTHIeCKUMHU TeHCHIIUAMU
1 CpeJCTBaMU MacCOBOW MH(OPMAILIMHU TTOHSATHE «JIOBEpHE» HE MCKITIOUH-
J10, a, HAIPOTUB, IPUJAIIO €My 0C000€ 3HaYCHHE, YTO B KAKOW-TO CTETICHU
BBIpaKaeTcs U BU3yasnbHO. Kak OyneT moka3aHo HUXKE, YeITOBEYECKOe Ke-
JIaHWE HaBs3aTh CBOU HJIEH W MOIYYUTH MOJUTHUECKYIO U KOMMEPUECKYIO
BBITOJTy BCTPAMBAETCA B JIOOBIE MTPOEKTHI, KAK 3TO MMEET TEHJIEHIHIO OTO-
OpakaThCsl BU3YaIBHO.

Ompenenenne TepMUHA «yMHBIM TOPOJ» y OOJBIIMHCTBA HCCIIE-
JIOBaTeNeil CBSA3aHO, B MEPBYIO OYEPEdb, C TEXHUYECKUMHU PEIICHHUSIMHU.
Tax, IukuH U Ajb-Y2ap BKIIOYAIOT B IIOHATHE «YMHBIA TOpom»!' mc-
MOJIb30BaHHUE MIMPOKOTO HAOOpa 3JIEKTPOHHBIX M MU(PPOBBIX TEXHOJO-
TUW IS YIIPaBICHUS TOPOICKOH cpemoit m skoHOMUH pecypcoB. Cioma
K€ BXOJAT TEXHUYECKHUE CPEJCTBA IS yAOBIETBOPECHHS MOTpEeOHOCTEN
JKUTEe ropoja.

OpHaKo OHUM M3 TPEATIOCHUTIOK YMHOTO TOPO/Ia, KOM(OPTHOTO IS
MPOKUBAHUS, SBISETCS JIOBEpUE MEXKIY JKUTEISIMA M TIPABUTEIHCTBOM.
Ecnu ypoBeHb m0OBepHsi HEBBICOKHIA, 3TO CO3aeT AucOaIaHChl B TOPOJE:
TOCY/IapCTBO WCIOJIB3yeT COBPEMEHHBIE TEXHOJOTHH HE JIJISl TOBBIIICHUS
Ka4yecTBa KHU3HU, a JJIsl KOHTPOJIA 32 KUTEISIMHU, HalpUMEp TyPHUKETHI B
OOIIECTBEHHOM TPAaHCIIOPTE, CUCTEMBI JOCMOTPa ¥ CIEKEHH 3a TiepeMe-
HICHUSMH JIIoiel. Bo MHOTHE 371aHUs OTpaHUYMBAETCS TOCTYIT C TIOMOIIHIO
cucteM KoHTpos moctyra (CKYII), 9Tto mpensaTcTByeT CBOOOIHOMY 00IIIe-
HUIO MEXTy JIFOEMHU.

JKurenu B mpuropoiax ¢ HU3KUM YPOBHEM JOBEPHSI CTPEMSITCS OTTO-
POIUTHCS OT BHEUTHEH Cpeibl BRICOKMMH 3a00paMH ¥ MHTEIUIEKTYaIbHBIMU
cuctemamu. OTHAKO BBICOKHE 3a00phI, HA0OOPOT, CHIDKAIOT YPOBEHb 0€30-
MMAaCHOCTH W HAPYIIAIOT COITUATBHBIA M KOJIOTHUYCCKUI OasaHc TOpOICKOi
Cpezibl, CO3/1af0T BU3yaJbHO 00pa3 HeOe30MmacHO! 1 HeJIOBEpUTEILHOM Tep-
puTOpHH. YMHBIE TOPOAA C HU3KUM YPOBHEM JIOBEPHS OTTAJIKHUBAIOT JKUTE-
neit. TakuM 00pa3oM, YMHBIH TOPOJT ¢ HU3KHUM YPOBHEM JIOBEPHS HE BBITOJI-
HSIET CBOMX (DYHKITH MOBBIIIICHUS KaueCTBa )KU3HH JFOIEH.

YMHBIE TOpO/Ia, OCHOBAaHHBIE HA JOBEPUH MEXY JIFIOIbMH, KaK Tpa-
BHJIO, TIPUTATATENBHBI JUISl TPOXXKUBAHUS W OMUTPAIMH: ATO TOpona, Tie
JIIOAM CBOOOIHO OOIMAIOTCS | TAC CYIMIECTBYET CBOOOMHBIN IMPOXO OIS
BO BHYTPHUTOPOJICKHE TEPPUTOPHUH, B 3MaHUA U T.A. B TakoM ciydae HOBbIC
TEXHOJIOTUH YMHOTO TOPO/Ia OPHEHTUPOBAHBI B TIEPBYIO OYEPE/Ih HE Ha pere-

! Deakin, Mark. Husam Al Waer. From Intelligent to Smart Cities. Journal of Intelligent
Buildings International: From Intelligent Cities to Smart Cities // DneKTpoHHBII pecypc.
http://discovery.dundee.ac.uk/portal/en/research/from-intelligent-to-smart-cities(c6aedf6e-
5305-4a6f-a095-08676bcOe4c).html.
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HHUE BOIIPOCOB OE30MaCHOCTH, a Ha TMOBHIIIIEHHE Ka9eCTBa )KU3HU — CO3/1a-
HUE TICTEXOAHBIX U TTAPKOBBIX 30H, HCIIOJIF30BaHIE HOBBIX TPAHCTIOPTHBIX
pelieHuii, Kak, HapuMep, IePexo]] Ha AIEKTPOMOOHIIH.

Ha namr B3mis1/1, yMHBIE pellieHus, OpHEHTHPOBAaHHbBIE Ha TIOBBIIIIEHUE
KadecTBa JKU3HHU JIFOJIEH, TIOApa3yMeBaloT JIOBEPHUE MEKIY TOpOKaHAMH U
JIOBEpHUE TOPOKAH K PYKOBOJICTBY Topojia. IMEHHO Tor/ia MO)KHO TOBOPHTH
00 00pasze yMHOTO ropojia, 0 TBOPUIECKOM ITOIXO/IE TIPH CO3TaHUN 00pa3a u
«UJACHTUIHOCTH YMHOTO» WIIM HHTEIUICKTyabHOTro ropoaa’. Cioma BXOIAT
W CO3ZlaHHBIe 00pa3bl aJIMUHUCTpAINEH, 3aCTPONIIIMKOM, apXHUTEKTOPOM,
KHUTEISIMHU, UCTOPHEH U COBPEMEHHOCTBIO TTOJT BIUSHUEM TTOIUTHIECKHUX,
SKOHOMUYECKUX U COLUAIBHBIX (DaKTOPOB.

YMHBIH TOPOJI TTPEIITOIIaraeT KOJIOTMUECKUI MOAX0/ U CO3/IaeT BU3Y-
AITBHOCTH 0€30TMaCHON U 3/I0POBOM Cpe/ibl. DKOJIOTUYECKHE U YMHBIE 37JaHUS
OTBEUAIOT HOBBIM TPEH/IaM IKOAPXUTEKTYphI Ha BCEX 3Talax BOSHUKHOBE-
HUS: BEIOOp SKOHOMHUYHOTO HE HAHOCSIIETO YpOHA MECTa 3aCTPOMKH, TPO-
EKTHpPOBaHME, MCIIOIF30BAHNE IKOJOTMYECKIX MAaTEpUAIOB M TEXHOJOTHIA,
9KOJIOTHYECKOE OOCTYKHBaHHE 37[aHUS U, €CIIM TIOTPeOyeTCs, TO KOJIOTHIe-
CKasi ero pa3dopKa M yTWIH3ALUS CTPOUTEIBHOTO MycOopa. DKOJIOTHIECKOe
¥ YMHOE UCTIONIb30BaHUE 3/IaHHS MTPEIIONIAraeT ero OMpeAeTIeHHBIA pa3Mep,
T7Ie TPOIIE BHEAIPHUTH TaKHe TEXHOJOTHH, YeM B MaJIEHBKHX OTJENBHBIX J10-
MaX, XOTs M 3TO BO3MOXKHO. [10100HOE MpOeKTHpOBaHUE W HCIIOIH30BAHKE
MOPOAWIIO HTUPOKYIO TEPMUHOJIOTHIO: KO-, 3€JIEHBIM, YCTOMUMBBIN JU3aiiH,
7€ B TOM WJIM WHOW CTETIeHW NPEeAITPUHUMAIOTCS TIOMBITKY UCTIONB30BAHMUS
3aMKHYTBIX TEXHOJOTHH. DTO cOOp AOKIEBOI BOIBI M BTOPUYHOE HCIONb-
30BaHME OUYMINEHHON TEXHUYECKOH BOJBI, COIHEYHBIE Oarapew, BEeTpsSHBIC
VCTOYHHKH 3HEPTHH, YIPaBIsieMble OKHA W JKaJI03H, pa3ieibHbIi cOop u
nepepaboTKa Mycopa, IBOMHOE OCTeKIeHHe (hacaioB cO BCTPOSHHOUN BEH-
THIIALIAEH MEXITy CTEKOJ Uil SKOHOMHUYHOTO KOHIAMIMOHUpPOBaHUSA. OmHON
M3 TIEPBBIX MOCTPOEK TAKOrO THUIAa MOKHO Ha3BaThb BCEMMPHBINA TOPTrOBBIN
ueHtp B 50 sraxeil, BoicoToi B 240 M, Bo3BenieHHbIM B 2006 . B Maname
(baxpeiin). B o0nrke 3manust MPOCISKUBAIOTCS aJUTFO3UH BOJIBI, HeOa, COJl-
HEYHOTO CBETA, & BETPSHBIE TEHEPATOPHI YHEPTUHU BXOAAT B OOIINI Xy/IOXKe-
CTBEHHBI OONTUK COOpykeHHs. Bce 3T0 nenmaer 3manne MpuBIeKaTeIbHBIM
JUTS KIITMEHTOB W TOPOYKAH.

YMHBIE KHUTETN 0CO3HAIOT 3HAYEHHE MPUPOJIBI IS 3I0POBON U IKO-
JIOTUYECKOH Cpefbl, KOTOpasi OYMIIAeT BO3MYyX, MOBBIIIAET YPOBEHb KHC-
JIOpOJia, CIIOCOOCTBYET IOTIIONMICHUIO OPTaHMYECKHUX OTXOJOB M CO37AeT
B IEJIOM MTO3UTHBHOE ICTETUYECKOE BOCIpHsITHE. B roposckoii cpemne Mol
BUJUM W pEallbHOE IMPHCYTCTBHE 3€JEHBIX OOBEKTOB — TMApKOB, CAJ0B,
CKBEpOB, KJIQJOWI WM 3€JeHBIX KpbIm. OJHAKO 3eJIeHbIe HAaCaXICHUS

2 Jlneunesa H.C. TeopeTndecKkue acrekThl TOPOACKONH MIAECHTUYHOCTH // DNEKTPOHHBIN pe-
cype. http://elar.urfu.ru/bitstream/10995/22420/1/geobrand-2013-12.pdf.
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TaK)Ke BBICAXKMBAIOTCSA B KaJKaxX IS CO3JaHUS IMO3UTUBHOTO 00pas3a JKo-
sorudeckoro ropona. [Ipobiema 31ech B TOM, 4TO 3TO Mperpajaa ass coopa
€CTECTBEHHBIX OCAJIKOB B MTOYBE, YTO CO3/IAET MPOOIIEMBI [Tl HACAKICHU I
1 JUTSL OTTOKA JTMBHEBOW KaHATW3aIlui. MHOTHE KOPIIOpAINH JTaBHO TTOHS-
JIU CEMHUOTHUYECKYIO TIPUBJIEKATEIbHOCTH 00pa3a 3eJIeHOT0 [IBETa U ITUPOKO
€ro UCTOIBL3YIOT B CBOCH pekiiaMe, Kak, Harpumep, «CoepOanky.

[TomoxxuTenpHBIM, HEMH(OIOTH3UPOBAHHBEIM 00pa3oM 3€JIeHOTO
COOpY’KEHUS, TaXkKe TIPA OTCYTCTBHHU TOJHOTO TIEPEYHsI CBOWCTB HKO- HITU
3€JICHOTO an3aitHa, MOKHO Ha3BaTh bubiamoreky YHUBepcuTeTa Bapmassl,
KoTopas Obl1a mocTpoeHa B 1999 1. apxurektopamu Mapekom BykyHCKH 1
36unneBsiM banoscku (Marek Budzynski, Zbigniew Badowski). Yaukanb-
HBIN JaHama@THEIN TU3aliH B CTHJIC JUKOU IIPUPOILI, KOTOPas MOXKET OBITh
B TApPMOHUH C 4eJIOBEeKOM, pazpaborana Mpena baxepcka (Irena Bajerska).
3manne OBLII0 BO3BEICHO HA CIIPSATAHHON B TOHHENH CKOPOCTHON TPACCOH,
YTO MIMEJI0 OOJbIIIOe 3HAYCHNE B YIIYUIICHUH HKOJIOTHU U JIEMOHCTPAIUN
TOTO0, KaK aIMHHHACTpPAITUs 00ECITOKOCHA U PeIIaeT 3Ty mpodiaemy. bubmo-
TeKa UMEeT TPABAHYIO KPBIITY C KIyMOaMH M KyCTapHHKOM, KOTOpast 00e-
CIIEYMBACT €CTECTBEHHYIO M3OIISAIMIO M CO37AeT OIIYIIEHHE CBS3H C TpH-
pomoit m manasio peku. CKpOMHBIA TU3aliH, IIEMEHTHBIC OAITHH, ITPOCTON
MeTaJlI, TOHHPOBAHHBIN 3€JICHON KpacKOH IMoJ CTapyro OpOH3Y, HAIIOMH-
HAIOT O CTApUHHBIX COOPYKEHHUSAX JIpeBHEW BapiraBel, a Takxke MpUIAIOT
JIEMOKPATUYECKUN U JIOCTYITHBIA OTTEHOK 3TOMY MecTy. W eicTBUTEIbHO
JFO00 YEeIIOBEK MOYKET MPOTYISTHCS 110 ATHUM COBPEMEHHBIM BHCSIYUM Ca-
JIaM 1 BOCTIOJIb30BaThC KHUTAMHU BHYTPH XpaHWIAIIA.

OnHUM W3 BaKHEHIIMX (PAKTOPOB JJIsl YEOBEKa SBIIACTCS peajlb-
HOCTBH W 00pa3 Oe3omacHOU cpenbl. Ee JoCTIKeHNI0 MOKET CITocoOCTBO-
BaTh «T€OpHUs Pa3OUTBIX OKOH», KOTOpas Oblia copmynuposana B 1982 r.
Y TIPUMEHSJIACh Ha MIPAKTUKE B pAJiE TOPONIOB, B ToM uucie u Hero-Nopke
pu Mape Pymonbde xynman. CyTh ee 3aKkirodaeTcs B TOM, YTO cpelia
C pa3ObUTHIMH OKHAMH MTPOBOIMPYET BOSHUKHOBEHNE HE TOJBKO OOJIBIIIEro
gucia pa3OUTHIX OKOH, HO M MaprHHAJILHOTO TOBEICHHS YelloBeKa. «JTa
TEOpHs TPEAIONaraeT, YTo MOJUIHA MOXKET ClIelarh ropona oomnee 6e30-
MacHBIMH, OCTAHOBHB MEJIKWE TPECTYIJICHHUS U BaHAAU3M — U Big Apple
oIpeneneHHo Jo0micst 5Toro B 1990 rry’.

[Ipu BBemeHnH HEOOIBITHX U3MEHEHUN B OOJIMK 3a0pOIIEHHON Cpe-
IIbI ¥ TIOpaKEHNE HEOOIBIIIX MPaBOHAPYIICHNH, TAKAX KaK YITMYHOE IThSTH-
CTBO, TIOMPONIAWHNYECTBO, MEJIKHE KPAXKH, 3aMyCOpPUBAHHE, CTIOHTAaHHBIE
1 HeomnpsTHbIE TpadUTH, MPOUCXOJUT 3aMETHOE M3MEHEHHE JIOKaJbHOU
Cpezbl B IIEJIOM U €€ BU3YaIbHOTO BOoCTIpUATH. [Ipy cokpaleHnu Menkux

3 Christina Sterbenz. How New York City Became Safe Again. Business Insider // Dnek-
TpoHHBII pecypce. http://www.businessinsider.com/criticism-for-giulianis-broken-windows-
theory-2014-12.
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MPECTYTUICHUH, TOABICHUH OOJIee YHUCTBHIX YIUI] Y JKUTENeH IMOsBIIeTCS
BH3yaJIbHOE OIIYIIIEHHE TOTO, YTO TTOJUIINS, CIIPABUBIIUCH C MEJIKUMHU TIpe-
CTYIUICHUSIMHU, CMOKET W UX 3allUTHTh. B co3HAHWM XnTeled, OTeHIIH-
aJbHBIX WHBECTOPOB W MOCETUTENEH CKJIAIbIBACTCS HOBAs WIACHTUYHOCTH
6e3omacHoctr. OmHaKo MTPadsl 32 MEIKUE MTPABOHAPYIICHUS M KECTKHMA
MTONTUIIEMCKII KOHTPOJIb BBITECHSIOT MCKOHHOE HacelleHHe, a HOBas JIO-
KaJibHasi BU3yaJbHOCTh U HOBAsl HIIEHTHYHOCTH IPUBJIEKAIOT HOBBIX OoJiee
0J1arooTyYHBIX JKATEIEH.

Mopapwust, cTapedImii cpeTHeBeKOBBIN KBapTar JlnccaboHa, HaXoms-
IIUICS Ha KPYTOM CKIIOHE, HE ITOCTPaaall OT HAaBOAHEHUS B 1755 . 1 He OBIT
MEPECTPOCH, KaK APYTHe pafioHbI CTONHUITHI, Ky/a TIOCIIe PACIIUPEHHS YITUI] U
BO3BeICHHA OoJiee KOM(MOPTHBIX 3TaHUH, TIEPECETIIIOCH O0JIee 3aKUTOTHOE
HaceJieHre. Mopapusi TIOCTETIEHHO CTalla OIyCKaThCsl B ACTIPECCHOHHOE CO-
crostaue. B 1970-¢ IT. motoBuHYATAs PEKOHCTPYKIINS €1Iie OOJbBIIEe TTOHU3HIIa
CTaTyC 3TOT0 HEKOT/[a MPOIIBETAIOIIEr0 MAaBPUTAHCKOTO KBapTasa ¢ IpeKpac-
HBIMHU JIBOPIIAMU M OCOOHSKaMH W TIPUBIIEKIIA TOPOACKYIO OSTHOTY, UMMH-
rpanToB u kpuMmuHai1. B 2001 . HOBBIM M3p Komta obparwics K Teopuu
«pa3OUTHIX OKOH» JIJIsl BO3POXKIIEHHA NenpeccuBHOM Mopapun. OTpeMoH-
THPOBAB ITOTypa3pyIICHHBIH 0COOHSK, OH TIepeBen Tyaa Mapuio. O6maropo-
KEHHOE 3/IaHHE ¥ TEPPUTOPUS BOKPYT CMOIIIH MOBJHSATH Ha OKPYKAIOIIYIO
cpeny. Cremyromum mraroM ObIJIO YHHYTOXXEHHE TIOMOEK W TIPHBEACHUE B
MOPSIOK JOPOYKHOTO TIOKPBITHS, KOTOPOE CO3/JAET OIIYIIEHNE YXOKEHHOCTH.
Pabota oy ToXKe cTajia 3aMeTHA: «IIEPBBIMU C YLl Mopapuu ucye3nu
MIPOCTHUTYTKH, 3aTeM Ha4dalll IMPOMaiaTh HAPKOTOPTOBIIEL. BHOBb OTKPBUIHCH
MEJIKUE Mara3uHYUKY B yImnIHbe Kade. CTano 6€301macHo XOIUTh, He 00SCh,
410 y T€Ost 0TOEPYT CYMKY U MOOWMJIBHBIH TeeoH»?,

OO0ImapmanHOCTh CTEH JIOMOB COXPAHSIOTCS, HO B HUX HOBBIE HEpas-
OWThIe OKHA, paOOTAIOT BOJIONIPOBOJI M KaHAIM3ANWsA. benbe Mex 1y okHaMu
JIOMOB, MeJIKasi TOPTOBIISA, UTPAIOIIE JIETH Ha YIHIAX, OTKPBITHIE JABEpU
JIOMOB, HEOOJIBIIINE MY3bIKAJIbHBIE BHICTYIUICHUS IS «CBOMX)», & HE TYPH-
CTOB CO3JAIOT BU3YaIbHOCTH 0€30ITaCHOH, JOBEPUTEIHHOMW, HCTOPHUIECKOM
CpeqIbl, KoTopasi TPHUBIIEKAET )KUTENEH 1 BIIa/IeIIbIIeB HEOOIBIIINX CEPBICOB.

Ha coBpemMeHHOM 3Tare BO MHOTHX TOPOJaX MPOUCXOTUT 3aKPHITHE
MIPOU3BOJICTB, U KPYITHBIE TPAHCIIOPTHBIE Y3IIbI, CKIIAIbI U TOPTOBEIE TEP-
PUTOPHUU CTAHOBATCSA HEHY)KHBIMU. VX HIEHTHYHOCTH KaK IPOMBIIIIICHHBIX
30H, 00BEAMHSIONTNX TPYKCHUKOB, TAIONTUX padoTy, 3apab0TOK U COITHATh-
HYIO 3alUIIEHHOCTh, YaCTO CMEHSIETCS HIEHTHYHOCTHIO 3a0pOIIEHHOCTH,
KpUMHUHANIA ¥ Oe3bICXOIHOCTH, KOTOpasi MPOBOIMPYET OTTOK KHUTEIeH u
OTPaHUYMBAET BO3MOXKHBIE HHBECTUITHH.

4 Bozonenosa A. Jluccabon. OxeaHckuil BeTep repeMeH // DIeKTpoHHbIH pecype. http://
www.portuguesa.ru/index.php/lissabon/progulki-po-lissabonu/item/702-lissabon-
okeanskij-veter-peremen.
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HcxomHolt Bexoi mpeoOpa3oBaHUs CTapOro PeyHOro mopra XadeH
B m3nmyunHe PeliHa m 0CHOBOH (pOPMHPOBAHUS HOBOH BH3YaIbHOCTH CTajla
240-metpoBast Petinckas temebamras (1982, Xapamsa Jlafinemant). Mecrt-
HOCTb, TMOJyYHBIas HOBOEe Ha3zBaHWe Menna-XadeH, IpUBIEKIa OIpese-
JIEHHBIX 3aCTPOMUIIIMKOB 1 ITOJIb30BaTelIeH, CBsI3aHHBIX co CMU, MemuitHBIMU
TEXHOJIOTUSIMH 1 PEKIIaMOM, a 38 HUMH 1 HanoOoree ma)0CHBIX apXUTEKTOPOB,
JIM3aHEPOB ¥ CKYJIBIITOPOB. YacTHUHO coXpaHEHHOE TTOPTOBOE 000PYI0Ba-
HHE€ HAIIOMHUHAJIO O CJIABHOM MCTOPUYECKOM MACHTUYHOCTH. [IpousBeneHus
O®pouka [pu (1999) B TeXHO-IKOIOTHISCKOM CTHJIC M BECEIIbIC UEITOBEUKH
Flossis (2002) Po3amm Ha JloMme KyasTyphl M HayKH TO00ABHITN HICHTHIHOCTh
HEOXKUJJAHHOCTH, TIPOTPECCUBHOCTH, TOJIEPAHTHOCTH, & BMECTE C TEM BBICO-
KOTO YPOBHSI JIOXO/1a, PECTIEKTabeIbHOCTH U TypU3Ma.

WHo¥i moaxon HMCHONB30BaJICS TPU TpaHC(HOPMAIIUN BU3YaIbHOCTH
Pei6noro mopra (Kamacarama) B Xenscuaku. Ha oOrmield momaan BO3BO-
JuMoro paiioHa B 180 ra co3zaroTcsi KBapTajibl MajJO3TaKHBIX TayHXayCOB
Y BBICOTHBIX COoOpykeHHHA. Manostaxusiii kBaptan (2015, Harris-Kjisik
Architects) 3a70XUIT OCHOBY HICHTUYHOCTH IKOJIOTHYECKOH TPUBIIEKATEIb-
HOCTH, SKOHOMHOCTH, CKPOMHOCTH M OOIITHOCTH HHTEPECOB JKUTEIEH B 3TON
obnactu. OfiHa 13 0COOEHHOCTEH — COTIIache KHUTeNeH Ha )KU3HB 0e3 MaIlTHH.
Bwmecto aTOro HOBOCENAM TpeyIaraloTcsl TpaMBai, BEJIOCHUIIE] M KaIlIePHHT.
CkpoMHast AJIeraHTHOCTh MUKPOpaioHa HE MOAYEPKUBAET COCTOATENIFHOCTh
BO3MO)KHBIX JKUTEJIEH: B OOIIMIT IBOP € JETCKUMH TUTOMIAIKAMH BBIXOIST U
TayHXayChl, © MHOTOKBApPTUPHBIE JTOMa CXOXKEH CTHIIMCTUKH, OOBEIUHSIS JTF0-
JIei ¢ pa3HbIM JOCTAaTKOM, HO C OOIIMMH HEISIMA. B HIEHTHIHOCTH HOBOTO
paiioHa mpeobiagaeT SKOJOTHYSCKHA TIOAX0 ¢ yJacTueM kuteneil. Kpome
00s13aTeIIbHON JTOCTYITHOCTH K 1MOOepeXbi0, aBTOMAaTH3UPOBAHHON CHCTEMBI
pa3nensHOro cOopa Mycopa, SKOHOMUH SHEPTUH U BOJIBL, «II0 CIIOBAM TOPO/I-
CKHX YMHOBHUKOB, KaXbIi 3acTpoinuk B Kayacarame oruucisier Ka3He
Xenscuaku Mo 10 eBpo Ha M? 0OIIEH IUIOMAIN HA SKOJOTHYECKOE HCKYC-
CTBOY»’. 3aCTPOUIINK, COOTOAst CBOM KOMMEPUYECKHUE HHTEPECHI, BU3YaJIbHO
CO3/IaeT IPYKEINO0HYI0, PABHOTIPABHYIO M JEMOKPATHIECKYIO TEPPUTOPHIO.

Benen 3a HU3KO3TaXHBIMH KBapTalaMH, KOTOPBIE 3a/Jallil TEMY
WICHTUYHOCTH JKOJOTHYECKOTO M JHEProcOeperaroiiero mpocTpaHcTBa,
IUTAHUPYETCS CO3/IaTh «IIEHTPAIbHYIO YacTh pailoHa — BOCEMb HEOOCKpe-
00B pazHoit dTakHOCTH (0T 20 10 33), M3 KOTOPBIX MIECTh BHICOTOK OYIyT
JKWIJIBIMH, OJTHA — OTEJIEM, a eIlle OIHa — OWU3HEC-IIEHTPOM.

Taxum 00pa3oM, MHOTHE TOpoaa GOPMHUPYIOT 00pa3bl YMHOTO TOpOIa,
KOTOpBIE MPEIOIaraloT NCTIOIb30BaHNE COBPEMEHHBIX TEXHOJIOTHH, YacTo
CBSI3aHHBIX C HCTOPUYECKHUM ITPOIIIIBIM, YTO BaXKHO Il 00pa3a MmpeeMCcTBEH-
HOCTH, cOXpaHHOCTH 1 koMpopTa. Hapumep, B [1lanxae MHOTO cOBpeMeH-

> Hoas xwu3ub Kanacaramsl // Dnekrponusiii pecype. https://www.dp.ru/a/2014/06/16/No-
vaja_zhizn Kalasatami.
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HBIX TIOCTPOEK, HO OCTAJIMCh MHOTHE MCTOPUYECKHE 3[aHNs U CTapHHHBIC
xpaMmsbl (HapuMep, Xpam Kordytws, ocHoBanHeI B 1294 1.). B HOBOI Ya-
cTU ACTaHbl IPAaKTUYECKH HE OCTANI0Ch CTAPUHHBIX 3aHHUIA, OTHAKO ITIaBHbII
MOHYMeHT AcTtanbl, baiitepek, opMupyeT BU3yaIbHOCTh IIPEEMCTBEHHOCTH
— COXpaHEHHE MCTOPUYECKUX KOpHEH, a HaJMYWe JOCTYIHBIX YHHUBEPCH-
TETOB, IIKOJI U OOJIGHHUI] CIIOCOOCTBYET (POPMHPOBAHUIO TOBEPHUS K TIPABH-
TEJNBCTBY M MEXKIy JKUTEISIMHA. XOTS M B 9TOM CIlIydae e€CTh 3HAYUTENIFHOE
MIPUCYTCTBHE MOHYMEHTAIBHOU IIPOTTaraHbl IPaBUTEIILCTBA U ITPE3HUICHTA.

B urore ciemyer oTMETHTB, 9TO HET U/IEATBHOTO COBMEIICHUST YMHO-
TO YIpaBJeHHs], IOBEJCHHUS U TEXHOJOTHUH, HO IOCTIKEHHE OalaHCca BO3-
MOYKHO TIPH 3HAYUTEIHHOM JOBEPUH K PYKOBOJICTBY TOPOACKOH cperoi u
MEX]Ty JKUTEIISIMU.
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B cmamve paccmampusaemcs éonpoc ucmopuocpaghuu nepmckoil Opesuel u cpeo-
HeBeKoB8ol OPOH3bI, U3yUeHUue KOMOopPoll HaYAI0 CKIA0bIBAMbCs 8 00IACIU APXeon02uU, U 6
Hacmosiujee 8pems BO3HUKAA NOMPEOHOCHb PACCMOMPEHUs. OAHHO20 (YEeHOMEHA HA YClo-
BUAX cUCeMamu3ayuu OaHHbIX PA3HBIX HayK. Dmo ceudemenscmeyenm o neobxooumocmu
dopmuposans cpedcme MedcOUCYUnIUHAPHOU OYeHKu 00bekma ucciedosanus. [ smoo
BAJICHO YMOUHUMb UCOPUYECKUE U MEOPEMUYECKUe ACNeKMbl U3YUeHUs XYOOUCeCBeH-
HO-00pA3H020 COOEPAHCAHUS NEPMCKOU XYOO0HCECTNEEHHOU OPOH3bI 8 YCI08UAX UHMepayUU
CMEMNCHBIX OUCYUNIUH, USYHAIOWUX pasHble chepbl HapoOHOU Kynbmypul. Hckyccmeosede-
Hue No360Jaem 86eChi 8 000PON UCCAD0BAHUSL UHCIPYMEHINbL €€ XYOOUCECHBEHHO-00PA3-
HOU oyenKu. B cmambve npusooumcs 00630p u smansl usyueHus NEPMCKO20 36epUHO20 CIUIAL.

KiroueBsle ciioBa: nepmcKuil cmuib, Xyoodcecmeennds OpoH3d, ucmopuozpapus,
cpeocmea UCKyCccmeosedueckoll UuHmepnpemayuu.

HISTORIOGRAPHY OF PERM BRONZE
AND APPLIED METHODS OF ITS ART STUDYING

N.V. KOSHAEV
S.G. Stroganov Moscow State Art and Industry Academy

The article describes historiography of the Permian ancient and medieval bronze.
Studying of Permian bronze started in field of archeology, and now there is a need to present
this phenomenon under conditions of systematization of data from different sciences.
This indicates the need for the formation of new tools and methods for interdisciplinary
evaluation of the object of study. It is important to clarify the historical and theoretical
aspects of studying the artistic and imaginative content of Permian bronze in the context of
disciplines that study different spheres of folk culture. For example examining methodic of
art history allows us to use artistic and figurative assessment.

The article provides basic overview and stages of studying of the Permian animal style.

Keywords: Permian style, artistic bronze, historiography, means of art interpretation.

INo xapakTepucTike OpPOH30BBIX IEPMCKUX apTe(paKToB HAKOILICH 3HA-
YUTENBHBIA MaTepuall. PaHHIE HCTOUHHUKH IO TEME UMENH CeU(pHKY Onrca-
HUSI HAXOJIOK M YIIOMHHAHKE O NapauleNsiX B IpyruX pernoHax. B Hactosiee
BpeMs B3IVISbI Ha ()eHOMEH TIEpPMCKOI OPOH3bI O(OPMIIIKCH B APXEOJIOTHH, &
TaKKe CEMaHTHKE, Ha KOTOPYIO TIEPEHOCATCS METOIbI M3yUeHUsl dTHOrpadueit
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<OKUBOTO Tipesianush. Ho mpu TakoM mojixozie He 04eBHIHO METOOIOTHYECKOe
OCHOBaHHE CEMHOTHKH, KOTOPasi OCHOBaHA HA TEKCTOBOM COCTaBe Peduu U (u-
noco(u s3bIKa. ITO HECOOTBETCTBHE IPUBOHT K HEOTIPEIETICHHOCTH METO/IA
B OTHOIIICHWH UCKYCCTBOBEJICHUS M POXKIIAET TIOTBITKH (POPMAaJIM30BaTh Hayd-
HBIE OIIEHKH, HAI[PUMEp, B TEPMHUHE «HUCKycCTBOMETpus» [1].

Cunraercs, 4TO TEpBbIE W3BECTHSI O METAJUTMYECKUX HAXOAKaX —
«uponax» u3 [puypanss u Cubupn — mansl H.K. Burcenom B 1692 1. B
kaure Nord — enQostTartarien. 3mech ormcanbl ApeBHOCTH CHOMpH. ABTOP
coo00IIaeT, 4To B paiione BepxoTypbs B O0IBIIOM X0ONIME, B IEPEBSIHHOM SIITHKE
ObUIa HaliieHa 30otas (purypka, n300paXKaroras MTHITY «BPOIC KypPHITBI HITH
WHJIIOKAa C PACIyIIEHHBIMH KPBUThSIMHA M YEIIOBEYECKOI0 TOJIOBOIOY. Jlpyroit
11071 OBUT IMPUHOM B IBa MAJTHIIA M BRITIOIHEH U3 YeKaHHOTO 30J10Ta. OH IpH-
ciman u3 CuOupy 1 1300paxkaeT «3Beps BPOJIE THIPa WITH JIbBA C YEIIOBEIECKOIO
TOJIOBOIO M IByMS PAcCHyIeHHBIMHU KPbUThsMI. B 1730 . B CTOKromsMe BBI-
xomut kanra Tabbepra don Crpanendepra Das Nord-und Oestliche Theilvon
Europa und Asia, mBenckoro oduriepa, T0ATHE TOAbI KUBIIETO IJICHHBIM B
Bepxuewm llpukambe 1 H3y4aBIero MECTHBIC SI3bIKH, UICTOPUIO U Teorpaduio
kpas. OH BBIABHHYIJ BepCcHIo 0 ToM, uTo Ilepmp Bemvkast u buapmust ckanmu-
HaBCKHUX car — OIHO M TO k. CTpajeHoepr onmmcan MeTATHICCKIE «HI0-
JIBD), OTITUTHIE «BIIOJTHE ICKYCHO W HEKOTOPBIE N3 HUX ObITH O0JIee MOTYITOKTS
BhIcoTor0. [ Tomncroit .U, Kormakos H.II., 1890, c. 32]» [2].

[lepBbIif Tanm pa3BUTHS 3HAHHWS O TPEIMETax 3BEPUHOTO CTHIIA,
kak ormedaeT K.W. Kopernanos (1978), mmincst mo 1917 1. Creyrormuii atam —
¢ 1917-ro no cepenunbl 1950-x . U nocneiHuii — 10 HACTOSIIIETO BPEMEHHU.
OCHOBHO MHTEpEC ¥ MaTepHalTbl MOSBILTIOTCS B cepemune XIX B. K mepBomy
nepuogly u3y4deHus nepmckoro 3epunHoro ctuisi K. KopenmanoB otHo-
cut I1.1. MenbauxoBa, C. Emesckoro, 1.P. Acnienuna, a taoke WM. Toin-
croro, H.I. KonnakoBa, ®.A. TemoyxoBa, J[.H. Anyumna, SI. Anmens-
rper-KuBano, 2.X. Munmza, A.M. Tamerpen, A.A. CrmmpiHa. [lpu 3TOM
YYEHBbIA OTMEYaeT, YTO CaMO Hay4HOE OCHOBaHWE 3BepHMHOro ctuisi Ilpu-
KaMbs$l 3aKJ1a]TbIBAETCS TOJIBKO B KOHIIE XIX — Hadasie XX BB. Ha Bropom stane
3aKJIa/IBIBAIOTCS] HOBBIE 0a30BBIE TIOIXOBI K ApXEOJIOTHH B TPYIax FCCIIea0Bare-
nietd 3BepuHoro et [Ipukambst: A.B. IlImuara, A.B. 30pyeBoid, A.I1. CmupHO-
Ba. O.B. MraarpeBa niepBbIi ieprof mpoTsruBaeT 10 30-x 1T XX B.

BaxxapIM sTarmoM memooos apxeonoeuu cramm umen 60-x . XX B.,
npeacrariieHHbIe A.X. XamnkoBeIM B MOHOTpaduu «lperss ucropust Cpen-
Hero IToBomkbst» [3]. IM OBIIO MPOW3BENICHO JCTALHOE U3YUCHUE MaTepH-
aJIOB BCEX M3BECTHBIX HA TO BPEMs MaMSTHHUKOB HEOIUTA — JIIOXH OPOH3BI
Cypcko-OKCKOTO MeXIypedbsi, OomnpeesieHa WX KyJABTYpHas W BpeMEHHas
cootHeceHHOCTh. [1.J]. CremaHoBBIM OBITa OMyONIMKOBaHA APXECOIIOTHUCCKAs
KapTa 3anajgaoil yactu Cpemnero [1oBomKbs, re ObUIO YYTEHO OKOJIO JIBYX
TBICSTY TTAMSITHUKOB, BKJTFOYAsI OT/IEIbHBIE HAXOIKH.
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[loBbIIeHHAs THTEHCHBHOCTH apXEOJIOTHYECKUX UCCIIEIOBAHNI U TEO-
peTuyecKas CHCTEMaTH3aIs OTMEIAeTCsl B TIocnetHel Tpeti XX B., 9TO CBS-
3aHO C JISITEIFHOCTHIO BBICIIHNX y4eOHBIX 3aBEICHUH B Pa3IMUHBIX PETHOHAX,
yaiie B COTPYAHUYECTBE € aKajieMUnyeckuMu nuctutytamu PAH.

Haubonee yOemurenpHOM TOUKOW 3peHUs Ha apxeonoruio llpmypa-
Test ipenctaistores B3mwaanl PJI. Tommumoit (1987; 1993; 1999), cormacHO
KOTOpOW «aHAaHPUHCKOW KYJIBTYpe HACIEAYIOT JIBE ONMM3KOPOIICTBEHHBIC, HO
CaMOCTOSITEIIbHBIE OOIIHOCTH: IIISAZEHOBCKAs B TiepMcKkoM lIpukambe n Tibs-
Hobopckas Ha Cpemneit Kame, benoit u Bsarke». Ilocnennss mpencrasieHa
TpeMsl JIOKaJIbHBIMU KYJIBTYpaMu, OOJaafOIMH CBOUMH CTICIH(DUIeCKUMU
0COOCHHOCTSMH MarepHajbHOW KYJIBTYPBI M MIEPEKUBAIOIINME TPU CHHXPO-
HU3UPOBAHHBIX XpoHosornyeckux drtana: III—I BB. 10 H. 3., [II BB. H. 3.,
III—V BB. H. 3. [lamsaTHUKN HacenmeHus cpeanero [lpukambs oObeHMHEHBI B
YeraHIUHCKYIO KyIbTypy (BeImenena yuuteiaeM PJI. Tommuroit — B.®D. Te-
HUHTOM), B Hee, Ha paBax mo3aHero dtamna, P.J1. ['onanHoi BKITIOYEHBI 1 MaTe-
PpHajbl Ma3yHHHCKON KYJIBTYPBI, KOTOpasi HEKOTOPBIMH HCCIIEA0BATEIIMH Pac-
CMaTpHBaeTCsl Kak camocTosATeNbHas [4]. [TsimeHoBckas KyibTypa 3aHHMalia
TEPPHUTOPHIO MpenMyIecTBeHHO Bepxuero [Ipukambs, Cpenreli n Bepxueit
Brraerner 1 Bepxosuii [ledops! <...> DT0 pa3meneHue CBHICTEIHCTBOBAIO O
pacraze o0IenepMcKoii OCHOBBI Ha JIBE YaCTH: TIPAKOMH U TIPAyAMYPTOBY [5].

Ha ocHoBe apxeonorinyeckux U3bICKaHuH (POPMUPYETCS CeMAHMUUECKAs,
nooompacis apxeonoeuu. 11podraeM ceMaHTHKH 37€Ch HECKOIBKO: B OTHOIIICHH-
SIX K apXeoJIorHH, dTHorpaduu, Mudororuu u cemuorrke. Hagamo cBoe ceman-
THKA OepeT B 3THOTpaduu M MUQOJIOTHH, M aCIIeKT CEMAHTHUKU B OTHOIIICHUH
apXeOoIOTHIECKNX apTe(akToB Hy)KHO TIOHMMATh CyryOO THITOTCTHUCCKH, TIO-
CKOJIbKY HE CYIIECTBYET IMMCHMEHHBIX UCTOYHHKOB TIOTBEPIK/ICHNS CEMaHTH-
YECKUX TPAKTOBOK, a WBas (DONBKIIOPHAS TPAAWIIMS MMEET MHOTOUYHCIIEHHbIS
00pa3Hble HAITACTOBAHUS U MOYKET OBITh TIPEICTABIICHA TOMBKO KaK TeHICHITHSL.
CemaHTHKa SIBISIETCS TAKXKE YACTBIO «OKUBOTO TIPEIAHISDY, U B STOM CMBICIIE OHA
BepUDHIMPYETCS TOIBKO ATHOTpadreH, )KUBOH Pedunio ((POIBKIIOPOM), B 00IIIEM
BHUJIE CEMHOTHYECKUMH PEKOHCTPYKIsMH. Ho kKak Hay4HOE HarpaBiIeHHE JIH-
HUSI CEMaHTUKH BO B3aHMOJICUCTBIY apXEOJIOTUH M 3THOTpa(UH periaer mpo-
OJ1eMBbI KyJIBTypOTreHe3a JaIeKoro MPOoILIoro HapoaoB Poccum, 1 B 3TOM cMbICIe
CeMaHTHKa — Ba)KHAA YaCTh COBPEMEHHOTO HAy9YHOTO IIPOIecca, B TOM YHCIEe U
apXeOoJIOTHH, HITYIIEeH TTONTBEP KICHHS CBOMX THUITOTE3.

CemaHTHYECKHE PEKOHCTPYKIMH 3aHUMAJII MHOTHX HCCIIEZIOBATEIIeH.
Cy1iecTByeT 3HAYUTENBHBIA KOMIUIEKC JATEPATYPHhI, MIPEACTABICHHON HMe-
HaM{ MHOTHX apXeoJIOroB, TIOCKOJIBKY TPAKTOBKA JPEBHUX apTe(aKTOB 3aHH-
MaJla UX TaK ke, KaK ¥ JAPEeBHSASA KyIbTypa. Y MCTOKOB U3YYEHHsI CEMAHTHKU
«repmckoro ctws» croat ALE. Termmoyxor (1880, 1893) m A.®. Jluxades
(1886). OcoOEHHOCTL COCTOMT B YBSI3KE CMBICIIA W300PKECHUH C YKH3HBIO
JIPEBHUX IIJIEMEH, UJICEH KEPTBOIPUHOIICHUS, Tpaauliui pemecia B [Ipuka-
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Mbe. Paboter C.C. CopoknHa «OTpaskeHre MUPOBO33PCHUS paHHUX KOYCBHH-
KOB A3WH B IaMSTHUKaX MaTepHaTbHON KyasType» (1978); 1.C. PaeBckoro
«Monens Mupa ckudcekort KymsTypsDy (1985); E.B. IlepeBomankoBoii «SI3p1k
3BEpHHBIX 00pazoB» (1996) u ap. oOpaleHsl K CIOKHBIM MHPOBO33pCHYC-
ckuM acriektam. CeromHsi MOXKHO BHJIETh Paz0OpOC MHTEpeca CeMaHTHUKH TI0
OTHOIIICHHIO K Pa3HbIM OOBEKTaM: KOCTIOMY BOJDKCKHX (DMHHOB CEpEIUHBI
I — magama II Teic. H.3. — A.H. IlaBnosa (2008); BHCOYHBIM YKpAIICHUSIM
Hacenernus [lepmckoro I[pemxypanbs B anoxy CpenreBekoBbst — FHO.A. Ilogo-
cenosa (2009); ceMaHTHKE TapHUTYPHI KeHCKOTO [IprKaMCKOro KOocTroMa —
JLN. Jlummaa (2006) u 1p. BeBoas! 0 MUPOIIOITHYECKOM BOCIIPOM3BEICHUN
MHpa aHAHBUHCKOW W IMBTHOOOPCKON 3MO0X (paHHHI MKEJIe3HBIH BEK), KOTOPOE
CTaHOBUTCS «OOpa3HO-COMEPIKATEFHBIM TIPHHIMIIOMY CAETal YHOMHUHAB-
mmwiicst K.M. Kopemnanos (rckycctBo Hacenenus Cpemnero [loBomxbs u Ipu-
KaMbsI B 210Xy paHHero skene3a 1980, 2000). Yacto pemraroTcst BOIIPOCHI CH-
CTEMaTH3aITUH CaMHX OPOH30BBIX apTe(haKTOB U3ydacMOTO TIEPHOIa.

Hrtorom pa3BUTHS CEMaHTHKM MOXKHO cuuTarh Tpyasl M.I. Xymskosa
(1931), A.B. Imunra, JI.A. Tony6eoii (1979), HO.B. banakuna (1998) u mHO-
TUX ApyTHX. BMecTe ¢ TeM coXxpaHsieTcst BRICOKAs CTETIeHb aKTyalbHOCTH JJAHHO-
TO HAIpaBJIEHHs1, KOTOPYIO MPOJOJDKAIOT M COBPEMEHHBIE HccienoBareny. Tak,
CYIIIeCTBEHHOE 00O00IIEHNE M0 MPOOIeMaM CEMaHTHKH TPHUKAMCKOW KOCTIOM-
HOM rapHuTypsl BbinonHwia JLU. JlunuHa, kotopas vccienoBajia rapHUTypy
YKEHCKOTO KOCTIOMA, 00OO0OIITHIB TOITYJISIPHBIC 00pa3bl KIIPHKAMCKOTO OCCTHAPHISD)
(MerBes, I0CsI, KOHS) B XPOHOJIOTHYECKOM MIEPHOJIE B TIPOMEKYTKe 1,5 ThIC. et
Ha Tepputopun [Iprukambs (cepeanna I Teic. 10 H.3. — Hagauo I Teic. H.3.). O0-
M KOHTEKCTOM aBTOP CBS3BIBAET 00OPa3bl KYIIBETYphl OPOH30BOTO 1 KAMEHHOTO
BeKa. «IlocTosHHbIE KOHTAKTHI. .. OBUTH IPHYMHON BO3HUKHOBEHUS HOBBIX CIO-
YKETOB, BJIMSUTH Ha KOMIIO3HITOHHBIE PEIICHNUSI U TEXHUKY W3TOTOBICHHUS OPOH-
30BBIX M3/IeNHi. Bce MHHOBAIWH TTepeOCMBICIICHBI TIPUKAMCKIIM HACEIEHUEM B
COOTBETCTBUH C UX COOCTBEHHBIM JIyXOBHBIM TIOTEHITHAIOMY». JTOT MaTepral
YaCTUYHO MOXKHO HCIIONB30BAaTh B PEKOHCTPYKIMH yXe (DeHOMEHa XyIlowKe-
CTBEHHOCTH TiepMCKOro cTuiisl. [lo MHEHHIO mccienoBaress, CeMaHTHIECKHe
PEKOHCTPYKIIMH B MTHTEHCUBHOCTH MCCIIEIIOBAaHMH, B YACTHOCTH OPOH30BBIX 30-
OMOPQHBIX yKpamieHni [IpukaMbsl, HACUMTBIBAIOT IIITh 3TaroB. [lepBoii — ¢
1860-x rr. no Hayana XX B., Bropoit — 1920—1930-e rr., Tpetuit — 1950-e rr,,
yerBepThii — 1970—1980-¢ rr, nsareii — ¢ 1990-x T 10 COBpeMEHHO-
cti. B 1940-x 1. apXeosioruuecKue UCClIeIOBaHus MPEPBAIMCH U3-32 BOMHBI.
C 1960-x IT. TIpUKaMCKast apXeoyIoTHsI OTIMIACTCS «II00ATEHBIM H3YYCHHEM
MTaMSATHHUKOB OacceliHa p. KaMel, (hopMupoBaHreM HOBOM NCTOUHHKOBOI Oa3bD».

JL. JluruHa npu KCCIIeIOBAHMN BOIIPOCOB CEMAHTHUKU Ha Marepuae
TapHUTYPBI JKEHCKOTO KocTioMa | [prkaMbsi oTMedaeT msTh 3TaroB CTaHOBJICHHS
TIPUKAMCKOH apXeoJIOTHH [ 6]. Dman cmarnosneniis ¢ MOMEHTA ITEPBBIX HAXOIOK U
(hopMupoBaHMs MepBLIX KoIuteKiwi B 1860-x rT. mpeacrapieHn @.A. Termioyxo-
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BbM (1896); I.H. CvuprOBEIM (1903); A.A. CrimierabeM (1906). 3atem ciiemyer
9Man HaKoNIeHUs HOB020 MAmMepuald, Koraa TOSBUIICH Pa0OThI, TTOCBSIIICH-
HBbIC CEMaHTHICCKOMY aHaJIN3y OT/ICIBHBIX 00pa3oB OPOH3OIMTEHHOTO MCKYC-
cTBa. 300MOp(hHBIE W3NIENHS yIEHBIE CUUTAIN TTPUHA/ICKHOCTIMA KYITETOBBIX
[IEPEMOHNH, a TaKke CHMBOJIAMHA KOCMOTOHHYECKHX TIpencTaBicHui (A.B.
[munr, ML XymsikoB). CortocTapieHHE B UCCIICIOBAHMSX apXEOIOTHUCCKIX,
ATHOTPaMIECKUX ¥ JIMHTBICTUYECKUX MaTepHUaJioB, MPUMEHEHHE KOMILIEKC-
HOT'O aHAJIM3a U METO/Ia STHOrpahUUeCKUX Tapauiesiell TI03BOIHMIIO TT0-HOBOMY
OLICHUTH M3y4aeMblii MACCUB HCTOYHHKOB. Ha mpenbem 3mane TIOSBISIOTCS pa-
0OTBI OOITIETO IIaHa, B YACTHOCTH, OBUTH PAaCCMOTPEHBI HEKOTOPBIE CIOKETHI 1
00pa3pl OPOH30IUTEHOTO MCKYCCTBA B IIEJIOM M KOCTIOMHOM TapHUTYPHI — B
Y9acTHOCTH. J[JIsT MX MHTEpIpeTay UCITOIb30BaIC dTHOTpapuIecKuii U (ob-
KJIOpHBII MaTepuail. 300MOp(HbIE MOTHBBI Ha HIX IIOHUMAJTHCh KaK OTPayKeHHe
ToTeMuuecknx BepoBaHuid (110 A.Il. CMHPHOBY) I KOCMOTOHUYECKUX MH(OB
(o A.B. 36pyeBoii). Yemesepmoiii sman HanOoIee POTYKTHBCH B APXCOJIOTHH.
Bbinm «cnieaHpl MHTEpeCHBIE BBIBOZBI B 00JIACTH CEMaHTHKH OpPOH30BBIX YKpa-
menunit [Ipukambs. IToMy criocoOcTBOBasIa OoraTeiias 6a3a apXeoIorHIeCKIX
MareprasioB, CO3IaHHas B Pe3yJIbTare MacIITaOHOTO U3Y4eHHS TAMATHHUKOB Oac-
ceiina p. Kamer. Mznenmst 6poH30B0H KOCTIOMHON TAPHUTYPBI OBLTA CHCTEMATH-
3WPOBAHBI U CTATUCTHUYCCKH 00padoTanbl JI.A. ['0my0eBoii; OIeHKa KOMITO3HITH-
onnoro odopmierns mposeaeHa K.M. Kopenanossmv. B.A. O60puH HccenoBat
TeHe3HC TIOMyISIPHBIX 00pa3oB ¢ KAMEHHOTO BeKa JI0 1Mo3AHer0 CperHEeBEKOBbSL.
A.C. Cumopos u JI.C. I'prboBa cuutaimm, 9T0 OCHOBOH 300MOP(hHBIX 00pa30B
ObUTH TOTeMITYeCKre BepoBaHwsl. B uccnenopanmsax A.B. Jlomurska u JI.B. Yu-
JKOBOI O0OOCHOBBIBAJIACh KOCMOTOHHYECKasI KOHIICIIIHS, OTpaKeHHAs B OpOH-
30BBIX M3IENUsIX. [ [smblil man XapaKTepyu3yeTcsi KOPPEKTUPOBKOM apXeosIor-
YeCKOH TCOPUH W HOBOM HMHTEpIpETaIeil HeKoTophix 00pasos. JI.W. JlvmmHa
orMmevaet uccienoBanms E.. OsSTeBoi, Tiie aBTop aHATN3UPYET IIEPMCKOE JITHE
B KOHTEKCTE XYJOKECTBEHHON CHCTEMBI, C COOTBETCTBYIOIINM €/ 3HAKOBHIM
SI3BIKOM U TIPEJIaraeT CBOIO KIIACCH(MKAIMOHHYIO CHCTEMY M300paKeHH Ha
yKpaieHusix. Brionse cripasemBo 3amedanue JLU. JlunuHoi, uyto 3HaueHue
300MOP(HBIX YKpaIIeHHH MPUKAMCKOTO KOCTIOMA HE MOYKET PacCMaTpUBAThCS
0e3 pIMEHEeHNS] STHOIIOTHIECKHX, JIMHTBUCTHYECKUX M MU(OIIOTHUECKIX Ma-
TEPHUAJIOB, TIOTOMY BIIOJIHE TIOIOTBOPHO B MCCIIEIOBAHKAX aBTOPA UCIIOIB3Y-
forcst padotsl I.E. Bepemaruna, B. Mynkaun, B.H. bemmmep, B.E. Bnagpkuna,
B.B. Hanonbckux, B.A. Tlerpyxuna u ap.

Pedpen cemaHTHKH B ee TUIAKTHICCKOM HM3JIOKCHUN MOYKHO HAWTH Y
A H. TlaBnosoii [ 7], J.A. Momuanosotii [8]; K.M. Kymikosa u M.I. iBaHOBO# 1
Ip. XapakTepHBIMA B OTHOIICHUH CHEIM(UKH NCCIIEIOBAHHHN, PACIITHPSIOIINMA
ApXCOIOTMYECKUH TITaH MaTepPHAIOB SBIISTIOTCS rToaxonsl M.I. MiBanoBoi [9] n
JI.C. I'pubogoii [ 10]. Ho mpencraBnenus 00 00beKTe, KOTOPBIH SIBISIETCST OOIINM
Y JJTs apXEOJIOTHH, 1 JJIsl HICKYCCTBOBEICHUS, HE TIPUOIIDKAIOT 3/1eCh K IIOHMMa-
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HHIO TUTACTHYECKHIX 3aKOHOMEPHOCTEH «JIpEeBHEr0 UcKyccTBa | [prkambsn BBUIY
0C000l TEMaTHKH apXeOoJIOTHH 1 ATHOTPa(UH, BITMCAHHON B MaTepPHa COIHO-
KyJIETYPHOTO OCMBICIICHFSI COOCTBEHHO apXeOJIOTMIECKOro (pakTa.

CymecTByeT psI WCCICIOBAaHHUMA, OOPAICHHBIX K 007acTH IpoOiieM
3BEpPUHOTO CTHJIA B 11esioM. [pu aTom hopmupyeTcs morne HayqIHBIX TIOIXOIOB,
KOTOpBIE, BepOsTHO, OyayT pacmmpensl B Oymymem. Tak, E.®D. Kopomskosa
[11] paccmarpuBaeT IpoHCXokKIeHHE U (POPMHUPOBAHHE UCKYCCTBA HA OCHOBE
JIETATTN3ANHN TTOAPOOHOCTEH MHOTOYHCIICHHBIX KOHTAKTOB CKH(O-CHOUPCKO-
T'O MHpa C Pa3IMIHBIMU HAPOJAMH 1 KYIIETYPaMH.

3nech HaJO emIe pa3 OTMETUTh, YTO CEMaHTHKa KaK METOJl MCCIIeI0Ba-
HUSL, TIO CYTH, HECAMOCTOSTEINTbHA, TIOCKOJIBKY SBIISIETCS YacThIO O0JIee CIIOK-
HOTO — CEMHOTHYECKOTO KOMILIEKCA, TJIe CMBICTIOBOM KOHTEKCT CBSI3aH KOM-
TUIEKCHOM OIIEHKOH (DYHKIIMH MHPOBO33pPEHUS M 3HAKOOOMEHA. B oTHOIIIEHNHN
ATHOTPA(QUICCKUX MaTepHaIoB HanOoiee OOBEKTUBHBIME SIBISIFOTCST paOOThI
A K. baiitbypuna [ 12]. B o6miem e Buze rmpodieMa JomKHa ObITh pacCcMOTpe-
Ha Ha YCJIOBHSIX CEMHUOTHKH, yaeHMs, chopmupoBanHoro A.I1. JlobomanoBEIM
B pabote «Cemuoruka uckycctsay [13] (2013, 2015).

Taxkxe UHTEpEeCHOE OTBETBIIEHUE OT apxeosioruu coznaia H.H. YecHo-
KOBa (KOTOpPOE MBI OTMETHJIH B Ha4aJle CTaThH), OTIPEIEIUB CBOM MHTEPEC KaK
«HCKYCCTBOMETPHUS» W TIOCBATHB CHCTEMAaTH3aIlMM MaTepPHATIOB TEPMCKOTO
CpPEeTHEBEKOBhsI aHAIIN3 (PUTYPATUBHOCTH U CTPYKTYPBI H300pakeHni. ABTOP
paccMaTpHUBaeT yC108Us (hOpMATbHOU (hU2ypamueHO-CmamucmuiecKoli OyeH-
Ku Opeshux 0opazos 1] v BBOIUT TIOHATHSI YPOBHEH B «HOMEHKIIAType OITH-
CaHWs, BBIIEISSA HA TIEPBOM YPOBHE OCHOBHYIO €IMHUILY — «(DUTYpY» C ee
ANIeMEHTAPHBIMH COCTABIISIONIMMHI — «JIETaSIMIy. OUTYphl 0O0BEHMHSAIOTCS
B «pazpsaphy. TepMUHBI UMEIOT «OCHOBY B M300paKeHHSX (KOHTYPBI, BBICO-
Ta penbeda)», a «pas3psin — «TPYIIBI PUTYP, BU3yaILHO OIpeaessieMble Kak
cxonHbie». DaKTHIECKH, Kak yTBEP)KIaeT aBTOp, PeUb UJIET O TOM, YTOOBI IIPH-
JIaTh OMHCAHUIO «CTPYKTypy Karamora». Ha BTOpoM ypoBHE MCXOIHOW enu-
HUIIEH aHaIN3a CTAHOBUTCS «MOJIEIb» M CIIOCOOBI €€ XapaKTePHCTHK: «CTaH-
TTApTHBIC HA0OPHI (PUTYP B KOMITO3UIIHASXY, «(DaKTOPHBIA aHAIM3Y. J[Ba ypOBHS
MHTEPIPETUPOBAHBI aBTOPOM ISl CO3MAHUS «KIIACCU(HKAIN H300paKeHUH
T10 HCKYCCTBOMETPUIECKUAM U UCTIOITHUTEIECKIM TpH3HaKaMy. O01as xapak-
TeprcTrka nmposeaeHHoi H.H. UecHOKOBOI pabOTHI MOYKET OBITH OIICHEHA KaK
TIOMCK CPEACTB (pOpMabHON XapaKTEPUCTUKH U COTIOCTABUMOCTH 2JIEMEHTOB
(hDOpPMBI CTAaTUCTUYECKH C IENBI0 KaTaJIOTH3aIK CYIIECTBYIOINX (OPMOTH-
TOB TI0 Tipu3HaKaM (urypatnBHOCTH. OHAKO CIIETyeT MPH3HATh, YTO B TAKOM
BHUJIE XY[AOKECTBEHHAS POJIb N3/IENNI HETIOHATHA, TaK KaK B HICKYCCTBE BayKHA
00pa3HOCTh BEIH, aHAIN3Y KOTOPOH CITyXHT (OpMajbHO-CTHIIUCTHYECKHUN
METOII, HO He COOCTBEHHO (pOpMaIT3aITHsl KaK IeyIb.

Takum 00pa3om, BIOJHE 3aKOHOMEPHO, YTO XYHOXKECTBEHHAs PEKOH-
CTPYKIMSI JIPEBHETO HMCKYCCTBAa OOBEKTUBHO TPYAHA BBUIY OTCYTCTBHUSI TEK-
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CTOBOIO COIPOBOXKJCHMSI CaMUX HCTOYHMKOB. IIpeonornieHue mnpensirCTBUiA
BO3MO)KHO MCKYCCTBOBEZCHHEM HA OCHOBE MHTETPATUBHOCTH WCCIIEIOBAHUIN C
YYETOM CHHTE3a BBIBOJIOB apXEOJIOTHH, STHOrpadyy, CEMaHTUKH, MHI(OIOTHH,
JIMHTBUCTHKY, aHAJIM3a CAKPaJIbHBIX TEHACHINN (BEpOBaHW U MH(DOPUTYAITb-
HBIX TIPAKTHK), TEXHUKO-TEXHOJIOTMYECKUX PEKOHCTPYKIMI. B acTn m3yyenus
XyJIO’KECTBEHHOCTH MCKYCCTBOBEJICHHE BCET I Oy/IeT OIUPaThCs HA BHYTPEHHHE
JWICTIMTITMHAPHBIE TIOJIOXKEHHsI, OOpaIlieHHbIe K 3aKOHAM ACTETHYECKON TIOTHO-
TBI (popMmeL. [Ipu 3TOM 3Tarbl HCKyCcCTBa B CPEICTBAX €r0 MPE3eHTAIHN TTOKa-
3bIBaCT PA3BHUTHE ACTIEKTOB MHPOBO33PEHUSI H KOMITO3UIIMOHHON CTPYKTYPBI, HO
COXpaHseT LEHTPAJIBHBIN acTeKT XyJIOKECTBEHHOCTH — YyBCTBEHHBIN Xapak-
Tep 00pa3HOCTH. DHEPTHs BEIIel — JTO PHEPTHS BPEMEHH, ¥ BAKHO HAWTH B
OTHOCHTEITBHOCTH Pa3BUTHS KOMIIO3UIINH aOCOITIOTHBIC («IHCTHIC) ) 3aKOHBI HC-
KyccTBa. TOJBKO B 3TOM CITydae 3TAIHOCTh CTHJISL U XapakTep MPUBHOCHUMBIX U
AyTEeHTUYHBIX YePT XyI0KECTBEHHBIX M3/ICINIA MOTYT OBITh HCCIIEOBAHBI (hop-
MaJTbHO-CTHIIMCTHYECKUMH TIPHEMaMH ICKYCCTBOBEICHUSL.

MeTonoJiorusi u3y4yeHus ApeBHEro HCKycCcTBa

HckyccTBOBeIeHe B OTHOIIEHHH K JIPEBHEMY apXeOJOTHYeCKOMY
Marepuajy Takxke emle He COpPMHUPOBAIIO YOSIUTEIbHBIX METO/IOB, M TIOHS-
THE MCKYCCTBA HCIIONB3YETCsI TI0 OTHOIICHHIO K JPEBHUM apTedakraM Kak
o0bwee onpedeneHue Hekoell dcmemuyeckol npoepammul eewy. Hechopmu-
POBaHHOCTH OIIEHOK BENET K TOMY, YTO TEPMUH «HUCKYCCTBOY» HCIIONB3YeTCs
aTHOTpadueit u apxeooruei, CEMaHTHKON M UCTOpHEH Oe3 yKa3zaHHs Ha co0-
CTBEHHO TIPHHIIHITHI UCKYCCTBOBEUECKOM HHTEpIIpeTann. B To e BpeMs u
CYTb HCKYCCTBA HE MOXKET OBITh IMTOHATA 0€3 KYJIBTOBBIX, KYJIETYPOJIOTHIECKHX,
TEXHOJIOTUYECKUX, XO3SHCTBEHHBIX, MHUPOBO33PEHUYECKUX, COIMAIbHBIX Xa-
PaKTEepUCTHK, OIHAKO MCKYCCTBOBEIICHWE WHTEPECYeT BTOPOM IMOPSIIOK ATHX
XapaKTePUCTHK — XyHAOKECTBeHHas (popma, ICTETHKA BEIIECTBEHHOW CTPYK-
TYPBI, 4TO OTIPEEIET yIKe ¥ MHbIe HAyYHBIE 3a1a91. MOYKHO yKa3aTh Ha OOIIHe
TTO/IXOJIBI, CYIIECTBYIOIINE B ICKYyCCTBOBEACHHUH B TPYIAaX OTMEUSHHBIX BBIIIIC
aBropoB — @.1. llImuta, B. Mupmmanosa, B.H. [Ipokodsesa, A.Jl. Cromsapa.

Bwie MupumanoB B kaure «MckycetBo n Mud. LleHTpanbHbIii 00pa3
KapTUHBI MUpa» [14] BBICTpanBaeT apXamdecKylo CTPyKTYpy U3yUeHHs B BHIC
CXEMBI, TJIe OTpaKEHA CTPYKTYpa TUTIOB (PUTYpPaTHBHOCTH apTe(haKTOB «CyO-
KYJIBTYPHBIX (OTIPHPOIHBIX )», «H300pa3HTEIILHBIX), KOTOPBIC aBTOP pa3acisieT
Ha «(UrypatuBHBIE» U «a0CTpaKTHBIEY. DUTYpaTUBHBIC NEATCS HA «HATypa-
JIICTUYECKUEY, «CTHIN30BAHHBICY, «CXEMaTHUYECKUE», a a0CTPAKTHBIE IPOOSTCS
B «CTPYKTYPHBIE» U «eqUHIYHBIE». [Ipr 3TOM «abCcTpakTHbIe) 00pasbl aBTOp
CXEMBI CBS3BIBACT C MOHATHEM «aMOP(HBIE», a CTPYKTYPHBIE — C TEPMHUHOM
«KOMTIO3UTHBICY. J[pyras cxema B. MupnmanoBa otodpaxaeT mpooieMy Mmpo-
W3BOJICTBEHHBIX TPAIUIINI, KOTOpasi 00yCIIOBIIeHa, TI0 MHEHHIO YYEHOTO, C Ofl-
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HOU CTOPOHBI TEXHUKO-TEXHOJIOTMYECKUM COCTABOM, a C IPYTOl — IMPOoIieccaMmu
B3aUMOJICHCTBHUS STHOCOB, HAPOIOB, CAMUX TEXHOJIOTHH, M3memii U T. 1. O0e
npeyiokeHHpie B. MUprMaHOBBIM CXeMBI MOTYT OBITh HCIOJIb30BaHbI KaK -
JTAKTHYECKHE B PA3JIMYHBIX CXeMax U3ydeHH JIPEBHUX MaTePUAJIOB.

B.H. IIpokodbeB 000CHOBBIBACT CTPYKTYPY MCKYCCTBOBEICHHUS B TPEX
CaMOCTOATENBHBIX paz/iesiax — XyJAOKeCTBEHHAs KPUTHKA, ICTOPHS NCKYCCTBa,
00IIIast Teopust XyI0KECTBEHHOTO TIpoIiecca — U IosaraeT HeoOXOIUMBIM pac-
KpbITHE (heHOMEHA UCKYCCTBA B €T0 «UHCTHIX 3aKOHAX), HE3aBICHMBIX OT BpeMe-
Hi. [lo ero MHEHHIO, MaTepHaIioM TEOPUH SIBIIIFOTCS «CKB03Hble 8531 (KypCrB
Mol. — H.B.) MeX Iy TIpOILTHIM B Oy IyIIM Yepe3 HacTosee; cdepa qeiCTBIs
YHUCTBIX 3AKOHOMEPHOCTEH, IBIKYIINX UCKYCCTBOM, Kak 0c000# (hopMbI Mare-
PHAITLHO-TyXOBHOTO TTPOU3BOJICTBA, KOTOPasi, pa3 BO3HUKHYB W 3aTE€M ITPOM/IS
JUTITEITHHBIN MyTh Pa3BUTHsL, O0NIAJIaeT TAKKe cOOCMEEHHOL, & HEe TOJBKO N3BHE
HMHCITUPUPYEMOMH JIOTHKOM JBIKCHHST BO BPEMEHH U ITPOCTPAHCTBEY [15].

Baxxueiinve BBe/ileHUs] B BONPOC MOHUMAHUS BU3YAIbHO-ONMUYECKOLL
CMpyKmypbl TIPOU3BEICHUHN TTAICOINTA, KOTOPhIE BO3MOYKHO HCIIONIH30BATh B
aHaJIM3e NCKYCCTBA SIMOXH METAIlIa, M, COOTBETCTBEHHO, M3/EIHI U3 OPOH3BI
BeimonHeHb! A.J[. Cromsspom B kuure «lIponcxokaeHne n300pa3uTeTbHOTO
nckyccTBay [16]. Cmenblii 1 MacIITaOHBINA B3IV YICHOTO Ha H300pa3HUTEITh-
HOCTb [TAJICOJTUTA MIPOTHUB CYIIIECTBOBABIINX BO BPEMsI HAITUCAHHS KHUTH TTPEI-
CTaBJIEHHU O HECOBEPIIICHCTBE aJIeOIUTHYECKOTO UCKYCCTBA CBUIETEIBCTBY-
€T, 4TO TI0 OTHOIIEHHIO KO MHOTHM JPEBHUM apTedakTaM Hy>KHO OTHOCHUTHCS
HE KaK K IPAMUTHBHBIM TIEPBUYHBIM TTOTIBITKAM XYJOKECTBEHHOH JIEATEIHHO-
CTH, a KaK K YCTOMYMBON W MacIITaOHON XyIO)KECTBEHHON CHCTEME, CBSI3aH-
HOM ¢ (PYHKIIUSAME 00bEeKTa U (POPMHUPYIOIICH 00JIaCTh BOCIIPHATHS H XapaKTep
cucTeM H300paKeHNH KaK MCTOPUKO-TIPEIMETHYIO 3a/1ady UCKYCCTBa. ABTOP B
Temax «Medegedxcovu newepoly, «Hamypanbrhoe meopuecmaoy HUKHETO TaIeo-
nurta; «Hamypanenotii maxemy (kKak epexomHas GopmMa K aHUMaITUCTHICCKOM
CKYIBITYpE), «llonnoobvemnas enunsnas ckynonmypa» (TSHe3HC dIeMeHTap-
HBIX (HOpM M300paKEeHUS 3Beps), «Panneopunvixckull pucyHok» (Kak TeHe-
THUYECKass OCHOBA IUIOCKOCTHOTO aHMMAJIM3Ma BEPXHETO IAleonTa) U psjie
JIPYTHX HCCIEMYeT W PACKPHIBAET ACTIEKTHI JPEBHEW IUIACTUYECKONW (HOpPMEL.
OO01mas uesl KHUTH ITOIBOANUT YHUTATEIS K MBICTH O TOM, YTO ITyTh (hOPMHPO-
BaHMs M300pa3UTENBHBIX (Ha CaMOM JIelie OTOOPa3HUTENILHBIX) 3aKOHOMEPHO-
cTeil 0OyCIIOBIIEH TEM, YTO caMa M300pasuTeNbHas AeSTeIbHOCTh MaJeoInTa
©CTh «BOKHEHINI (pakTOp CTAaHOBJIECHUS CO3HAHUSA “‘Homo sapiens™ # 9TO
«OIHOBPEMEHHOCTh TIOSIBIICHUST Homo sapiens W “TIOHATHUHBIX PHUCYHKOB
3Bepsl NIyOOKO 3HaMEHATeIbHA. DTHM, BEpPOSITHO, 0003HAYMIIACH BayKHEHIIIAs
BeXa porpecca — 3aBEPIIICHHBIN TEHE3UC IMEPBOH “TEOPETHICCKON ™ MBICITH.
PanHeoprHBSIKCKIE PICYHKA — CBHICTENBCTBA “PAa3yMHOCTH HEOAHTPOIIOB
Y TOAbeMa WX CO3HAHUS Ha TEHEPaIbHBIX HAIpPaBJICHUSIX O YPOBHS ITOIHO-
[IEHHO YeJI0BEYECKOT0 THITA YMCTBEHHOM IS TEIEHOCTID).
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B3ouin A.Jl. Cromspa omiigaeTcss OT WHTepeca apXeoJoruH, dTHOTpa-
(bun, ncropun K apreaxram JaieKoro MmpoIioro, HO OTHOBPEMEHHO OH CIJIOKEH
Y I UCKYCCTBOBEICHMS, TaK KaK MPEIoaraeT CUCTEMHOE TIPEICTaBIeHHE O
MHOTHX (PE€HOMEHOJIOTMYECKUX U TUIIOJOTHYECKUX TPHYUHAX BU3YaJH3aIlUHL.
C 5TUM CBSI3aHBI TTOIXO/IBI K IPOOIEMaM BOCTIPHSATHS, BOSHUKAOIIE B KOHKPET-
HOM BPEMEHH 1 OXapaKTEPH30BaHHBIE KATETOPHSIMHU «HATPSKEHHOCTH (POPMBD»,
«KPHUBOJIIMHEMHOCTBY, «TE€OMETPUUECKasl YIIPOLIEHHOCThY, «BHIFMOE TI0Je» U
TIp., KOTOpBIE OTPEIEISIOT CYIIIECTBEHHOE HATIOJTHEHHE 00pa3a, U 9TO COCTaBIIs-
eT TS M3y4YeHHs HCKYCCTBA MPOIIIIOT0 CEPhe3HYI0 aHATNTUIECKYIO OCHOBY, HE
TOJTBKO TTAJIEOJTUTHYECKOTO, HO ¥ HEOIMTUYECKOTO U UCKYCCTBA TIeprozia MeTajl-
J1a. MOYKHO TIPEITOIIOKUTE Pa3BUTHE STOM TEMBI B OyIIyIIIeM.

CobcmeenHo UCMOYHUKY N0 XapaKmepucmuKe UMEHHO UCKYCCMEd nepm-
CKoll OpoH3bl KpalHe PEIKH, U 3TO IIPU TOM, YTO caM OOBEKT 3aHNMACT YUCHBIX
JaBHO. B oTHOIIEHNH K IpeBHEH apXeoIoruy MCKYCCTBOBEICHHE HAXOANUTCS B
craguu (opMHUpoBaHUs. B 9acTi XymoyKeCTBEHHOH OIICHKH, B YaCTHOCTH TTCPM-
CKOM CpeITHEBEKOBOM OpPOH3BI, BHIMOIHEHO (DaKTHYECKH OHO YIOMUHABIIIEECS
BBIIIIE JIICCEPTALMOHHOE UCCIIEIOBAHIE 110 HCKYCCTBOBEIeHIIO — «IlepMckmii
3BEpUHBIN CTHIIEY, aBTop A.B. Jlomumsk (2000). B aToM u apyrux ncciaenosa-
HUSIX aBTOP, XOPOIIIO 3HAIOIIUN W3y4YaeMblil MaTepuall, CAeial BaKHEHIINIA 1mar,
paccMoTpeB Kak 0OBEKT NCKYCCTBA MaMATHUKH JIOMOBATOBCKOM KyJTBETYpbI. OTH-
pasick Ha apxeorornaeckue manasie B.®. ['enannra, P /1. Tommumotit, JI.C. ['pubo-
BoiA, A.B. 30pyeBoit, 3.A. O6opuna, FO.A. Ilomsxosa, B.I1. Jlerncosa, I'H. Ya-
TWHA U IPYTHX, aBTOP OXapaKTepH30Bal | ThIC. H.3. KaK YHUKAIBHBINA TIEPUOJT B
ncropun | Iprkambs, CBSI3aHHBIN ¢ pa3BUTHEM TIEPMCKOTO «3BEPUHOTO CTUIISDY U
CTPYKTYPHPOBAJ XYAOKECTBEHHbIE OCOOCHHOCTH YHUKAIBHBIX U3IEIHi OpOH-
361 [17]. A.B. JIoMHHSIKOM CO3IaHBI YCIOBHS TIOJHOICHHON HAyYHOW MMEHHO
XyJIO’)KECTBEHHON CHCTEMAaTH3alliy, BHE Yero B 0003HaYeHHOM MpooiemMe Xyo-
YKECTBEHHO-00Pa3HOTO 3HAYCHUSI PEIICHUS HET. ABTOP KJIACCH(PHIIUPYET Mpe-
METBI IEPMCKOTO 3BEPHHOTO CTUIIS, & TAKOKE CIOKETHI B HECKOJIBKO TPYIIIT U pac-
cMarpuBaet chepsl MPUMEHEHHS TIPEIMETOB F OTHOIIICHHE MX K IEHTPAIbHOMY
TIOHSITHIO «KapTUHBI MUPa» JIPEBHMX JIOMOBATOBIIEB. ITO HEOOXOAMMO IS TOTO,
YTOOBI JIaTh Xy/IOKECTBEHHBI aHAIN3, KOTOPBI MO3BOJSIET pacCMarpyuBarh B
JATTHHEHIIIEM MHOTHE aCTIeKThI XyI0KeCTBEHHOW OOPa3HOCTH.

B m3BecTHOM CMBICITIE CTHIIb MEPMCKONH OpPOH3BI C TPUUY/UIUBBIM TIe-
perUieTeHueM H300pa3UTEeNbHBIX U JAEKOPATUBHO-CUMBOJIMYECKUX SI3BIKOB U
pa3BUTHEM TMIPOCTPAHCTBEHHOCTH HE OTMEHSIET OOJiee paHHKE MPHEMBI 0000-
IIEHUSI, XapaKTepHbIE JUIS SMOXH MAIECOINTa B €T0 00BEMHBIX U rpa(puiecKkux
PEIIeHusIX, HO CO3/IaeT HOBYIO TUIACTHYECKYIO CPEy, OTBEYas y)Ke CaKpallb-
HOW COCTABIISTIOIICH SI3BIYECKON CTPYKTYpPhI 00pa3oB. IleperkuBanre Mupa KaKk
acmpoguzuyeckoeo HaXOIUT (HOPMBI UKOHUIIECKOTO (DPOHTAITBHOTO Pa3BEPThI-
BaHMS KOMITO3HIIMH T10 BEPTUKAIN U TOPH30HTAIIH, a H/Iest OIaronoryyus posia
MOJTy4YaeT HOBBIHM THIT KOMITO3UIHH, T7Ie 00pa3 4ejoBeKa i MU(OTIOITHUECKIES
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«TEKCTBD) TPAKTYIOTCS KaK YaCTh CEMBbH. DTH TUIAHBI HYXKJTAFOTCS B OIIEHKE UX
KaueCTBEHHOTO M3MEHEHUS KaK 00BEKTa 0000 eHLsl UCKYCCmEosedeiem Ma-
TepuajioB OPOH30BBIX apTe(akToB cpemaHeBekoBoro [Ipruypanbs 1 moHNMaHUSA
CBSI3H CIPYKITYPHO-KOMNOZUYUOHHBIX XAPAKTEPUCTUK C IMeXHUKO-MEXHON02U-
yeckuMY TIPUEMaMH TIPUKIIaJJHOTO UCKYCCTBA.

OCHOBHBIM METO/IOM HM3y4YEeHHS XyI0KECTBEHHBIX OOBEKTOB, KaK OTMe-
9aJI0Ch, B TOM YHCJIE apXan4eCKNX, OCTAETCS] KOMIDIEKC HJIEH OTE4eCTBEHHOTO
HCKYCCTBOBEJICHUS, KOTOPOE B aHAIIM3E XYJIO)KECTBEHHOTO COAEPYKAHUS HC-
TIONB3YET HopMAbHO-CIMUIUCIUYECKUL METOT, TIPUMEPBI KOTOPOTO XOPOIIO
npeacraBiieHs B padorax B.M. Bacunenxo, I'K. Baruepa, B.C. Boponoga,
M.B. Ammarosa, A.b. CanteixoBa, A.K. UekaoBa u ap. Ilpu paccMorpeHuu
W3/ICNNI MOTYT OBITh SKCTPAITOJIMPOBAHBI IPHUEMbI OCMBICTICHUSI M aHAJIH3A Xy-
TOKECTBEHHOU (hopMBl, mpemtoxkeHHsie M.A. HekpacoBoii. Metoapl nckyc-
CTBOBEICHUS ITPU3BAHBI IETATN3UPOBATh CHEU(UKY IITACTUIECKUX CBOHCTB
TeX WM WHBIX (POPMOOOPA3yIONMNX TEHACHIMN W3/IENUH M MX KOMITO3HIIU-
OHHBIE 3aKOHOMepHOCTH. OCHOBOIIONATaIONIee 3HAYeHIE HMEEeT OTMEUSHHOE
BBIIIIE TIOHATHE «XYIOKECTBEHHBIN 00pa3 B AEKOPATUBHO-TIPUKIIATHOM HUCKYC-
cTBe», packpbiToe A.b. CantbikoBeiM 1 A.K. UekamoBBIM.

B orHOIIEHNN pernoHaIbHBIX MaTepUalioB MOKHO OTMETHTH PSJT UC-
KYCCmeosedueckux cnocobos m3ydeHus: Hacnenus nporwuioro. B.b. Komaes
B JINCCEPTAIMOHHOM HCCIIENOBaHUN «XyJOKECTBEHHO-00pa3HBIE TPOIIECCH
CIIOKEHHST TPAIUITMOHHOTO >KIJIHIA HaponoB 3amagHoro Ilpuypamssy [18]
n «Turmonorust XyaoKeCTBEHHON KYIBTYphD»y [19] mpu m3ydeHHH MpoIeccoB
pa3BUTHS 00pa3HOM CHCTEMBI B YETHIPEXTHICAIETIETHEM IPOMEKYTKE BPEMEHN
perriona 3anagHoro [Iprypalissi 10 OTHOIIEHHUIO K TP IUIIMOHHOMY JKIITHIITY
TIPEIOKIIT KOHIIETIIMIO THITOJIOTMYECKOTO COCTaBa MCKYCCTBA, OCHOBAHHO-
TO Ha MHCTBE OCHOBOIOJNArAfONHX (aKTOPOB — COIMOOPTAHU3AIIMOHHBIX,
MTPOM3BOICTBEHHBIX, STHOKYIBTYPHBIX (PEIMTHO3HBIX) —— M 3TalHOTO, (hop-
MAaIMOHHO-THITOJIOT MYIECKOTO MX COMIEPIKaHMs, 4TO MOYKET OBITh MCIIONB30BaHO
B OIIEHKE TIEPMCKOH Xy/I0’KECTBEHHO-00pa3HO CHCTEMATHKH, MTOCKOJIBKY OHA
SIBJIIETCS YaCTBIO XyI0KECTBEHHON MCTOPUH PErHOHa.

B obmiem BHue MOKHO OTMETHTB, YTO TIPOIIECC U3YUYEHHS apXeooTH-
el mpuypabCKoil OPOH3BI MTPUBENT K TOCTAHOBKE BOIIPOCOB O HEOOXOIUMOCTH
CHCTeMaTu3alyy JaHHOTO (heHOMeHa U (POPMHUPOBAHUSI CPENICTB €r0 MEXKIUC-
[UTUTHHAPHOMN OICHKH. J[JIs1 9TOTO XyH0’KeCTBEHHO-00pa3Hoe 3HAYCHHE HE0O0-
XOZMMO paccMaTpHBaTh HA OCHOBE MHTETPAIFH CMEKHBIX TUCIUIIINH, H3yda-
IOIINX pasHble chepbl HAPOIHON KYIBTYPHL
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HEPHUIITEP: TEPMUH U ®OPMOOBPA3OBAHUE

C.K. YYPAKOB
MockoBckuii apxutekTypHbiit nHCTHTYT ([ocynapcrBennas akagemus) — MAPX.
107031, Mocksa, Poxxnectenka, 1/4, kopmycl, ctpoenue 4
e-mail: churakovS5@yandex.ru

B mpaouyuonnoil ucmopuu Kraccuueckou apxumexmypvl NPOUCXOH#COeHue nepun-
mepa — OCHOBHO20 KIACCUYECKO20 AHMUYHO20 XPAMA PACCMAMPUBAEMCS UCKIIOUUMETLHO
na obpasyax ne nozonee VII—IV 86. 0o n. 5. Xoms enonne oueuoHo, 4mo mom mun xpama
umeem Kyoa 6oiee OpesHIo UCMopuro.

Dmumonocust mepmuna «nepunmep» nO360J5€M He MOAbKO 00BbACHUMb CMbICIOBYIO
CMOPOHY 00BEMHO-NPOCIPAHCMGEEHHBIX U OEKOPAMUBHBIX XAPAKMEPUCTNUK 9M020 Munda
AHMUYHO20 Xpamd, HO U NOHAMb €20 C6:A3b C PAHHUMU MUHOUCKUMU «NPOMOXPAMAMUY U
muxenckumu xpamamvu XVI—XVes. 0o n. 5. Takas ycmotiuueocms 60n1oujenuss CakpaibHol
mpaouyuu, 8 YaCMHOCMU, NO36015€N 2080PUMb O HENPEPLIGHOCU PA3GUMUsL KYIbMYPbL 8
AHMUYHOM MUpe, ee HenoCpPeoOCmMEeHHOU C8:3U He MOIbKO ¢ MUHOUCKOU U MUKEHCKOU mpa-
ouyuetl, HO U ¢ MALOA3UICKOU U OPEeBHEEOCNOUHOLL.

Haubonee omuemnueo smu céa3u nposeusiiuct 6 HECKOIbKUX CYUJeCBEHHbIX dle-
MEHMAax 00beMHO-NIAHUPOBOUHO20 U XYOOIHCECNBEHHO-0eKOPAMUBHO20 peuleHUll nepunme-
pa. B nepsyro ouepedw k num ommnocames mpexnegnas cmpykmypa niana u 21agno2o gaca-
0a, a makaice CHA4AIa NPOMOUOHUYECKAS. a 3ameM UOHUYeCKAst KoNOHHbL. CyuyecmeeHHblll
80NPOC 8 MOM, HACKOALKO MU MPAOUYUU NPOABTANUCH 8 NO3OHEUUUX COOPYHCEHUAX KAK
OCO3HAHHASL NPOEKMHASL NPOZPAMMA, OO KaK nepeuteouiue 8 Kamezopuio mpaouyyuoHHuIX
hopmanvrvie npuemvl, yell CMbICI YMeEPsH Ul PAOUKATIbHO MPAHCHOPMUPOBAH.

Cam mepmun «nepunmepy 2080pum 0 NPUHAOLEHCHOCU €20 K OpesHellulemMy Kyilb-
my, CLOACUBUUEMYCSL 300120 00 POPMUPOBANUS NAHMEOHA OPeBHeZPeHecKUX 60208 U 60CX0-
Osiwum K Kymemy 6oeunu Muwmap — HUnamny, pacnpocmpanennomy 6o écem apeane Cpedu-
3eMH020 Mopa u Medscdypeuws.

Iiagnas cmblenosas cocmagnsowas mepmMula — «nmepoiy, 6 nepesooe ¢ OpesHe-
2PeuecKo20 O3HAUAIOWAs He CIMONLKO «KPLLIOY, CKOIbKO «Kpbliamoe cyujecmgoy. [Imuyvl
U 2pUPOHLL — KKpbLIAMbIE CYUeCmEay 6ce20d ObLIu eCHUKamu 602Ut 1ubo ee 80NJ10-
weHuaAMU U HeNnoCPeOCMBEeHHO GKIIOUANUCL 8 KOMNOZUYUIO CYUECIBEHHBIM dNEMEHMOM, 60
MHO20M ONPeOeNsi8UIUM CEMAHMUYECKULL CmMPOoll 6Ce20 Xpamd.

KiroueBble crioBa: nepunmep, MuHOUCKAs U MUKEHCKAA KYIbIMYPbl, KHMEPOILY, AKpo-
mepuu, anmeguic, poHMoH, NPOMOUOHUUECKULL OpOep, MpexHepHas: CMPYKMYpPa NAAHA.

PERIPTER WORD AND FORME

CHURAKOV S.K.
Moscow Institute of Architecture (state academy)
107031, Moscow, Rozhdestvenka, 1/4, building 1

In the traditional history of classical architecture, the origin of the periptera, the
main classic antique temple is seen only on samples not later than the VIl — IV centuries BC,
Although, it is obvious that this type of Church has a much more ancient history.
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The etymology of the term "peripter" allows not only to explainthe semantic side of
the three-dimensional and decorative characteristics of this like the ancient temple, but also
to understand its connection with the early Minoan'proto-temples" and Mycenaean temples
XVI— XV centuries BC. Such resistance embodiment sacred tradition in particular allows us
to talk about the continuity of culture in the ancient world, its direct connection not only with
the Minoan and Mycenaean tradition, but also with the Asia minor and the ancient East.

These connections were most clearly manifested in several essential elements of
space-planning and artistic-decorative solutions of peripter. First of all, they include the
three-nave structure of the plan and the main facade, as well as first proto-ionic. and then the
ionic columns. The essential question is to what extent these traditions were manifested in
later buildings as a conscious design program, or as passed into the category of traditional,
formal techniques whose meaning is lost or radically transformed.

The term "peripter" speaks of its belonging to the ancient cult, formed long before
the formation of the Pantheon of ancient Greek gods and ascending to the cult of the goddess
Ishtar - Inan, common throughout the area of the Mediterranean sea and Mesopotamia.

The main semantic component of the term - "pteroi", translated from Greek means
not so much "fender" as "winged creature". Birds or griffins-"winged creatures" have always
been messengers of the goddess or her incarnations and directly included in the composition
of an essential element, largely determined the semantic structure of the temple.

Key words: peripter, Minoan and Mycenaean culture, "pteroiy, acroteria, antefix,
gable, protoionic order, a three-aisled plan.

Ucropust kmaccuueckor apXUTeKTyphl n300mtyet Mmudamu. OnuH u3
HUX CBSI3aH C MIPOUCXOKICHUEM MEPUNTEpa — OCHOBHOTO THUIIA KJIacCUYe-
CKOTO0 aHTHYHOTO Xpama. TpaJAuIIMOHHO OHO PaccCMaTPUBAETCS HUCKIIIOYU-
TeJbHO Ha oOpasuax He no3nHee VII—IV BB. 110 H. 3. XoTs BrIOJIHE OUEBU/I-
HO, 4TO 3TOT THII XpaMa UMeET Kyza 0oJiee APEBHIOI UCTOPHIO.

[InannpoBOYHBIE U KOMIO3ULIMOHHBIE MPUEMBI, MCIOIb30BABLINECS
IIpU COOPY>KEHUH XPaMOB B aHTUYHOM [penuu, HE MPOCTO OMUPATUCh HA
(hopMaIbHO-KOMIIO3UITUOHHBIH OIBIT MPEABIIYIUX 30X, HO, YTO Ba)KHEE,
MPOAOIDKANA U Pa3BUBAJIU 3aJI0KEHHbIE B HUX KOHKPETHBIE CaKpalbHbIE
CMBICJIEBI.

N xoTs B K1accuueckuil mepuo MpoU30LUI0 MIPAKTUHUECKU TOTHOE
MIEPEOCMBICIICHUE TPAKTOBKUM OCHOBHBIX 3JEMEHTOB CaKpajibHOU apxu-
TEKTYpbl, HO TPAIUIIMT MUHONCKOM U MUKCHCKOM KYNIBTYp, a Uepe3 HUX U
MaJI0a3UHCKOM, MPOJOIIKAIM OCTaBaThCs OCHOBHBIMU MCTOYHHKAMH (hop-
MHUPOBaHUS KJIACCHUECKOro nepuntepa. OHU MPOSABISIUCH B HECKOIBKUX
CYIIIECTBEHHBIX 3JIEMEHTaX OObEMHO-IUTAHWPOBOYHOTO M XYIOKECTBEH-
HO-JIEKOpaTUBHOTO perieHuil. CyliecTBeHHBId BOMPOC B TOM, HACKOJBKO
STHU TPAJULUU MPOSIBISUIACH B O3IHEUIIINX COOPYKEHUAX KaK OCO3HAHHAS
MPOEKTHAsl TPOrpaMma, JIM0O OHH IEPelUIH B KaTerOpuio (hOpMalIbHBIX
MIPUEMOB, Y€l CMBICIT YTEPSIH WM PaJUKaIIbHO TPaHC(HOpPMUPOBaH.

CaM TepMHH «IIEPUIITEP» TOBOPUT O MPHUHAIICKHOCTU €r0 K IpeB-
HEeHIIeMy KyJIbTY, CIIOKHUBIIEMYCS eIlle 10 (JOPMHUPOBAHUS TTAHTEOHA JIPEB-
Herpeueckux 00roB. TpaAHIIMOHHO BBIBOJIST €T0 U3 JIBYX JPEBHEIPEYECKIX
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CJIOB: «IIEpH» — BOKPYT, OKOJIO U «ITEPO» — KPBLIO, OOKOBast KOJIOHHA-
Jla WM OOKOBas MPHUCTpoiKa. B mTore oOpasyeTcst onpeneneHue: «OKpbI-
JICHHBIH CO BceX cTopon». Ilpm 3TOM coBpeMeHHBbIE M3IaHUs, HApUMep
«bonpmas CoBerckast DHIUKIONENS» WIN SHIUKIONENs «bpuTaHHu-
Kay», OTPAaHMYUBAIOTCS TOPA310 00JIee MPOCTHIM TIEPEBOIOM: IIPSIMOYTOJIb-
HOE B IIJIaHE 3[JaHH€ C YETHIPEX CTOPOH, 00pamMIIEHHOE KOJIOHHAI0M».

OpnHako eciu 00paTUTHCS K MPAKTHKE CTPOUTEITHCTBA XPAMOB U CBSI-
THJIUI TOAHTHYHOM [ pernu, Korma XpaM MpencTaBiisii CO00H 00beM, «00-
CTPOEHHBII» BOKPYT CBSIIEHHOTO JIepeBa C BKIIOYCHHEM B OOIIYIO0 KOM-
MTO3UIIMIO ayTapsi, TJaOPUCOB U APYTUX CaKPAIbHBIX IEMEHTOB, TO TaKOe
€ro Ha3BaHWE KaKk MHUHUMYM HEyAa4HO. XOTs OBl MOTOMY, YTO TPaIUIUSL
MTOKJIOHEHWUSI CBSIIEHHOMY JIPEBY — JIEHAPOJATPUSl — BOOOIIE Urpasia B
IPEYeCKOil KylIbType CYIIECTBEHHYIO POJIb.

Tak>ke eciii TOBOPUTh O CTaBIIEH B COBPEMEHHOM HMCKYCCTBOBE/IC-
HUU TPATUIIMOHHON KOHIICTIIIUN Pa3bITPBIBAHUS B KIIACCUYECKON apXHUTEK-
Type IpaMaTypru HECyIIUX U HECOMBIX DJIEMEHTOB, TO TAKXKe HETIOHSATHO,
roueMy, Harpumep, xpam Iloceiimona B Ilectyme nmu Ilapdperon MoxkHO
Ha3BaTh OKPBIJICHHBIM.

«ITapdenon Ha Akpomonie B Adunax (447—438 . 10 H. 3.), Xpam
A}uUHBI-IEBBI TOPA310 KOMIIAKTHEE, CTPOXKE, MOATSIHYTee, MACCUBHOCTh U
00BEMHOCTH He 3a0MBaET B HEM MPOTIOPIHIA H COPa3MEPHOCTH U HAXOIUTCS
B TapMOHHUH ¢ hopMoit 1 urciiom» [1]. Ho, HecMOTps Ha BCIO «TapMOHHUIO U
COpa3MEPHOCTHY, U €T0 HUKAK He Hellb3s Ha3BaTh «OKPBUICHHBIMY, JIETKUM,
JIETSIUM | T. 1. [la 1, cTporo roBopsi, Takast SMOIIMOHAIEHOCTh, TyBCTBEH-
HOCTh HE XapakTepHa JUIsl KyJIbTypbl Kilaccudeckort ['pennu, ato, ckopee,
TeMa UTUHUCTUYECKOTO TIEPUOA.

3TO0 COOpyKEHWS, KPETIKO CTOSIIINE Ha 3eMite, ocoberHo xpaM [ loceiino-
Ha C €ro TsDKEeJIOBECHBIM JopudeckiM opriepoM. [loctanoBka oObema Xxpama Ha
BBICOKHH CTEpe00aT 1 OpraHU3aIisi OCHOBHOM TOYKH BOCIIPUSITHS C «OCTPBIX)
PaKypcOB HECKOJIBKO CMSTYALT 3Ty «ECTECTBEHHYIO» TshKeIoBecHOCTh. Ho Ta-
KOU TIpUEM OTHOCHTCSI, CKOpee, BOOOIIe K paboTe ¢ JTF0OBIM 00BEKTOM B CBSI3U
C OKPYKaloIUM JIaHTmaToM, 9eM HCKIIOYUTENHHO C mepuntepoM. boree
TOTO, WICTIOJIb30BAaHHE KypBaryp — ONTHYECKNX MCKaKEHHH — HAIPaBICHO
Ha WCIIPaBJICHUE HEIOCTaTKOB, CBOMCTBEHHBIX HMEHHO Takoi (popme Xpama.
KOHCTpYKTHBHO TIPaBUIILHO CHIENAHHBIN OOJBIION TPSMOYTOJBHBIN 00hEM C
MHOTOYHCIICHHBIMI KOJIOHHAMH B BOCIIPUSITHH YEJIOBEKa «Pa3BAIUBACTCS,
CTaHOBUTCS TSKENIBIM, aMOP(PHBIM. bpiTo OBl HETIPAaBUIILHO MPEIIOIOKHUTB,
yro Oumnii cenuarbHO MCIONB30BANl TAKYIO «HEYTOOHYI0» (DOPMY TOIBKO
IUTST TOTO, YTOOBI pa3padoTaTh MPUEMBI €€ TapMOHH3AIINH.

[TonHsTHO, U1 9ETO UCIIOIB30BAIMCH BCE ATH MHOTOUHCIICHHBIE TIPH-
€MBI TapMOHU3aIH (HOpMBI y Tiepuritepa. HemoHsaTHO, /U1 4ero oHa CToJb
YIIOPHO COXPaHAJIACh, B YEM CMBICIIBI, 3aJI0KEHHBIE UMEHHO B TaKOi (op-
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Me, TpeOoBaBIIHEe € COXpaHEHHUS YKe B paMKaX HOBOW M300pa3sHTEIbLHOM
CHUCTEMBI.

Opnep, oTpabOTaHHBIA 1O COBEPIICHCTBA B KIIACCHYCCKUI ITEPHOI,
ObUT IMEHHO TEM HM30IIPEHHBIM WHCTPYMEHTOM, KOTOPBIN MTO3BOJISLT TPa/IU-
IIMOHHOE COZEPIKaHKE CAaKPaJIbHOTO O0BEKTa MUHOWCKO-MHUKEHCKOW STOXH
TpaHCPOPMHPOBATH B HOBYIO (hOpMY depe3 psi HOHATHBIX TpaHCHOPMAIIH.

Pazymeercs, «OKpBIICHHOCTBY» COAEPXKUTCSA HE B (OpMax Mepurl-
Tepa, ero MPOIMOPUHUAX WM YUCICHHBIX OTHOILICHHWAX. Eciam BCIIOMHHTH
xpamoBble KoMIuiekchbl XV—XVI BB. 110 H. 3., IPe/IIeCTBOBABIIINE Kilac-
CHYECKUM T'PEYECKUM, TO CTAHOBHUTCS MOHATHBIM HE TOJIHKO MCIIOIH30BaA-
HUE 3TOH TeMBI, HO B ee (popMooOpasyroniue xapakTrepucTuku. Ho He kak
a0CTPaKTHON «OKPBUIICHHOCTH», @ KaK OYKBaJbHOTO «IIEPH»METPATHLHOTO
OKPY>KEHUS 3/I1aHUs Xpama N300paKeHUSIMHU TITHII.

XpamoBbie KOMILTEKCH JlpeBHero BocToka (Ha BO3BBIIICHUU CBSI-
trmumie bama (Baama) u psmom amepa — 3Hak Ooruau WUmrap (Muany),
COCTAaBJICHHBIA M3 (IIOPHCTHYECKUX DIIEMEHTOB — IpooOpasza OymyIieit
MOHUYECKON KOJIOHHBI) BCET/Ia HECIH B ceOe m300pakeHue NMTUIl. TpyaHo

CKa3aTh, OBLIN JIU ATU NTULBI TOJBKO
BECTHHUKAMU OOTHHU WM OJHHM H3
€EBOILIONICHUM, HO TO, YTO JTO IO-
CTOSTHHBIE «TIEPCOHAXU» CaKpab-
HbIX aeiictBuil u Ha Kpurte, u B Ma-
Jjor Asum, u Ha bimkaem Boctoke,
u BooOme Bo BceM CpennzeMHO-
MOPCKOM apealie, JIETKO JIOKa3yeMo.
Hampumep, yxe B 1rymepo-akajackon
KyJIbType CIIOBO «Cyap0a» mu300pa-
JKaJoCh 3HAKOM B BHJE NTHII, a
«yTIpaBIeHHE» CyIb00 ObLIO OTHOMN
n3 ¢ynkuuii mrap (puc. 1).

Puc. 1. 3onomasn nawuseka
u3 muxerckou epoonuyst XVI 8. 0o H. 3.

CaM TpaIMIINOHHBIH TIEPEBOJ] CIIOBA KIIEPHUIITEP) KaK KOKPBUICHHBIH
CO BCEX CTOPOH» WA «OOpaMIIEHHBIN KOJIOHHAJIOM» MOXKET OBITH OCIIOPEH.
Bropas "acTe ciioBa O3Ha4aeT HE TOJBKO «IIEPO», CKPBUIO» HIH IIPH-
CTpOiiKa», HO M «KPBUIATOEC CYIEecTBO» (IITHIa, TprudoH, chuHkc). OmHaKo
y Ilmyrapxa (46—127 IT.) 3T0 3ByYHUT y>Ke€ IPOCTO KaK «OOKOBasi KOJIOHHA-
Jlay» Wi «O0KOBasi MPUCTPOITKay, a caM TePMUH «IEPUTITEP» B 3HAYCHUU
«OKPY>KCHHBIH KOJIOHHAMW» BIIEpBBIC BcTpedaeTcs emie y [lommous (201—
122 rt. 1o u.3.). [Ipn 3TOM caM 00BEKT — XpaM, K KOTOPOMY TIPUMEHSICTCS
OTIpeieJIeHHe, TUIIOJIOTHYECKN 3HAYUTENBHO CTapIie, a ATUMOJIOTHS CIIOBa
«TepUNTEep) HEOAHO3HAYHA U TpeOyeT OTAEIHHOTO HCCIIeIOBAHNS.
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[pakTHyeckn Ha3BaHHWE OIHOTO W3 TIABHBIX M300PA3UTENBHBIX dJie-
MEHTOB XpaMa — BOIUIOIICHHON B MTHIIE OOTMHU — B JIAJIbHEHINEM repe-
HOCHUTCS Ha Bee 371anue xpama. Cam 9TOT (pakT TOBOPHUT HE CTOIBKO O YHUCTO
TEXHUYICCKON MPUYNHE TAKOTO SIBJICHHS, CKOJIBKO 00 0COOOM MecTe «OOKO-
BOU KOJIOHHAJIbD» B CEMAHTHUYECKOM PSITy. DTOT 3JIEMEHT CTAHOBUTCS OCHOB-
HBIM BHU3YaJIbHbIM MPU3HAKOM TPHHAJICKHOCTH XpaMa BEPXOBHOMY JKCH-
CKOMY OOkecTBY. Eciii BCIIOMHHTB, YTO MEPBOHAYATIBHO CBSIIEHHOE JIPEBO,
BO3BBIIIABIIICECS HAJI CTEHAMU MUKEHCKOTO Xpama, OCTETICHHO 3aMeIaeTCsl
(IOPUCTHYIECKUM KOHCTPYKTOM — MPOTOMOHUYECKON KOJIOHHOM, a B JIaJTb-
HEHIIIeM aHTPOITOMOP(HBIM H300paKeHUEM B IIeiie Xpama (puc. 2—3), To
CTaHOBUTCS MOHSATHO BO3PACTAHUE PO OOKOBOI KOJIOHHATBI.

Puc. 2 a—s. Tema cesujennozo
depesa Ha MUHOUCKUX YKPAUEHUSIX,
Mmonema uz bubnoca X 6. 0o n. 5.

Cas1ieHHOE IepeBO TIOMEIAETCsl BHYTPH CTEH WIIH, CKopee, 00cTpa-
nBaeTcs creHaMu. OHO TIEPBUYHO 110 OTHOIIIEHUIO KO BCEM OCTAbHBIM 3JIe-
MEHTaM KOMITIO3HUIINH, KOTOpoe (POPMHUPYETCsI HCKITIOUUTEIHHO BOKPYT HETO
1 B CBSI3H C HAM. DTO B OOJBIIION CTETICHU XapaKTepU3yeT N300paskeHHBII
CaKpaJIbHBI O0BEKT KaK «IIPOTOXpam», 4yeM Kak «xpam». OauH u3 Apes-
HEHIINX PHUTYaJlOB — 3TO 3aMEHa CTaporo JepeBa HOBBIM, KaK CHMBOJIA
BO3POXKIEHUS KU3HU (pHc. 2 a, 0). JIF0OOTBITEH MTpUMEp 3aMEIIeHHS B Xpa-
Me Amomnona Dmukypus B baccax (V B. 10 H. 3.) y)ke aHTporoMophHOI
CKYJIBITYpPhI Ha KOJOHHY — CHUMBOJ OOKeCTBa, HO HE HOHUYECKYIO, a KO-
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puHdCkyro. [Ipr 3TOM CKyIBITYpa BCe XKe MPUCYTCTBYET B Xpame, HO B eIle
OITHOM TIeIIIe, MMEIOIICH OTHeTbHBIN 00KOBOM BXOH (pHC. 3).

Puc. 3. Xpam Anonnona Snuxypus ¢ baccax, Hxmun
(Ve. 0on. n)

B coxpanuBmmxcst n300paxeHus X u ¢pparMeHTax MOAETN MUKEH-
CKOTO Xpama Ha KOJIOHHAaX pa3MelieHbl N300pakeHNs MTHIl — BOTLIOIIE-
HUSMH OoruHU. IMEHHO Takast KOJIOHHaa BU3yallM3UPYeT CTAaTyC XpaMma.
B ximaccuaeckoit hopme nepunrepa B KOHETYHOM HTOTE 0ObESTUHSIOTCS IBa
BKHEHIIINX AJIEMEHTa MUKEHCKHX XPaMOB — CKYJIBITYpPHBIE H300pake-
HUS TITHI] Ha KOJIOHHAX, OKPYXKABIINX €T0 C TPeX CTOPOH, pa3MelleHHbIe
0 TPOIONIBHOM 0cH (DIOPUCTHIECKHE KOHCTPYKTHI — MPOTONOHUYECKHE
KOJIOHHBI (Kak B Xpame B Heannpuu), 3ameniaBmme CBSIIEHHOE JAEPEBO
(puc. 4).
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Puc. 4. Illpomouonuueckas kanumeisb xXpa-
ma 6 Heanopuu, VIII—VII 6. 00 H. 3.

B pesynprare rmaBHBIN  (a-
caJl AHTUYHOTO TMEpunTepa IpHOO-
peraeT 3aKOHUCHHBIH BHJ  KOJOH-
HOTO TOpPTHKa ¢  (POHTOHOM, Ha
yriax KOTOPOTO Pa3MELIaloTCsl aKpo-
TEpuH, Kak IPaBHIO, HMEBILIME BUJ

chunkca wm rpudoHa («ITEpoii»),a HA €r0 BEpPIIMHE aHTCHUKC B BUJC
NMaJIbMETTBI — 3HaK CBAILICHHOTO JICPEBaA. Kax IIpaBUJIO, ITapHBIC MUHOMCKHE
Y MUKEHCKHE N300pakeHNs KPBLIAThIX MH(OIOTHYECKUX CYIIECTB — I'PH-
(hOHOB, CUMBOJIM3UPYIOIINE KEHCKOE W MYXCKOE Ha4ajio, IPYMIHPYIOTCS
BOKPYT MPOTOOPUYECKON KOJIOHHBI, alITapsi WK aHTpoTioMopHOH (ury-
pHI (puc. 5).

CroBa, OTHOCSIIIUECS K apXandeCKUM KyJIbTypam, COIepiKaT B cebe
HE CAWHWYHBIH CMBICI, HO Cpa3y MHOTHE CMBICIBI, OOBEAMHSIIONINE BCE
CYIIHOCTH 0003HAYaeMOro OOBEKTa, W 3TO MPHUHIIUIHAIBHO BAKHO IS
TTOHUMAHUS JIOTUKA (HOPMHUPOBAHUS TPEUIECKOTO XpaMa. «...J[peBHne Mu-
(omoruveckue CIOKeTbl (ParMEHTHPYIOTCA M WX OTJENbHbIE MOTHBEI
BCTaBJISIIOTCS B O0IIIEe XyT0KECTBEHHOE TIOBECTBOBAHHE C OMpPEeIEeHHON
ACTETUICCKON WIIH UACHHON TENIBI0, YK€ UMEIOIIEH MaJIo O0IIIEeTro ¢ epBo-
HAYaIIbHBIM SIBIICHUEM, KOTOPOE JIAHHBIA MU} OCMBICIISUI. ..». JTO PaACCyXK-
nenue .M. JIpgKOHOBa MOXKHO B IMOJIHOM Mepe OTHECTU U K CaKpalbHOMN
aApXUTEKType, PaKTHUECKH SBISIOMICHCS BOTIOMICHHEM MHUa.

Bonee toro, roBopuTh 0 monmceMny (MHOTO3HAYHOCTH) IPEBHHUX
CJIOB MOXKHO TOJIBKO «OTHOCHTEIBHO COBPEMEHHBIX SI3BIKOBBIX CUCTEM; JIJIS
JPEBHETO YeNIOBeKa, HAIPUMEp, JIATHHCKOE dominium ¢ MOTUCUMHYECKAM
3HAuUEHHEM BJIACTh, BJIAJICHHUE, TOCIIOJICTBO, COOCTBEHHOCTh, CyBEpPECHU-
TET — MOHOCEMHUYHO, H0O0, C €ro TOYKH 3PEHHs, «BJIACTh, BIaJICHHUE, IO-
CIIOJICTBO, COOCTBEHHOCTH, CyBEPEHHUTET» — TPOCTO OIHO M TO ke» [2].

JIbSIKOHOB HCIOJIB3YyEeT B 3TOM Cllydae TEPMHH «XYI0KECTBEH-
HBII TpOm», KOTOPBIA BIIOJIHE YMECTHO HCIIOJIB30BATH W IPU aHaJM-
3¢ (OPMHPOBAHUS XYAOKECTBEHHOTO 00pa3a aHTHYHOIO IIEPHUIITE-
pa. [ns TepMuHa «mmepunTep» 3TO PACCyKIEHHE TaKKe CIpPaBETUBO.
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Puc. 5 a, 6. Aumegpuxc,
Hapgpernon, V6. 00 H.3.,
MUHOUCKOE YKpauleHue
¢ epugporamu

sy

LU d

Ecau B34Th nepeBoj] BTOPOM YaCTH — «ITEPOI» U3 HAa3BaHUS Xpama
KaK «ITHIIa» WU «ITHIIBD, TOTJA 3TO YK€ HE MMPOCTO ICTETUYECKOE CBOM-
cTBO (hopMBI. DTO ee comeprkaHne: XpaMm OKpPYKEeH BECTHUKaMHU OOTHHH, e
BOTUIOIIEHUSMH, HO HE MPOCTO KOJIOHHAMM, KOJIOHHBI 3/1€Ch, CKOpee, BTO-
PUYHBIN IEMEHT.

CpaBHeHHE MHHOMCKHX W MHUKEHCKHX XpamoB ¢ OoJiee TIO3THUMH,
n300pakeHHBIME Ha KpuTckux MoHeTax X B. IO H. 3., IOKA3BIBACT €CITH
HE WX WICHTHUYHOCTh, TO HEOOBIYAHYIO OIM30CTh GOPM U XapaKTepa KOM-
o3uIe (puc. 6). XpaMbl IPECTABIISIIOT COO0W OCHOBHOM, 00JIee BBICOKHUI
00beM C MPUCTPOEHHBIMH K HEMY OOKOBBIMH IPHUCTPOMKAMH, Ha KOTOPBIX
Y TIOMENIEHBI CKYJIBNTYpHBIE H300paskeHNs NTUIl. BHUIHO, KaKk TTOCTETIEHHO
WCKITIOYHUTENHHO JIAaH A THBIN 00bEKT — MUHONCKOE CBSITHIIHII] — TPaHC-
(dhopMupyeTcs B MUKCHCKUH XpaMm, colep Kamnii JaHamadTHy0 COCTaBIISI-
IOIIYIO0 B CBEPHYTOM BHjE. Bce cakpalibHbIE OOBEKTHI, KOTOPHIE IO 3TOTO
CYIIIECTBOBAJIM KaK CAMOCTOSITEIIHHBIE AIEMEHTHI KOMITO3UITNH, CTAHOBSATCS
B3aMMOJIOTIONHAIONINMHE 3JIeMEeHTaMu equHoro Llemoro.
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Puc. 6 a—e. ©paecmenm
pocnucu caprogaea

u3 Aeua Tpuaoa,
MUHOTCKUE 30110Mble KObYd,
Mmonema uz Bubnoca

K 3TOMy MOXXHO 100aBUTH HEOOJBIIYIO CKYIBIITYPY, H300pakaro-
IIYIO0 TPU «IPOTOJOPUUCCKUE» KOJIOHHBI C pa3MEIICHHBIMHA Ha HUX ITH-
namu (puc. 7) BrosHe BO3MOXKHO, 9TO 3TO (PparMeHT MOJIEIH Xpama, TIe
KOJIOHHBI C MTHUIIAMH SIBIISTIOTCSI YaCThIO €ro OOKOBBIX «KpbLIbEBY». Hau-
0oJiee HHTEPECHO B HEM HE TO, YTO OH JIEMOHCTPHUPYET YaCTh KOJIOHHAJIBI
ApXUTEKTYPHOTO 00BbEKTa C 3aBepllieHHEeM B BUje NTHll. MHTepecHo To,
YTO 3TO, CKOpEEe BCETo, paHHss, MepexoaHas popMa «IPOTONEPUNITEPAY,
Yy KOTOPOTO €llle OTCYTCTBYIOT KPBIThIe OOKOBBIC MPHUCTPOUKH, HECIINE
B cebe 3a4aTKu KOJIOHHOTO MOPTHKA aHTUYHBIX XpamoB. l3HauanbHbIC
naHaAmaQTHBIC XapaKTePUCTUKH MPUCYTCTBYIOT €Ile B IBHOM BHUJE: 00b-
€M Xpama OKpY>Kalli CBOOOJIHO CTOSIINE KOJIOHHBI, KOHCTPYKTHBHO C HUM
HE CBSI3aHHbIC.

Ha Gonee paHHMX MHHOMCKUX 0Opa3siax MTHUIbI TIOMEIICHbI HA CTOSI-
IIMX Ha BBICOKOM TMOAMYMe Jabpucax. BakHO TO, YTO 3TH KOMIO3HUIIUH BMe-
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CTE C AITAPEM SIBIISFOTCSI AIIEMEHTAMH XPAMOBOTO KOMILIEKCA, BKITFOYAIOIIETO
elle anTapb, ¥ (UIaHKUPYIOIIUE OCEBYIO KOMITO3UIMIO. [loquepkuBaeT Takoe
MOCTPOCHUE KOMILJICKCA pa3MeleHre B TIpOeMe Xpama MM Tepe]] HUIM — B
ciTydae n300pakKeHHi Ha KATIPCKAX MOHETaX aHTPOITOMOPGhHOH (PUTYPHI KeH-
CKOTro OOXKECTBA, @ HAa MUHOMCKHX 30JI0TBIX KOJIbIIAX 00BEKTa, KOTOPBIA MOYKHO
TPaKTOBATh KaK aHAJIOT amepbl — CUMBOJIa Ooruau mrap (puc. 8).

Puc. 8. 3onomasn nawusxa,
MUKEHCK020 Xpama(?), uzobpadicarowas acao
KOJOHHAOA € U300PANCEHUAMU NIMUY mukenckoeo xpama, XVI 6. 0o H. 3.

Puc. 7. @paemenm moodenu

Tema cTonba ¢ pa3MeIeHHBIMH Ha €10 BEpPIIMHE NTHIIAMU BCTPEYACTCs
HE TOJIBKO B N300payKeHMIX XPAaMOBBIX KOMIUIEKCOB, HO M B MEJIKOH TUTACTHKE,
YTO TOBOPHUT O BXKHOCTH MOJOOHBIX KoMmo3uimii. Harmpumep, n3o0Opaxenne
TaK Ha3bIBaEMOM KEHIIMHBI Ha Ka4elsiX (CTaTydTKa MUHOWCKOTO TIepHoza U3
Arna Tpuanpl, Kput), cKymbInTyp jKEeHCKHX OOXKECTB ¢ KOPOHAMH, YBEHYAH-
HBIMH TTHI[AMH, PUTYaJIbHBIX COCYJIOB C M300paKeHUSIMH NITHILL. MHOTOUHC-
JICHHOCTB 1 pa3HOOOpa3ne TaKMX PUTYaJbHBIX MPEIMETOB MPEATIONATacT, YTo
3Ta TeMa He MoIila He ObITh OTpaKeHa B CTPYKTYpe Xpama Kak BaKHEHIIas.
«OKpBUICHHOCTBY MEPUNTEPA — Xpama KEHCKOTro OokecTBa — He HHOCKa3a-
TenbHa, a OykBasbHa (puc. 9, 10).

CaxpasibHble 00BEKTBI BOOOIIIE M XpaMbl B YaCTHOCTH B IIEPBYIO O4e-
pens — sto CozmeprkaHue, U TOJIBKO BO BTOPYIO — (opma, 0ToOpaxkaro-
mas 310 Conepxanue. M B 3ToM cMmbIciie Bcsi 00beMHO-TUTAHUPOBOYHAS U
JIEKOpaTHBHAsI CTPYKTYPBI IEPHIITEpa BTOPHYHEL. JIornka Tpanchopmanum
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Puc 9 a—e. Pumyanvhvie npeomemvl MUHOUCKOU U MUKEHCKOU KYIbIMYp,
MeMamuyecKu Céa3aHHble ¢ MEMOU NMuY U 6030YWHOU Cmuxuel
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Puc. 10. 3onomoe xonvyo

¢ uzoopadicenuem xpama Agppooumst,
damupyemoe Cneyuanucmamu
bpumancrozo myszes I—II 66. 1. 5.

(GbopMBl HampsSAMYyIO CBA3aHA C JIOTMKOW TpaHC(hOpMalMH KylbTa, €ro
cueHapusi, putyana. Hampumep, nepexon oT AByXHE(HOH IIIaHUPOBKH
K onHOHe(HOI B ['epaiioHe He mMmeeT 1Mo OO0 KOHCTPYKTUBHBIX 00b-
SCHEHUIl: TEOMETPUUECKH 3TO OIMH M TOT ke o0beM. Ho 3amerueHue
CJIO)KHOTO KOHCTPYKTa — IMPOTOMOHMYECKON KOJIOHHBI, BOIUIOIIABIICH
00XeCTBO, — Ha aHTPONOMOP(HYIO CKYJAbITYPY JJOTHYHO OOBSCHSET 3TY
TpaHc(hOpMaIHIO.

TakuM 00pa3oM, MOJKHO CKa3aTh, YTO Mbl HMEEM JIEJIO C HOCIE0-
BaTEJIbHBIM PA3BUTHEM OJHOIO THIIA XpaMma Ha MPOTSKEHUU KaAK MUHUMYM
600 sreT, ot 1500 1. 1o H.5. 10 900—800 rT. 10 H.3. OgHAKO, KaK CBUICTEIb-
cTByeT nzobpakeHue xpama Agpoautel Ha iepctae 150—250 . H.3., Haii-
neHHoM Ha octpoBe Pomoc (puc. 10), Takoit THI XpamMa, KOTOPBI MOYKHO
Ha3BaTh «IIPOTONEPUITEPOM», HE MPOCTO COXPAHMIICS, HO MPOAOIIKAI aK-
THUBHO HCIIOJIb30BaThCsl APAJUIETIbHO C HEPUITEPOM U BCEMHU OCTaJIbHBIMU
KJIACCHYE€CKUMH aHTUYHBIMU XpaMaMHt, COXPaHss aKTyaIbHOCTb HCIIOIb30-
BaHUs JpEeBHEHUIIEH MPOCTPAHCTBEHHON MOoIeH BILUIOTH 10 11 B. H.3.
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CEMUOTHUKA MYSI)IKAJIEHOFI IIMCBMEHHOCTH
JAPEBHEUN PYCH

T.®. BIIAJIBINIEBCKAS
MockoBckuii rocyqapcTBeHHbli yHuBepcureT umenu M.B.Jlomonocosa
(paxynsret uckyccts), 125009, r. Mocksa, yin. b. Hukurckas, 1. 3/1; Poccus
E-mail: t_vladyshevskaya@mail.ru

Jlpesnepyccras 3namennas HOMayus A6AAemcs. OOHOU U3 CAMbIX OPEGHUX PYCCKUX
ceMuomudeckux cucmem. 3HaKamu, 3HAMEHAMU WY KPIOKAMU 3aNUCHLEAIU MeN0OUU OpesHe-
PYCCKUX 3HAMEHHBIX NeCHONEeHUU. 3HAMEeHHbIU PAcnes OblLl MY3bIKALIbHbIM 36IKOM PYCCKO2O
Cpeoneserkogosi. 3Hamena Ciyucunu 3HaKamu npoGheccuoHaIbHO20 NONb306ANUS, OHU ObLIU
npeonasHaienvl monvko 05 neeyos. Mcmoxkom 0pegrepycckoil My3blKaibHOU NUCbMEHHO-
Ccmu NOCYIHCUNa 8U3AHMUIICKAs cemuocpapus. 3a cemb 6exoe ceoe2o paszeumusi Ha Pycu
3HAMEHHAs HOMAYUsL MPAHCPHOPMUPOBATACH U NPUOOPENd CBOU HAYUOHATbHBIE OCOOEHHO-
cmu. My3bikanbhblil 361K OPeBHEPYCCKUX NeCHONEeHUNl Obll OCHOBAH HA UHMOHUPOBAHUU
€108 u paszuposke negueckux mexcmos. CemMuomura 3HamMeHHOU HOMayuu Ces13aHd co 3Ha-
Kamu pasHo2o mund — My3blKaIbHO-CUHMAKCUYECKUMU, 38VKOGbICOMMHbIMU, YKAZbIBAIOUfU-
MU Ha UBMEHeHUe UHMOHAYUU, 0cO6as 2PYNNaA 3HAK08 — umbl u auya (MatHo3aMKHEeHHble
3HAKU) UMeNU uepoiupuyueckull xapakxmep, OHu SGIAIUCL YCMOUYUBHIMU METOOUKO-CPa-
Guueckumu opmynamu. 3Haxu 3HameHHOU HOMAYUU 001A0ANU QYHKYUAMU OBUICEHUS,
NOKOSI, MELOOUHECKO20 BOCXONCOCHUSL U HUCXONCOCHUS, OHU CILYICUNU ZHAKAMU MY3bIKALb-
HO20 CUHMAKCUCA — NONEGKU U Pumbl. SHAKU UMENU C8OI0 CPAPUKY U cOOMEEmMcmayioujee
um mysvikanvnoe cooepoicanue. OmoenvHvle 3HAKU 3HAMEHHOU HOMAYUU GbICMYNANU KAK
cuMeonUYecKue 3HaKu (Kpvloc, napaxium, uma). 3Hamoxamu yepKoeHo20 NeHus — Ou-
odackanamu, Ovina paspabomana MepMuUHONOSUs 3HAMEHHOU HOMAYUU: KANCOOMY 3HAKY,
nonegke, ume 6bL10 0aHO c60e Hazganue. IHAKU BLIPAICATU PAZHBIN CEMUOMULECKULL YPO-
6€Hb, OHU CONOCMABUMbL C IUMEPANYPHbIM MEKCMOM. 8 HUX 3HAKU NOOOOHbL OYK6aM U C10-
2am, a cno8a coomeemcmeyion 3HaAKOBbIM QOPMYIaAM — KOMOUHAYUU HECKOIbKUX 3HAKO8 —
nonesku, no0o6Hwl cnogam. Haubonee cnodicHviil ypoeeHs 3HAKO8 — Iuya 1 (pumvl A6IAIUCH
VCMOUYUBLIMU 2DYRNAMU 3HAKO8 — «MAUHO3AMKHEHHIMUY MEI0OULeCKUMU U 3HAKOGLIMU
Gopmynamu. Qumol u 1UYa UHKPYCMUPOBATU, VKPAUIATU MY3bIKAIbHbIT MEKCM NeCHONeHUL.
Quma bvIAG CEAUEHHBIM 3HAKOM 3HAMEHHOU HOMAayuu, NOOOOHO MUMIAM 8 YePKOBHO-CIA-
GSIHCKUX MEKCMAX, 20€ CUX NOMOWbIO COKPAUAIOMCS CEIULCHHbLE CNI08A, HANPUMED, 6 CLOGE
bozv noo mumaom coxpawaemces o6ykea o (bew). Tumno ykazvieaem Ha cesuyeHHbI CMbICT
2MO20 C106A U OOHOBPEMEHHO CAVICUMN 3HAKOM e20 coKpaujenus, abopesuamypoii. Quma
KaK u mumio yKazvledaem Ha COKpAujeHue 3anucu OanHo20 Haneed, u ommeydaen 6adicHble,
cakpanvhble cnoga necnonenus. O603HaueHue enaca maxaice s6sLIUCL 0c06020 pooa cemu-
OMUYeCKUMU 3HAKAMU, OM CMeHbl 2naca 3asucen 1ao necnonenuti. Cmpoinas u r02uynas
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CMpYyKmMypa 3HamMeHHOU HOMAYUYU — MO CLOAICHEUUAsT MY3bIKANIbHO-CEMUOMUYECKAsL CU-
cmema npogheccuonanbHO20 HA3HAYEHUs, KOMopasi 00 CUX NOP 80 MHO2OM SIGISICMCS KAM-
HeM NPEeMmKHOBEHUsL 8 UCCTeO08AHUU MY3bIKAIbHOU KYIbmypbl /lpesneil Pycu.

KuroueBbie cioBa: ﬂpe@Hﬂ}l Pbe, SHAMEHHAsA Homayus, cemuomuxka My3ble/le012
nUCbMeHHOCmMuU, 3HAKU.

SEMIOTICS OF THE MUSICAL WRITING OF ANCIENT RUS

T.F. VLADYSHEVSKAYA
Lomonosov Moscow State University (Faculty of Arts),
125009, Moscow, B. Nikitskaya, 3/1; Russia

Ancient Russian notation is one of the most ancient Russian semiotic systems. The
melodies were recorded by neumes which were called "znamena" (signs) or "krjuki" (hooks).
"Znamennoepenie" (lit. singing by signs) was the musical language of medieval Russia. The
neumes served as signs of professional use, they were intended only for singers. The source
of the ancient Russian musical writing was the Byzantine semigraphy. For seven centuries
of its development in Russia the Byzantine notation was transformed and acquired Russian
national characteristics. The musical language of ancient Russian hymns was based on the
intonation of words and phrasing of texts. The semiotics of the musical notation was asso-
ciated with signs of different types: syntactic signs, pitch-sounding signs, signs indicating a
change in intonation. A special group of signs ("fity" and "lica") represented stable melod-
ic-graphic formulas. The signs of the "znamenny" notation had different functions: signs of
movement and rest, melodic ascent and descent, musical syntactics, etc. Every sign had its
own graphics, musical content and name. Some neumes appeared as symbolic signs: kryzh
(lit. cross), paraklit (lit. spirit, fita (the first letter of the Greek word "God"). The musical
notation of Medieval Russia can be compared with the written language: musical signs are
comparable with letters and syllables, whereas musical formulas, i. e. combinations of sev-
eral, are similar to words. The most complex semiotic level of signs was presented by "fity"
and "lica"; these were stable groups of signs which were cryptographically coded as special
symbols as if the melody were "secretly” hidden. "Fity" and "lica” appeared as a sort of
hieroglyphs which encrusted, decorated the musical text of the hymns. "Fita" was the sacred
sign of the notable notation. It was similar to the abbreviations in the literary texts, where
sacred words were not written in their fill form: they were written under a "titlo" (a special
sign put over a Slavonic word to indicate both abbreviation and sacredness). The sacred
meaning meaning could not be revealed in the written form, it has to be concealed under a
"titlo". E.g. the word Bog "God" could not be written fully and explicitly, it was written as Bg
(with the letter "o" omitted), similar to the Tetragrammaton in Hebrew writing.So

"Titlo" in the written language points to the sacred meaning of this word and at the
same time serves as a sign of its abbreviation. "Fita" in the musical language also points out
the shortening of the recording of this tune, and simultaneously notes the important, sacred
places of the chant. The analogy seems to be very evident.The designations of tunes were
also a special kind of semiotic signs, they pointed to the change of voice, on which the mode
of hymns depended. The strict and logical structure of the "znamenny" notation is the most
complicated musical and semiotic system of professional use, which is still a stumbling block
in the study of the musical culture of Ancient Rus.

Key words: Ancient Rus, sign notation, semiotics of musical writing, signs.
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JpeBHepycckas 3HaMEHHAst HOTAIMS SBISETCS OOHONH M3 CaMBIX
JIPEBHUX CEMUOTHYECKUX CUCTEM. 3HAKaMH, 3HAMEHAMHU WM KPIOKaMH 3a-
MTMCBIBAJIN MEJIOAHNH JAPEBHEPYCCKUX MECHOIIEHNH 3HAMEHHOTO pacIieBa.

CaMo Ha3BaHWE HOTAIMH TOBOPHUT O €€ CEMHOTHYECKOW TPUPOJIE:
«BHAMEHHAsD TIPOUCXOUT OT CIIABIHCKOTO «3HAM — 3HAK. XapaKTepHO,
YTO JPEBHEPYCCKHE TEOPETHKH CPEICTBA 3alMCH MY3BIKABHBIX 3BYKOB
Ha3Balll 3HAMEHAMH, 3HAKaMH, 3HAMEHHBIM NMHACHMOM, 0000IIast B 3TOM
MTOHSITUN CPEACTBA MY3BIKaJIbHON 3aIFICH U CBSIIEHHBIC 3HAKH, MTPHUIaBast
UM ¥ TIPAKTHYCCKUH, U OOTOCIIOBCKHM CMBICI. 3HAKH MY3BIKaJLHOM TTUCH-
MEHHOCTH OBIIHM JIJISi HUX CBAIICHHBI, H IMIOTOMY WX TIIATEIHHO Oeperiu.
HcTtokoMm JpeBHEPYCCKOM MYy3bIKaJIbHOM MHUCHbMEHHOCTHU TOCIYXKWJIA BH-
3aHTHIICKas cemuorpadus. CucteMa HEBMCHHBIX, OC3THHEHHBIX 3HAKOB B
amnoxy CpeHeBEeKOBbsI PacIpOCTPAHIIIACH IT0 BCEMY XPUCTHAHCKOMY MUPY
Ha BocToke u 3anazae. Ha Pycu ona nosiBriiack BMecTe ¢ KperierneM Pycu,
HO MTMChMEHHBIE TAMSTHUKH, TIEBUECKUE PYKOMUCH JOIIN 10 HAC JIUIIb OT
rxonma XI—XII BB. 3a ceMb BEKOB CBOETO Pa3BUTHA Ha Pycw 3HamMeHHAs
HOTanus TpaHchopMupoBaitach W MpruoOpesia CBOM HAIMOHAIBHBIE OCO-
OCHHOCTH. 3HAKW 3HAMEHHOW HOTAIlMH OTHOCSTCS K 3HaKaM MPOQeccho-
HAJILHOTO TOJIb30BaHMs, OHH IPEJIHA3HAYAINCH TOJIBKO JUTs MeBroB' [12,
173; 13, 15—35]. JlelcTBUTENBHO, OONamaTeIIIMA 3HAHUH W 3HATOKaMU
3HAMEHHOW HOTAIlMH OBUIH APEBHEPYCCKHE IEPKOBHBIE ITEBYHE, TTEPETIHC-
YUKHU TIEBYECKUX PYKOMHUCEH, PyKOBOIUTENHN IIEPKOBHBIX XOPOB — TOJIOB-
IIUKH, YIUTEISI U TEOPETHKH — JIHIACKaJbl, KOTOPbIE B COBEPIICHCTBE
3HAIU «TaHO3aMKHEHHBIC)» 3HAKW 3HAMEHHOHN HOTAIlNH, HEJTOCTYITHBIC HEe-
MTOCBSIIIIEHHBIM JHONIIM. FIMeHHO Hanbomnee cBeayIie TMaacKaibl CTPEMH-
JIUCh YCOBEPIICHCTBOBATH crcTeMy 3anrcu. Cpear HUX ObLIN TeHHabHbIC
TEOPETHKH B pedopMaTophl 3HAMEHHOW HOTAImu — WHOK Kupmmto-berno-
3epckoro MoHacTBIpst Xpuctodop, HoBropoaen Msan Illaiiayp, co3marens
CTEIICHHBIX TIOMET, cTapell 3BeHHropoackoro CaBBHHO-CTOPOIKEBCKOTO
MOHACTBIps AJlekcanap MeseHell.

My3bIKaJabHbIH SI3bIK pycckoro CpeaHeBeKOBbSI

3HaAMEHHBIA pacreB ObUT MYy3BIKAIBHBIM SI3BIKOM pycckoro CpemHe-
BekoBhbsl. CBOE Ha3BaHME OH IOIYYHMII OT CITOCO0A 3aITUCH: C TIOMOIIBIO 3HA-
MEHHOW HOTAINH, KOTOPOH M 3alTMCHIBAJIH TIECHOIIEHHUS 3HAMEHHOTO pactie-
Ba. [lecHomeHns Mpa3THUKOB TOIOBOTO KPyra U BCE OCHOBHEIE NIEBUECKHE
kaurn — Oxrounx, Munewn, [1pa3zgawnku, Tpruoas, Upmosoruit — pacnieBain

! «3Haku npoheCCHOHATIFHOTO MOJb30BaHMs, — Kak orMedaer A.IL. Jlo6oqaHoB — 3HaKH,
CO3/1aBaeMble CHEIMAIBHO 00yUEHHON TPYIIION JIUII, TPO(eCCHOHANTaMI-MaCTePaMH CBOETO
Jiena; He Mpo(eCcCHOHATBI IUIIb BOCIIPUHUMAIOT TAKHUE 3HAKH (HAIPHUMEP MYy3BIKY, XOpeorpa-
(0, )KUBOICH U T.11.), TOCKOJIBbKY O€3 ONPEeICHHOH ITOATOTOBKH HEYMEIOTCO3/1aBaTh UX».
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3HAMECHHBIM PacIieBOM M 3allMChIBaNM 3HaMeHHOHW Horanuel. Ct.B. CMmo-
JICHCKUI OTHOCHUT 3HAMEHHBIH pacrieB K OJHOMY M3 CAMBIX TITyOOKHX BUOB
HapOIHOTO TBOPYECTBA, KOTOPOE UMEET JIBE CTOPOHBI — BHYTPEHHIOIO U
BHEIIHIOI. « BHYTpeHHHE KauecTBa JPEBHEPYCCKUX MECHOIEHUH — CYTh
HECpaBHEHHAsl KPacoTa, CBOCOOPA3HBIN CKIIa]] U3JI0KEHHUS, TOYHOCTh U YM
ATUX TIECHOTICHUH. BHEUIHSAS CTOpOHA MECHOIICHUH €CTh €ro CBoeoOpas-
Hasl HOTaus, 0e3 3HaHUS KOTOPOHM YaCTHOCTH MOCTPOESHHS M UCTIOIHEHUS
3TOTO MEHUS MTOYTH HEAOCTYITHBL. 3HAMEHHAs HOTAIHs, BRIpaOOTaHHAs HC-
KITIOYHATENBHO I PYyCCKOTO IEPKOBHOTO TIEHUsS, OOBSICHSET €ro BIIOJNHE,
TOYHO, cTporo. Kak oHa HenmpuToIHa /I 3aIFCH BCSIKOTO HHOTO MTEHUS, TaK
W BCSIKas Ipyrasi HOTalusl HeIOCTaTOYHA IS U3JIOKEHUS IPEBHEPYCCKIX
[IEPKOBHBIX HAIIeBOBY [24, 4].

My3bIKaTbHBIN S3BIK JPEBHEPYCCKUX IECHONCHUN OBLT OCHOBAaH
Ha WHTOHUPOBAHHH CIIOB U (hpa3upoOBKE MMEBYECKUX TEKCTOB, a 3HAMEHHAs
HOTAaIlUsl — Ha OCMBICIIEHUH TIEBYECKUX TEKCTOB: 3HAKH CO3[aBAJINCh Ha
OCHOBE MeJoAMYecKHuX (Uryp, PpasupoBKH, HHTOHUPOBAHWU CJIOB, BOJI-
HOOOPA3HOCTH CTpOeHHS Ppa3 B peuH, YIapeHUH U CMBICIOBBIX aKI[EHTOB
tekcTta. CioBO, 3BYK M 3HaK B 3HAMEHHBIX MIECHONICHHUSIX HEOTIEIIUMBI JPyT
OT Jpyra, KaK IyX, Aylia ¥ Teno. 3HaK MOXKEeT 00O03Ha4arh 3BYK, IIEJIbIe
WHTOHAIMH, ()parMEeHThl HHTOHAIMH, OHU TaKke 0003HAYAIOT TPOIOIDKH-
TEJIHHOCTh 3ByUaHUs, TMHAMHKY U CIIOCO0 UCTIOMTHEHHS. 3HAKH TECHO CBSI-
3aHbI ¢ TeKCTOM. OTHM 3HAKM MOXXHO COTIOCTAaBHUTH ¢ OyKBaMH, IPyTHe CO
CJIOTaMH, a HEKOTOpkbIe ¢ (ppazamu, CTPOKAMH, MEIOTUICCKUMHE YKpaIlIeHH-
sIMH. 3HAKW 3HAMECHHON HOTAIMHM MMEIOT pa3Hble (YHKITUH: OYKBCHHOTO,
CJIOTOBOTO U MEPOrTH(UYECKOTO MUChMa, TO €CTh MOTYT OTpayKaTh OJWH
3ByK (Kak anpaBUTHYIO OYKBY), IBa WUIM TPH 3ByKa (4TO COOTBETCTBYET
CJIOTOBOMY THITY 3HAKOB), M OOJIBIION MEIOIUICCKHA 000pOT (€T0 MOYKHO
COTIOCTABUTH C HepOTITH(aMHM).

Yapns [Tupe [20, 45] yka3piBaeT Ha JTBOWCTBEHHYIO TIPHUPOIY 3HA-
Ka: M000# 3HaK UMeeT PopMy U coaepkaHre. 3HaKU 3HAMEHHOHW HOTAITUH,
KpOMeE 3THX JIBYX MPU3HAKOB, TpaMKy 3HAKA M MY3BIKaJILHOTO COZEpIKa-
HUS, IMEIOT TPETHH — Ha3BaHWE M MPUHAJICKAT K 3HAKaM Ipodeccuo-
HaJLHOTO HCIONB30BaHus. CyIecTBOBaIo coo0mecTBo MpodeCcCHOHaNOB,
KOTOpPOE CO3/1aBajo 3TH 3HaKW. |padudeckoe n300pakeHHE 3HAKOB —
(hopmMa — M My3BIKQIBHOE COJIEpKAHNE — HUX MY3bIKaJbHOE HATIOJTHEHHE,
3By4aHue, pacin(poBKa 3HAKOB — COCTABIISAIOT MY3bIKAJIbHYIO CYITHOCTh
3HaKoB. O/THAKO U3-3a CIOKHOCTH U OOMIINS 3HAKOB JIPEBHEPYCCKHE TEOpe-
TUKH CO3JIAJTM Ha3BaHUE IS KaXJIO0TO 3HAaKa M KaKIOW 3HAKOBOH (hopmy-
JIBI — TIOTIEBKH, JINTa, QUTHL. [IpodeccrnonanbHOe UCTIONb30BaHNE 3HAKOB
3HaMEHHOW HOTaIMH TPeOOoBajIo TOHKOH pa3padOTKH 3HAKOB, TEOPUH 3HA-
MEHHOTO ITUChMa U WX Ha3BaHWHA. be3bIMIHHBIMU JPEBHEPYCCKUMHU TEOpE-
THKaMH, 3HATOKaMH{ [IepKOBHOTO TTEHUSs, OblJIa pa3padoTaHa TEPMHHOIIOTUS
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3HAMEHHOW HOTAIMH: BCE 3HAKH M 3HAKOBbIe (OpMYIbI (TIONEBKH, JIHIIA,
(bWTBI) TOTYyYMITH TIPUCBOCHHBIE UM HAa3BaHMS, KOTOPHIE IOMOT AN H3y4aTh
Y 3alIOMHUHATh 3HaKW 3HAMEHHOTO PacIieBa.

IlepBbie MMCbMEHHBIE MAMSATHUKH TEOPETHYECKOM MbIciud Ha Pycu
MTOSIBIJTUCH TOJIBKO B XV B., HO B HUX YK€ €CTh OTIpe/IeTICHHAS CIIOKUBIIIAS-
sl cucTeMa, KOoTopasi IposiBiiia ce0sl B HEKOEH nepapXuu 3HAKOB.

B onmuoit m3 meBueckux pykomuced XV B. m3 cobpanus Kupui-
no-benozepckoro MOHACTBIPSI BIIEPBBIC yKa3aHbl HAa3BaHHs THX 3HAKOB.
OT0 onHA U3 MEePBhIX a30yK, 3aHUMAET BCETr0 OHY CTPAHUILY PYKOIMTHUCHOTO
TEKCTa U TIPEJICTABIIET COOOW PAJT KPIOKOBBIX 3HAMEH, COMPOBOMICHHBIX
MTOMITHCHIO, COOOIIAIOIICH HX HAa3BaHHE «A ce IMeHa 3HaMeHueM» (puc. 1).
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Puc. 1. Ha nucme 302 yxazanuvl nazganus 3Hamen: «A ce umena snamenuemy.
30ecy Hazsanbl OCHOGHBLE 3HAKU 3HAMEHHOU HOmayuu, éce2o 44 3unaxa.
Tepeuucnum ux Ha36anust 8 COOMBEMCMEUU C UX HANUCAHUEM, NO BO3MONCHOCHIU
60CCMANHABIUBASL UX NOTHBLE UMeHA: | — napak(num),

2 — nonvkyn (usma), 3 — (cmpena) nosoouna(s), 4 — (cmpena) noe3own(as),

5 — (cmpena) epomn(as), 6 — ocok(a), 7 — kpiox, 8§ — Kprox ceemi(wviii),

9 — ¢ 9sema oux(amu), 10 — nonna(s vawa), 11 — vawa (npocmas),

12 — beceox(a) (ecmv Opyeoe Hazeanue — ckameuya),

13 — poorcok (ne coxpanuncs), 14 — xkobwiika, 15 — mpsck(a), 16 — ceuxa,
17 — (cmamws) 3axp(vimas), 18 — (cmamos) 3akpvimoia ceem(nas),

19 — smeuy(a), 20 — depbuya, 21 — nayk, 22 — nayk eenu(ku) i, 23 — xamuaa,
24 — cmam(vs), 25 — cmamua céem(nas), 26 — xarous, 26 — nepess(cxa),
27 — cnoxc(umus), 28 — nanxa, 29 — nanxa céem(nas), 30 — osa 6 ue(nmy),
31 — copouws( nooicka), 32 — meuuk, 33 — kpoioic, 34 — cmamos,

35 — cmamos cee(mnas), 36 — (nanxa 8)30epuym(as), 37 — cony(6uux 6op3vlil),
38 — kynusma, 39 — yentoc(mka), 40 — zenvr(as), 41 — uma,

42 — cmonuy(a), 43 — (cmonuya) ceée(maas), 44 — 3anama.
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DTOT MUHBHBIH HAOOp 3HAKOB HE OTpa’kaeT BCEr0 MHOTO0Opa3Hs
HCIIOJB3YEMbIX 3HAKOB M TONEBOK. B camMoil meBuecKoil pyKoImucH, Tae
MOMEIICHO 3TO TEPEYHCICHHE 3HAKOB, 3HAKOB 3HAYMTEIHHO OOJIbIIE.
BriociencTBum CIMCOK 3HAKOB PACHIMPHIICA, AOOABHIIMCH HOBBIE pasjie-
JIBI: CBOJI TIOTIEBOK — KOKM3HHUK M (PUTHHK, KOTOPHIE CTAalld CBOETO poja
CJIOBapeM OCMOTJIACHs 3HAMEHHOTO pacreBa U CIPAaBOYHUKOM, K TAKUM Py-
KOBOZACTBaM OTHOCHTCS «Kirtou 3HaMenHo#» nHoka Xpucrtodopa (1604 1)
[25]. Cpenn Ha3BaHHWE 3THX 3HAKOB OOJBIIMHCTBO JPEBHEPYCCKHUE, HO
€CTh 3HAKW ¥ BH3AHTHUHCKOTO MPOUCXOXKACHNUS — Tapakiut (1), kynmuzma
(39), durta (41). BuzanTuiickuii 3HaK HCITOJIB3YeTCs Kak 3arsaras (44) —
9TO OJIHOCTYTICHHBIH MKOHUYECKHUH 3HAK, & TPU 3allsAThle, OCTaBICHHbBIC
JIpYT Ha ApyTa U3-3a CBOEH M3BHJIMCTOCTH IMONYYHJIA Ha3BaHHUE 3MHMIIA.
Torxe MKOHWYECKHH 3HAK, HO, Oy/lydn B (popmyIie, OH CTAHOBUTCS 3HAKOM
«IHIIa» — TaHO3aMKHEHHBIM CHMBOJIMYECKAM 3HAKOM, O YeM MoapoOHee
OyZeT cKka3zaHo B pasjiesie O JIUIax.

Kprok — npeBHepycckoe CIIOBO, B JIPEBHEPYCCKHX TEKCTax
BcTpeuatolieecs enie B Hadane XIV B. Kak Ha3BaHue NeBYECKOTO 3HAKa
KpIOK TIPUCYTCTBYET B CaMbIX paHHUX a30ykax XV B. Tem He MeHee
H.JI. Ycmenckwii [27, //4 ] OTHOCUT Ha3BaHUE «KPIOK» K TPEUCCKOMY
CIIOBY «XPEKCO» — yHapsIo 10 CTPyHaM, 31210 3BYK, OTCIOfa TPeYeCKui
3HAK «KpeMacTe» — MPOTOTHII KPIOKa, a IIPOUCXOKICHIE 3HAKA IIayK»
OTHOCHUT K I'PEUECKOMY CJIOBY «I1ay0», YTO 3HAUUT CMTUAI0, TIPHUBOXKY K
koHIry. OTHaKo 002 3TH 3HAKa — HKOHWYECKHE: (popMa KproKa COBITaacT
¢ n300pakeHUEM OOBITHOTO KPIOKA, K TOMY K€ OH CTaBHTCS OOBITHO B
yIIapHOM TIOJIOXKEHUHU. VIcXond u3 3TOTo 3HaKy OBLIO JaHO Ha3BaHHE —
Kprok. Kpiok 3aHmMaeT BakHO€ TOJIOKEHHE CPEeIH NPYTHX 3HAKOB, OH
CTOUT OOBIYHO Ha yfapHOM ciore. OT Ha3BaHUA ATOTO TIIABHOTO 3HAKa
Hotauuu B XVII B. pacnpocTpaHUIIOCh BTOPOE Ha3BaHHWE 3HAMEHHOU
HOTAI[UU — KPIOKOBAsi HOTAIIHS .

Ucronp3ys BBeaenHoe Yapmsom [lupcom [20] meneHue 3HAKOB Ha
WKOHWYECKUE 3HAKH, 3HAKA-UHAEKCH W 3HAKHU-CHMBOIIBI, MOXXHO Cpenu
3HAKOB 3HAMEHHOH HOTAIlUW YCMOTPETH TE K€ THIIHI 3HAKOB.

B nxonmyecknx 3HaKax ux opma MOXKeT ObITh IIPHPaBHEHA K COZlepKa-
Huro. Cpe/i 3HAKOB 3HAMEHHOHN HOTAIIUH TaKhe 3HAKH BEChMa pacIipoCcTpaHe-
HbI. OcO0BIH XapakTep NMeITN 3HaKH, BEIPAYKAFOIIHE ABHKEHHE U TIOKOH, MEIT0-

2 B XVII B. KproKaMH Ha3bIBAIH TAKXKE TAWHOIKCH, KOTOpPasi MCIOJIB30BAIACh B TAWHOM
IepenucKe; OHa 00s3aTeIbHO UMeNa KIII04, OTKPBIBAIOIIMI TaiiHbIi Ko, He nmes kimoua,
HEBO3MOXKHO OBLIO IIPOYECTh TAHHONKCH. B 9TOM CMBICIIe KPIOKH YIIOMUHAIOTCS B Jieiie Xo-
BaHCKOT0. B XX B. acTpaHbIe My3bIKAHTHI-CAMOYYKH «JIa0yXI» HOTHI Ha3bIBAJIN KPIOKaAMU.
Cobupasich Ha BEYEPUHKY, My3bIKAaHTbI CIIPAILIUBAIIH: «A ThI KPIOKU 3Haeb»? st MHOTUX
13 HUX HOTBI OBUTH TaK )K€ HEIOHSATHBI, KaK KPIOKH.
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JITYECKOE BOCXOXK/ICHNE U HUCXOKIeHHe 1 ip. CeMHOTHKA 3HAKOB 3HAMEHHON
HOTAIIMH TaKKe CBA3aHa C MY3bIKAIbHO-CHHTAKCHIECKUMHI 3HAKaMH, a TaKxkKe
3BYKOBBICOTHBIMH, YKa3bIBAIOIIMMH Ha M3MEHEHHE BBICOTHI 3BYKOB. Oco0yIo
TPYIITy COCTaBISIOT 3HAKM — HMHACKCHI, KOTOPBIE 3arledyarsieHbl TPYyIIaMu
TIOTIEBOK, M TalfHO3aMKHEHHBIE 3HAKHU-CUMBOJIBI — JIAIA U (PUTHL. DTH 3HAKK
3HAMEHHOM HOTAINH BBICTYTIAN KaK CHMBOJIITYECKHE 3HAKH. 3HAKHA-CHMBOJIBI
eponM(pHYECKOrO XapaKTepa BBIPAKAIOT YCTOWYMBBIE MEIOIUKO-Tpadmde-
cKue (YOPMYIIBL

TakuM 00pa3oM, 3HAKW 3HAMEHHOW HOTAITMH BCEX THIIOB XapaKTe-
pU3YIOTCS TpPEeMsl CBOMCTBAMH: OPHUTHHAIBHON (POPMOM, METOTMICCKAM
CoZiepKaHWeM W Ha3BaHHMEM. DJTO KacaeTcsl MKOHHYECKHX 3HaKOB, (op-
MYJIBHBIX TTOTIEBOK, TATHO3aMKHEHHBIX JIUI U (DUT: BCE OHU MMEIH CBOIO
rpaduKy U My3bIKaJIbHOE CO/Iep KaHne U Ha3BaHWe. 3HATOKaMHU [IEPKOBHOTO
MeHUs] — JuAacKaiaMi — OblIa pa3padoTaHa TEPMUHOJIOTHS 3HAMEHHON
HOTaIWH.

Wkonnyeckne 3HAKM 3HAMEHHOW HOTAIlMM WMEIOT COOTBETCTBUS
MeXly HadepTaHHueM 3HaKa U ero Ha3BaHWeM. Hadepranus u Ha3BaHUS 3THX
3HAKOB BEChMa OCTPOYMHBI M U300peTaTeNlbHbl, UX UMEHA SBHO CBSI3aHBI C
HapOTHOM KHU3HBIO U OBITOM. Tak, «KproK» H300pakaeTcs Kak KPIOYOK, yroll
KOTOPOTO B pa3HbIe BeKa TO Ooiee TYIMOW, TO OCTPBIH; «CTOMHIIA» — Kak
CTOTIa HOTH, a Psizl cTOnuIl (0003HaYaeMBbIii TICAIIMOJINIO, BBIICPIKAaHHYIO Ha
OJTHOM TOHE) BHEIITHE BBITVISTUT KaK OETyIIre CTOMbI. «3arsiTashy — KaK CHH-
TaKCUIECKUH 3HAK 3aIsATOW (rpeuecKuii amocTpod), «KpbhK» — Kak 3a-
BEpIIIeHHUE, KOHEIl, KaK KPeCT, BEeHIAIONUi co00i XpaM MIHM MOTHILHBIN
kpecT. «CTaThs» M300pakacT OCTAaHOBKY ABMIKEHUS B KOHIIE (passl, a
«CTperay — YCTPEMJICHHOCTh BBEPX, H300paXkaeTcst Kak CTpena ¢ KoOypoH,
«CKaMeWIlay HATIOMUHAET CKaMeeuKy, B PyKOITUCH OHa Ha3BaHa «OecenKay,
a «CIIOKUTHSD COCTOUT U3 JIBYX CIOKEHHBIX BMecTe poMOOB. «I omy0unky —
OOp3BIif, CIIOBHO TONYOb, PACIIPABUBIINN CBOU KPBUIbS B TIOJETE, «IIAYK»
HaIlOMHHAET W300pakeHHe Mayka B MPO(WIIb: KpyIiias rojoBka U 1mo 60-
KaM TopdaT JBE JIanKku. B pa3Hbie Beka (popMa 3HAKOB BHUIAOM3MEHSIIACK.
B XVII B. hopma mayka mpeBparuiach U3 KPyriIod B TPEyTroIbHYIO.

3HaK «1Ba B YSITHY» H300pakaeT TO JIM KOPaOIIHK C MauTaMH, TO JIH YCITH,
B KOTOPOM TUTBIBYT JiBO€. «COPOUbst HOXKKa) HATIOMIHAET CJIE/T COPOKU Ha CHETY.
«YenrocTkay n300pakaeT TOTOBbIE COMKHYTHCS YEIIOCTH, a «KITFOW) TIOX0XK Ha
BCTaBIICHHBII B OTBEPCTHE 3aMKa KITFOY. «3MHMIIA» — KaK ITOJ3YIIas U N3BHBa-
OIIasiCs 3MEHKa, «9alliay, «Jalia TIOJHAs, «IIOAYaIle» — BCE ITH Pa3HOBH/I-
HOCTY YaIll CBS3aHBI CO CBSIIIEHHBIM COCY/IOM, Yalllei, B TOM YHCIIe TIOKPBHITON
TTOKPOBITOM (TTom9aIime). « MeurK» — Med ¢ PYKOSTBIO, a 3HAK «TPY0ay ITOTHAT
BBepX, Oyaro Bo3Beraer o aue Crpammoro Cyna. MkoHmdeckne 3Haku B 00Tb-
IIMHCTBE CBOEM OTP)KAIOT HA3BaHMS U M300pasKeHHeE.

126

T.®. Bragpimesckast © Cemuomuxa my3vikaabhol nucomennocmu Jlpesueti Pycu

3HaKH IBUKEHHUS U MOKOS

My3bIKa SIBJISIETCSI HCKYCCTBOM, KOTOPOE Pa3BUBACTCSl BO BPEMCHU,
JIBI)KCHHE B HEH MEHSETCS TIOKOEM, MEJIOJHUECKOE BOCXOXKICHUE HUCXO-
JKAeHUEeM. My3bIKaJlbHasi CHHTaKTHKA OTPaXKaeT 3TH ATAIlbl MY3bIKAJILHOTO
pasButus. [leBueckue 3HaKM OTPakalOT ABMKCHUE U TTOKOH, YTO TaKXKe IO-
Ka3aHO M B Ha3BaHMSX 3HAKOB.

3HaK «cTarhs» 0003HAYAET OCTAHOBKY M CTABUTCS B KOHLE (pa3bl.
«KppDK» — KpecT — 0CTaHOBKa B KOHIE CTPOK IIECHOIICHUH WM B KOHIIE
BCEr0 MECHONEHUS. 3HAK «CTOMHLA» — OT IJIarojia CTymaTh, H300pakaeT
JBI)KEHHE, YaCTO POBHOE PEUUTHPOBAHHE, MCATIMOIUIO «Psii CTOMHUL —
MIPOCTO FTOBOPUTH», CKa3aHO B OJTHOM TOJIKOBaHWHM, 3TO PEUUTATHB B TEMIIE
NCAJIMOAMHU MJIH Pa3MEPEHHOIO JBIKCHHS B TEMIIE CKOPOCTH CPEIHETO Ye-
JIOBEUECKOro mara. Psj ctonui o0bl4HO pacmonaraercsi rpyInol BHYTPH
CTPOKH € NTOMETOH «P», paBHO — 3HAK, YKa3bIBAIOLMH HA POBHOE JIBUKE-
HUE MEJIOANH, PSUUTALIMIO Ha 3ByKE OIHON BBICOTHI. TakuM 0Opa3om, ocrta-
HOBKa MEJIOIMYECKOTO IBIKCHHS OTMEUACTCsI CTaThell (0T CJI0Ba CTOSTH),
a PaBHOMEPHOE JBIKCHUE TIEpelaeTCsl PSIIOM CTONHUI (OT CJI0Ba CTYIaTh).
C ABMKECHUEM BBEPX CBS3aHBI «IIOJETHBIC» 3HAKH — IOIyOUHKH OOP3bIi U
Tuxui. VX nzo0pakeHue HaOMUHACT TOIyOeH. Y 3HAKOB «IOI3YUHX» —
THUIIA MayKa U 3MUMLBI — BHELIHUN BUJ NPUOIMKEH K UX Ha3BaHUIO. 3HAK
«XaMmiIa» OTPa)kaeT MEJIOANIO H3BHUBAIOIIEIOCS M N3MEHUMBOIO XapakTepa.
Xamuiia — 3HaK IPEUECKOro MPOUCXOKACHUS, XaMUIa Ha TPEYECKOM SI3bl-
K€ 03Ha4aeT HeYTO M3MEHYMBOE, IepeMeHunBoe. B a30yKkax-TOIKOBaHUAX
Takue OOBSICHEHUS CIIOCOOOB MCIIOJMHEHUS 3HAKOB: «CTYIHTHY, «IBHTHY-
TH», TOJIKHYTBY, «TPAXHYTH», KIOTPACTH», «IIOTOPTHYTH», KIOUTPATHY,
«IOJCPHYTHY, BBITHYTIY, «TAPKHYTHY, «IIOKYIPUTHY, «BBIBEPTHUTH» H AP.

B 3HamMeHHOH HOTaLUM CYIIECTBYIOT TaKXe IIOMETHI, OTPasKaroIIne
TEMII ABWKEHUS 3ByKOB: THX0 — B 3HAYEHUHU MEIJICHHO, 00p30 — OBICTPO,
KOTOpbIEC MPOCTABIISAIOTCS BO3JIC 3HAKOB M YKa3bIBAIOT Ha MX OBICTPOE MIIH
MEIUIEHHOE UCTIOJIHEHHUE, HATPUMED, 3HAK CTPEJIbI CBSI3aH C YCTPEMIICHHBIM
JIBI)KEHHEM K BEPXHEMY 3BYKY. B mepeBojie co CIaBsiHCKOrO CTpena uMe-
eT 3HAUCHME yJapa U B MECHONCHUAX OHA HEPEAKO CTABHTCS HA yIapHBIX
CJIOTax TEKCTa, TaK e KaK U 3HaK «KPIOK». PUTM cTpeibl MeHsAeTCs U3-3a
noMmeTbl 00p30it (¢ 6op30ii moMeTol) — JBE YETBEPTH U MOJOBUHHAS, a
CTpeIbl TUXOH (C TUXOW MMOMETO#) — JBE MOJOBHHHBIC U Tenast. OaHa u3
(uT Ha3BIBACTCS «CKOPOBOAHASD) U UCIIOIHACTCS OBICTPHIM ABHKCHUEM.

OnHocTyneHHbIe 3HAKHM 3HAMEHHOW HOTalMK (CM. pUC. 2) OTpaxa-
10T UKOHWYECKUE 3HAKHU Pa3sHOM JJIMTEIBHOCTH: KPIOK, MAapaKiInT, CTOIHIIA,
naska, 3amniras — 3HaKH, PaBHbIC [I0JIOBUHHOH. JJJTMTEIBHOCTD, paBHAs 1ie-
JIOM, OTpaXkaeTcsl B 3HAKaX C OTTSKKOM — TOYKOM crpasa, MpojieBaronien
JUIMTENBHOCTh — KPIOK € OTTSDKKOH, HAapakiMT C OTTSDKKOM, a Tarkke 3Ha-
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KaMU «CTaThs MPOCTas», «CTAThsl MpadHash», «CTaTbsl CBETIIAs, «3aIATas C
KPBDKOM», «CTpeia TPOCTas, «CTAThsI C KPBDKOMY, «pOr» (I KPBIK), «4e-
JIIOCTKA», «CTaThsI C 3aIATON U KPHDKOM». 3HAKH, PaBHBIC YETBEPTH, — ITO
3HaKW C OTCEKOM, KOPOTKOW 4epTol crpaBa — KPIOK, MApaKJIMUT, CTOIUIIA,
raJska, 3amsiTa. Bce 9TH MKOHMYECKHe 3HAKW CHAOXKAIOTCS 3HAKaMHU BBICOT-
HBIMH — CTETIeHHBIMH, KWHOBAPHBIMU WJTH IAHTypOBBIMU TIOMETaMH, BO-
MIEAIIMHE B yIioTpeoneHue B Hadare X VII B.

3HaKW BBIpa)Kajy HE TOJIBKO PUTM, HO M BBICOTY (KPIOK MpayHbIH,
KPIOK CBETJIBIH, TPECBETIIBIN). MecTo 3HaKa CBSA3BIBAJIOCH C €T0 MOJIOKEHH-
€M BHYTPHU TIECHOTICHHS: CTaThsi — OCTAHOBKA B KOHIIE (ppa3bl MIIH CTPOKH,
KpPBDK — KaK 3aBEpIIEHIE BCETO MECHONEHNUs B KoHIe. OfuH 3BYK rpadu-
YECKH MOT BBIPAXKAaThCS B BUJE OIHOTO MPOCTOTO 3HAKA WJIM COCTAaBHOTO
(cTates, cTaThs C KPBDKOM, CTaThsl C 3aIATONW U KPBDKOM).

Crapent Anekcannp Me3eHen B cBoe A30yke 3HAMEHHOTO TICHHS
(1668 1.) IpeTIOKIIT Pa3aeIUTh 3HAKU TI0 KOJUYCCTBY CTYIICHEH — CTy-
MaHUil: OJHOCTYTIEHHBIE, JIByXCTYIICHHbIE TOpe W HH3Y, TPEXCTYIIEHHBIC
IJIACOBOCTISITHBIE W JIp. DTO M Oblja cellaHHasi BIIEPBBIE CHCTEMAaTHU3aIINs
WKOHUYECKUX 3HAKOB.

3HAKH 3HAMEHHOI HOTAUMH
OpHocTynenusie sHAMeHa

Pasnnle uenoit PaBhnbie NONOBHHHOR
”
Kpwok c orraxkoil Kpox
MapaxanT ¢ oTTAKKO#M ’ Mapaxnut V
Cratea npocran ; Cromua V
Crarea mpauHan ; Manxa 1
P

Craten cBernas -” SanaTan 7
Kpbog +
CraTh ¢ 3ansToi :‘, PaBHuIe YeTBEPTHOR
3anATan ¢ KpeIKOM f,f

Kpwk ¢ oTcexoi l
Crtpena npoctan : L
CraTsA ¢ KPBDKOM :* MapaknuT ¢ oTceKoi V'
Por z CronMua ¢ oTceKoil bl
YemocTra L‘, Nanka ¢ oTcexoin 1'
Cratea ¢ 3aNATONR M KPBIKOM }"+ 3anATas ¢ OTCEKOH ‘

Puc. 2. Oonocmynennvle 3namena
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OmHOCTYIIEHHBIC 3HAKH, PaBHBIC TIEI0H, MOXKHO H300pa3uTh 13 cro-
cobamH, TIOJIOBUHHOW W YETBEPThIO — MAThI0. OIHOCTYIIEHHbBIC 3HAKH Ba-
PHATHBHBI, HIMCIOT Pa3HYI0 TpaduKy, HO OJHMHAKOBYIO pacmudpoBky. Takoe
MHOT0O0Opa3ne CIIoCO0O0B 3aIMCH CBSI3aHO ¢ pa3HOM (DyHKITHEH 3HAKOB M UX
3HAUCHHEM BHYTPH TEKCTa MECHOTICHUS: OJJHU CTABWIIM HA YIapHBIX, JAPY-
rue Ha 0e3yJapHbIX CIIOrax, WK aKIeHTaX.

JByxcTyneHHbIe 3HAKH MHOTOOOPA3HBI: HUCXOJISIINE, BOCXOAAIIHE,
3HAKH, BEIpa)KEHHBIE OPUTUHAIILHBIME U TIPOU3BOIHBIMH 3HAKAMH.

Hucxonmsmuye 3HaKH — «I0ITy» (IBYMsI Y€TBEPTSIMH BHU3) U300pa-
KAIOTCSI CEMBIO CITOCOOAMM: JIByXCTYIEHHBIMH MPOU3BOTHBIMHU, KOTOPHIS
00pa3yroTcs myTeM MpuOaBIeHUs K OTHOCTYIICHHOMY 3HaKy OYKa WX TIO/I-
BEPTKH: CTOIMIA C OYKOM, MAPAKIIUT C MOJBEPTKON, KPIOK C MOIBEPTKOM,
MajKa ¢ MOJABEPTKON, 1 OPUTHHAIBHBIX IByXCTYIICHHBIX 3HAKOB — CIIOKH-
THS, Yalika, mogJamue. Hucxomassmui myHKTAp (TpH Y€TBEPTH K OTHOMN)
repenaercs IMATBI0 PAa3HBIMH CTaThIMHU (3aKPBITHIMH MU C OOJIAIKOM).
MenieHHBIH (TUXH) ITYHKTHP — CTaThel ¢ TUXOHW ITOMETOH.

Haycry HHC
-
Crowutna ‘. CTaThA 3aKpLITan Manan -\
e
Cronuua ¢ oYKoM L ’ Crarea mpavnan ¢ obnaykom :}
Yawxa o Crpena npoctan ¢ obnaskom _:
.
Toauawmne 4 CTaThA 3KPLITAA CPENHAR :\
TMapaxnut ¢ noaseprroi w A
"
Kpiok ¢ nomseprofi W Cratea coetnan ¢ obnaykom ’p
lManka ¢ noapeprro g’
TapaxnuT ¢ noaawHen & CTaTha 3aKPLITAA CPEAHAR _,“
("] € THXOHK NOMETOR ”\
Kpiox ¢ noguamenm W
Cratea NpocTan ¢ NOABEPTROR ;U

Puc. 3. Hucxoosiuue 3namena
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3HAKU BOCXOJSIINE «IBYXCTYTIEHHBIE TOPE» — XOIbl YETBEPTIMHU
BBEPX IEPEIaBaJIUCh TPEMS CITIOCOOAMHU: TOTYOUNKOM OOP3BIM, CKaMEHIICH
1 iepeBoAKol. Truxue AByXCTyNeHHbIE — TEMH K€ 3HaKaMH, HO ¢ T00aBIIe-
HHUEM THUXOH MTOMETHI.

Ipycty HOC

L]

TonyBunk Hopawi 1 ’ FonyGunx THXMi 7}' ,,l‘.
Cramenua /" Cramenua THxan

d Q
Meperoaka Li' Mepesonka THXaA ‘F, ’

~ n—

Crartes cernan ¢ '* CTpena Kpblwepas ¢ ’{
cupoYRei HOXKOR - p? Bopaoi nomeTon ®

H 3IeBKOM

Crpena npoctas ¢ /?
copoubeil How Ko -
W 3EBKOM -

Puc. 4. Bocxoosiwue snamena

JByMs1 3HaKaMu — CTaTbEel U CTPEJION MPOCTOM — MEPENAETCS BOC-
XOJSIIMI MyHKTHP C MPUCOEANHEHUEM COpPOYbeil HOKKM U 3eBKa. CHHKOIA
NepeiaeTCst KPhKEBOM CTPEIIoi ¢ OOp30i MOMETOH.

MHorocTyneHHbIe 3HAKH COCTABISIOT 0COOYIO IpyIny. DTO 3HAKH,
KOTOpBbIe pacuM(pOBBIBAIOTCS B TPU M YETHIPE CTYHaHUs, BOCXOMSMINE,
BOJTHOOOpa3HbIe, BOCIISITOINIACHBIE — B MPSIMOM U 00paTHOM JBMKEHHH, &
TaK)Ke TPEeJIeBUIHBIE.

MHOrocTYNeHHLIe 3HAMEHA

Jpa B wenuy V Craten co 3MeHlen :: I I
CRO®HTHA ¢ ‘Q, [Tanka Bo3nepHyTAA ‘rlf J u |
JANATOK p /,'q

Crpena noesnxan ’ # ‘J"J'JJ"
Crpena nosoaHan =/ P ”1 -} H_J_:

Crpena rpoMHAs ",/

Crpena THxan

s
Kamuno 7‘? b

Puc. 5. Mhozocmynennvie 3namena
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CasillieHHbIE TOJKOBAHUA 3HAKOB

3HaK{ 3HAMEHHOM HOTaLUU PACCMaTPUBAIIUCH KaK CBAILICHHBIC 3HA-
ku. TonkoBaHHE MX KaK CBSALICHHBIX 3HAKOB BCTPEUACTCA B PYKOIUCIX
XVI B. OHO yKa3bIBajO Ha CBSIICHHYIO CUMBOJIMKY U OOXKECTBEHHBIN
CMBICJI 3HAKOB. ABTOp TOJKOBaHMs «VIMeHa 3HaMEH, KaKo KO€ 30BETCS U
YTO TOJKyeTCs» [17] B KaKIOM 3HAKE 3HAMEHHOW HOTALIMM BBIABISAET UX
HPaBCTBEHHBINH MM TyXOBHBIH CMBICI, CBHJICTEIILCTBYIONUI 00 MX CBS-
IICHHOHN 3HAYMMOCTH:

napakiuT — «nocaauue Cesamoeo [Jyxa Ha anocmonsiy;

KPIOK — «Kpenkoe yma onto0eHue om 3071,

3MHUHILA — «3eMHbIA CIABYL U CYEeMbl MUPA ce20 ombezanuer;

KylIU3Ma  — «KO 8CeM 4eN08eKam NH0008b HeluYeMepHAsL»,

TONYOUHK — — «20pOOCmU U 6CAKUSL HENPABObL USHUUIMONCEHUE,

CTONMHULA  — «CO CMUPEHHOMYOPUEM U KPOMOCTIUIO
npemMyoOpoCHb CIANCAMUY,;

YEMIOCTKA — «3MOUECTNUBLIX 3A2PaXHCOeHUe U COKPYUEHUEY,

KJIEFOY — «KTI0Y CHACEHUIO ce eChib He OCYHCOATU HUKO2O;

JIBa B UCITHY — «OBOEMbICIUIO OMILONCEHUEN;,

¢ura — «@unocopus ucmunvl npebbiBaHUE».

B »TOM TONKOBaHMU KCMONB3YETCSd MHEMOHUYECKHM mpueM. Toi-
KOBaHUE KaXXJIOTO 3HaKa BCAKHI pa3 HAYMHAETCS C TOW OYKBBI, C KOTOPOU
HauWHAeTCs caM 3HaK: pura — unocodusi, NapakiiuT — MOCIAHUE, YTO
MIOMOTrajo 3aIOMUHAHUIO 3HAKOB U UX TOJIKOBAHHUS, TaK K€ KaK U U3yUCHUIO
a30y4HbBIX OYKB B IIEPKOBHO-CIIABSHCKOM SI3bIKE IMOMOTAJIM MX HA3BaHUS:
A — A3; b — byku, B — Bemu, I' — ['maromns, /I — Jlo6po, E — Ectb,
K — XKusere, 3 — 3ei10 u T.1.

Kak BUIHO U3 3TOTO TEKCTA TOJIKOBAHUS, aBTOP OOBSCHSIET JTyXOBHBIT
CMBICJI 3HAKOB, YCMaTpUBasi B HUX HPaBCTBEHHBIN U OOTOCIIOBCKUI CMBICIL.
[To cymecTBy TOJIKOBaHUE 3HAKOB CIY>KUT TyXOBHBIM Ha3UJAHUEM TIE€BIIAM.
B ToM xe myxe TpakTyeTcs 3HaK «CTOMUIay, Kak cTshkanue [Ipemynpoctu
Boxueil ¢ moMoIb0 CMUPEHHOMYAPUS U KPOTOCTU. Jpyrue 3HaKu TOJKY-
IOTCSI B MOPAJIbHO-3TUYECKOM U JYXOBHO-CHACUTEIILHOM CMBICIE, KaK OT-
pUIIAHKUE TPEXOB U MOPOKOB U CTPEMIICHHE K T0OpY: «OTOeranue» 3eMHON
CJIaBbl U CYeThl MHpa (3MHHUILIA), KA3HUYTOKECHHUE» TOPIOCTH U HEIPABIIbI
(rony0uuK), «3arpaXkICHUE» U «COKPYIICHUE» 3JIOUSCTUBBIX (UCITIOCTKA),
«OTJIOKCHHE» JIBOEMBICITHS (J[Ba B YEIIHY), HEOCYKJCHHE HUKOTO U COXPa-
HEHHUE yMa OT 31a (KPIOK), @ TAKIKE KO BCEM JIFOJISIM JIFO0OBb HEJIUIIEMEpHAs
(xkynmu3ma). [IpuToM YTO 3TH TOJIKOBAHHS HOCST HAUBHO-IIPOCTOAYIIHBIN
xapaktep. OnHaKO HECOMHEHHO: TPU OCHOBHBIX 3HaKa HAKPEMKO CBs3a-
HBI CO CBSIIIIEHHOW CUMBOJIMKOH, 3TO MapakiuT, puTa u KpeiK. B nepeBone
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C TPEYECKOT0 MApaKIUT O3HAYaeT yTEUIUTENh — 3TO MMS CBITOTO JyXa.
[Tapaxiut — 3T0 3HaK OJIAroCIOBEHHOTO Havalla, C KOTOPOTO HAYMHAETCS
BCSKOE JIEJI0, B TOM YHCJIE TIECHOIIEHHSI, KOTOPhIE YacTO HAYWHAIOTCS T1a-
PaKIIUTOM.

DuUTON B TPEUYECKOM A3bIKE HauMHaeTcs clioBo bor — deoc, no-
TOMY (UTHI SIBISIOTCS 0COOBIMH CBSIIIEHHBIMH 3HAKAMH, CTPOKAMH MY-
IpPBIMU U «TaiiHO3aMKHEHHBIMUY». Purta Tpakryercs B «TonkoBaHUM»
Kak mpeOpiBaHue B GHIOCO(DUN UCTUHBI. Teosormaeckoe TOIKOBaHHE
3HAKOB CBHJIETEIHCTBYET O MOHMMAHWHU MEBYECKUX 3HAKOB KaK O I0-
WCTUHE CBSIICHHBIX 3HAKaxX, M0 3HAYMMOCTH CTOSIIMX HE TOJIHKO Ha
OJIHOM ypPOBHE CO CIIOBOM, HO Ja)kK€ MPEBOCXOASAIINX €ro. JIump oT-
HOIIEHWEeM K 3HaMeHaM KaK CBSAIIEHHBIM 3HaKaM MOXXHO OOBSCHHUTH
MOsIBJIEHUE pa3/ieJIbHOPEUYMs, XOMOHUHU B MeBYECKUX KHUrax XIV —
cepeaunsl X VII BB., 00BsACHSIOMEECS JINITh CTPEMICHHEM COXPAHUTD
MeBYECKHE 3HAKU Ha TE€X MECTax, IJe B JIPEBHUX NMECHONEHHUIX HAXO0-
IUIIACH €PBl — MOIYTIaCHbBIE 3BYKH, MHOTHE M3 KOTOPBIX CO BpEMEHEM
rcue3nu. My3bIKallbHbIE 3HAKW OBIIM BakHee OYKB, pagu COXpaHECHUS
IpPEBHUX 3HAKOB B MEBUECKUX pyKOMUCSIX ¢ XV B. H3MEHUIU TEKCT.
ITeBueckue 3HaKH, CTOSIIIME MPEXKIE HA epb U epb, B XV B. B YAapHBIX
MO3UIIHSX OTJIACUIIUCH: OHU MIPEBPATIIIKCH B 0 U € Tu00 BOOOIIIE maju.
[leBueckue TEKCTHI CTAJIHM Pa3leIbHOPEUYHBIMH, HIIH XOMOHHUWHBIMHU.
DTO CIyXUT TIABHBIM JI0KA3aTEIbCTBOM MPUOPHUTETA NMEBYSCKUX 3HA-
KOB HaJ OYKBaMH.

3HaAKH-CUMBOJIbI

3HaK-CUMBOJI B CEMUOTHKE SIBIISICTCSI «3HAKOM OOBEKTa Ha OCHO-
BaHUU conianieHus». K 3HaKaM-CHMBOJIAM OTHOCSITCS YK€ YIOMSHYThIC
¢duTa, MAPAKIUT ¥ KPBIXK, MOCICIHUI pacroyiaraics B KOHIIE TEeCHOIe-
HUU, UM Ha TPaHU KPYIHBIX pa3lienioB GOpMbl IECHOTICHU . 3HAKH-CUM-
BOJIbI B 3HAMCHHOW HOTAIMU CBSA3aHbI C XPUCTHAHCKUMHU CUMBOJAMH H
aTpudyTaMH XPHUCTUAHCKOTO OOTOCIHYXKCHHS. BoJbllyio poib B MYy3bI-
KallbHOW CHUCTEME 3HAKOB UTPaJl CUMBOI KpecTa 1 dMOJIeMaTuka Xpucra.
C.C. ABepHHIIEB OTMEUYACT BAKHYIO POJIb MOHOTPaMMBbI XPHUCTa B IIOXY
paHHETO cpeaHeBeKoBbs [1, 323]. PanHexpuctuaHnckas smbiaeMa XpucTa
COCTOWT U3 00BEJIMHEHHBIX HauaJbHBIX OyKB MMeHU Mucyca Xpucra —
«I» 1 «Xp», Mo 00e CTOPOHBI OT KOTOPBIX HAXOSTCS TIEPBAast ¥ MOCIICTHSISI
OYKBBI Tpedeckoro aindaBuTa — aab(a u oMera, OJIUIETBOPSIONTUX XPH-
CTa Kak Hadaja ¥ KOHIa BCEeTo cymero: «A3 ecmb Anbda u OMmera, Hava-
mo u korem» (Otkp. 1, 8). C 370l MOHOTPaMMO¥i CBSI3aHBI pa3HbIC 3HAKU
MY3bIKaJIbHOW MHCbMEHHOCTH, HAlPUMEp, 3HAK «KPbDK», MU «KPECT»,
KOTOPBII 00BIYHO 3aBeplIaeT NECHOCHUSI.
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Cpenu 3HaKOB 3HAMEHHOW HOTAIllUU €CTh TaKHe, KOTOPHIE OTpaxa-
0T CHMBOJIMKY CBSIIIICHHBIX IPEIMETOB, YIIOTPEOIsieMbIX TIpu 00TOCTY-
KEHHH, K HIM OTHOCHUTCS 4aia. XapakTepHa CHMBOJIMKA 3HaKa «4aIray,
WM «4anikay. Hagepranue storo 3naka nMeet popmy damii ¥ BOCXOIUT
K (popMe [IEPKOBHOH Yallld — CBSIIIEHHOMY COCYAY, YIOTpeOIsieMoMy BO
Bpems nutyprun. Ha mkone Berxozaetnoit Tpounsr Arnpes PyGresa
TpH aHTeja CHJIAT y MIPECToa, Ha KOTOPOM CTOUT JKEpPTBEHHAS dalla ¢ ar-
HieM. ['padudeckoe n3o0pakeHne Jany Kak 3HaKa 3HAMEHHOW HOTalluu
MMEeT TPH HauepTaHUs — «4allay, WIH «Jallka» IpocTas v, U «daiia
MOJTHAS» — Yallla ¢ TOYKOW BHYTPH VY. DTO BBIPAKEHHE UCTIONB3YETCS KaK
MeTadopa MOTHOKPOBHOH KMU3HH. TpeThe HauepTaHue — «IOAJAIINE) —
gaira 1oj| mokpoBoM. [IpooOpa3om 3TOro 3HaKa TakKe CITY>KHJ CBSIIICH-
HBIH JINTYPTrUYeCKAN TPEAMET — MOKPOBEIl. DTO COUeTaHHE IMOKPOBIA C
qamreld rpaduyecku BBIPAKEHO B CHMBOJIMWYECKOM MY3BIKAIHHOM 3HAKE
«TIOYAIITHEY.

HekoTopble 3HaKu JpeBHEPYCCKOM 3HAMEHHOM HOTALIMU CBSI3aHbI
C CUMBOJIUKOW TpoOHIIBI. DTO yKe YIIOMIHYTHIN 3HAK «(PUTHD — OyKBBI
rpedeckoro anxdapuTa, 0003HavaIOMed MUY «AEBIThHY», KOTOpas SBIISI-
eTCsl CBAMIEHHBIM YHCIIOM. JTOH OyKBOW Ha4MHAETCS TPEUYECKOe CIIOBO
«Oeoc» — bor. duta — 310 cMMBOJI UMeHH bora. @uTHBIC GOPMYITBI
B A30yKax 3HAMEHHOTO MEHHsI UMEHYIOT «TaifHO3aMKHEHHBIMI) 3HaKa-
MH, «CTpoKamMHu MyapbiMu». duta 3akmiodana B cebe 0COOBINA, METH3-
MaTHYeCKU HameB. 3HaHUE PUT — 3TO 0codas MyIpPOCTh, CAKpPaIbHOE
3HaHUE, KOTOPHIM BJIAJENH JHUIIb ITOCBSIIEHHBIE TTeBIbl. COEUHSACH B
rpaduaeckue GOPMYIIBI C IPYTUMH 3HAKaMU, (GUTHI 00pa30BBIBANIN (DHT-
Hble (OPMYIBI, OOBIYHO CPEIN 3HAKOB MPUCYTCTBYET M 3HAK <JIHIIOY,
unu 3muuna. K cumBosinyeckuM 3HaKaM, CBsI3aHHBIM ¢ Tpowulieit, OTHO-
CUTCS APYTON IpeuecKril 3HaK NapakIuT — YTEIINUTEeIb, KOTOPHIM UMe-
Hytot Cesaroit J{yx.

CHUMBOIMYHBI W JApPYTHE IPEBHEPYCCKHE TIOHSATHS MY3bIKAIbHOM
OKpPAaCKH 3BYKOB M PErHCTPOB, HAIPUMEDP «MpPaK M CBET». 3BYKH IIEPKOB-
HOTO 0OMXOIIHOTO 3BYKOPSsi/Ia pa3/ieleHbl Ha pa3HbIe COTIachsi — MPOCTOe,
MpadHOE, CBETJIOE U TPECBETIOe. B ATOM MPOTHBOIIOCTABIEHUHN HU3KHUX U
BBICOKHX 3BYKOB OTpa)ke€Ha aHTHUTE3a MpaKa M CBeTa. JTO MOHUMaHHUE 3BY-
KOB KaK CBETJIBIX M MPAYHBIX MPOSBISETCS B Ha3BAHHIX CEMEHCTBEHHBIX
3HAKOB: KPIOK «MPayHBI», KPIOK «CBETJbIN», KPIOK «TpecBeTiblii». Bo
BCEX IVIacax BcTpeyaroTcs (GUTh cBeTas u MpadHasi. CBeT U Mpak CBsI3aHbI
C OUIYIICHHEM BBICOTHI: HU3KHE 3BYKH 3BYKOPsI/Ia CBA3BIBAIOTCS C MPAYHBI-
MU TOHaMH, BBICOKHE — CO CBETIIBIMH U TPECBETIBIMH, O0JIee CBETIBIMU
KpacKamH.
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3Haku-uHaeKkcbl. [loneBkn

Tpu Tuna 3HaxoB, Ha3BaHHBIX Y. [Iupcom, COOTBETCTBYIOT TPEM CTy-
MEHSIM CEMHO3UCa — 3HAKU-UKOHBI, MHJEKCHI U 3HAKU-CUMBOJIBL. B mipesibl-
JylieM paszesie ObUTM pacCMOTPEHbl MKOHMYECKHE 3Haku. B cucreme 3Ha-
MEHHOW HOTAIlMM CYILECTBYET TAKKE JPYrOil THUIl 3HAKOB — MEJIOANYECKHUE
(hopMyIIBl, IONEBKH, KOTOPBIE COMOCTABHMBI CO 3HAKAMU-MHAEKCAMH (JIaT.
index — ykazarenb, CIUCOK). JlefcTBUTENBFHO, MONEBKM B a30ykax 3Ha-
MEHHOW HOTAaLUM M3J1araloTcs criuckamu. [1oneBku cocTaBisIOT OCHOBHYIO
4acTh MY3bIKaJIbHOIO MaTepuasa 3HaMeHHOro pacrnesa. CoOpaHHbIE B IPyTI-
IIbl, B CIIUCKHU-MHIEKCHI, COCTABIISIOT MEJIOAMIECKYIO OCHOBY KaXKJI0TO IJiaca.

ITorieBkm — wMenonuko-rpadudeckne (HOpMysbl 3HAMEHHON HO-
TalUM, U3 KOTOPBIX CKJIAJbIBACTCS BCS TKAHb 3HAMEHHBIX IMECHOIICHHM.
[loneBkr 1MOJOOHBI CIOBaM: OCHOBY IIOIIEBOK B 3HAMEHHOM paclieBe CO-
cTaBisieT KopeHb. K KOpHIO MOTYT OBITh J0OABJICHBI pa3Hble YacTUIbI, T10-
IOOHBIE MPUCTaBKe, CyQPUKCY ¥ OKOHUAHUIO. B GONBIIMHCTBE TIOMEBOK
KOPEHb TPEX3HAYHBIN.

MOMNEBKH
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Puc. 6. Ilonesxu 3namennoeo pacnesa
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OmHUM U3 TTePBBIX TAKUX HHIECKCOB OBLI COOPHUK MOTIEBOK «lIMeHa
monieBkam» [10, . 1001], 3amucannbiii nHOkoM Xpuctodopom B «Kitro-
ge pasymeHus»(1604 1) kak mpofobKeHne a30yKu-TiepeuncieHus. B Hem
MIPEICTaBIICH OCHOBHOMH ITepeueHb TOMEeBOK, KOTOPBIA BKiItodaeT 6omee 70
MOTIeBOK B 6 Tiacax. HauepraHus TOMEBOK MOATEKCTOBAHBI HA3BAHUSMU.
HexoTtopsle noneBku ucnoiab3oBaiuch B 2 acax — 1 u 5, 2 u 6. Ipowuc-
XOXKIICHWE HAa3BaHUH TMOMEBOK YacTO CBS3aHO C XapaKTepPOM PacIieBOB, Ha-
MIPUMEP, KIIEPEBSI3KN MM KaBBIUKI», KaUaJIKbl, «AepOnIiay (0T CII0Ba «Ipo-
OHTBY), «KOJIECO» — KPYIIBIA TPHOIBHBIA PUTM, C HAUEPTAaHUEM «KITFOW»,
«Kympw», «rmayk». Hemano Ha3BaHWH TIONEBOK, CBSI3aHHBIX C Pa3HBIM Xa-
pakTepoM Menoauu. IlomeBkn HOCAT Ha3BaHUA Pa3HBIX (POPM TBUIKECHUS:
KOJIECO, TTOJThEeM, CKauOK, IIEPEBUBKA, IEPEBOJIOKA, ITePEeTnOKa, IepeMeTKa,
MepexBar, MoBepTKa u Jip. HekoToprle moneBky mpeacTaBIeHbl HECKOIbKH-
MH Pa3HOBHHOCTSAMH, YTO TAK)Ke€ OTPAKEHO B HA3BAHUAX «CKOYOK MEH-
IO, «CKOYOK CPEIHUIN, «CKOYOK OOJIIONY, €CTh MOIICBKH, B CBOEM Ha-
3BaHWU CBSI3aHHBIE C BU3AHTHHCKOW TPATUITHEH «XaMHIIay, «KYJIN3MaY.

OpHa U3 caMbIX pacpOCTPAHEHHBIX MOTEBOK — Kynn3Ma. Kymus-
Ma BCTpedYaeTcsl BO BCEX Iacax W pactii(poBBIBAETCS B KaXKIIOM Tiiace
mo-ceoeMy. OHa MMeeT HECKOIBKO BAPHUAHTOB — «KYIHM3Ma CPEITHSS,
«KyNHA3Ma HIKHSSD», «KyJau3Ma ckaMmerHasy. KynmusMa cpemssist cocTouT U3
KOPHSI — TpeX CTareil: CTaThbu C MOJBEPTKOM, CTATbU 3aKPBITOM U CTATbU
mpocToit (cM. pHc. 6, 3-1 cTpoka). KymusMe mpeadmrecTByeT IpUCTaBKa B
BHJIC JBYX 3HAKOB: TOJyOUrKa OOP30TO U ITAIKH.

[TomeBku paznudarorcs o (GpyHKIUAM: HaYaIbHbIE, CPEAMHHBIE pa3-
BHBAIOIIETO ¥ KOHEYHOTO THUIA. 32 MHOTHMH TTOTIEBKAMH 3aKPETIHIIUCH SIp-
Kue, 00pa3Hble Ha3BaHUs, HEOOXOMUMOCTh KOTOPBIX, ITO-BHANMOMY, ObLIa
00yCJIOBIeHa TTearoriaecko MPaKkTHUKON (HarpuMep, MmaykK, Koleco, Me-
pexa, TOoJMHKa, XaMuia, Kynmu3ma). Ocobast posib OTBOAMIACE (hUTaM, KO-
TOpBIE TAKXKE UMEIHN CTIeHaIbHble Ha3BaHUI — KpacHasi, XxaOyBa, KoObLIa.
CronmoBoii 3HAMEHHBIH paclieB UMEET MMPEUMYIIeCTBEHHO HEBMaTHYECKOe
CTpOEHHe, 3a UCKIIOUueHHEeM (HUT, BCTPEUAIOIINXCS HA TEX CIIOBAaX, KOTO-
pbie TpeOOBAIOCH MOAYEPKHYTh. Menmomudecknue hopMyTbl (TTOTICBKH) 3HA-
MEHHOT'O pacreBa THOKO CIIEAYIOT CTPYKTYpe TEKCTa, MEJIOJUKA UX TOYHO
OTpakaeT ero CTpOeHHe, NWHAMUKY, KyJIbMUHAIINH, KOHIIOBKH. Memonus
MIECHOTICHUSI CTIOCOOCTBYET OOJBIIEMY OCMBICICHHIO TEKCTa, C KOTOPBHIM
OHa TeCcHO criasiHa. [lormeBku 00beMHSIIOTCS IO KOHTPACTY: IJIaBHBIE C pa3-
MEPEHHBIM PUTMOM TIEPEMEKAIOTCS C ACHMMETPHUYHBIMA U ITyHKTHPHBIMH,
pEeUUTATUBHBIE — C PACIIEBHBIMH. DT TOMIEBKH €CTECTBEHHO COCTUHSIOT-
Cs1 CO CIIOBAaMH, COOTBETCTBYS HauaJIbHOMY, CPETUHHOMY H 3aBEPIIAIOIIEMY
Tumy pa3Butusi. OHU TO pUBMYIOTCS, TO YEPEILYIOTCSI IO KOHTPACTY, TO COe-
JUHSIOTCS TIONIAPHO IO MPUHIIMITY HApacTaHWsl, YCUIINBAst AMOITMOHAIHHOE
BO3JICHCTBUE.
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B cucreme ocmoracust oneBKU-MHACKCH UMEIOT MEIOAMIECKOe, Tpa-
(hmdeckoe ¥ TepMUHOJIOTHUECKOE 0003HaueHHe. | paduika MOTIIeBOK CBsA3aHa C
HUX MEJIOJINYECKON CTPYKTYpOM, KoTopasi oueHb u3MeHurBa. Ha 31y n3meHuu-
BOCTB OTKJIMKAETCSl M TEPMUHOJIOTHSI, KOTOPAsi MEHSETCS TP MaJeHIIeM m3-
MEHCHHH TTonieBKH. B ocMormacuu B. Merauiosa [14] B KayKIOM Ij1ace OKOJIO
70—80 morreBok. OHM COCTABIISIOT MEITOAMUYCCKYIO OCHOBY TJIACOB.

B momeBkax otnenbHbIE 3HAMEHA OOBEAWHSIOTCS B TPYIIIHI 3HAMEH,
wiu B Tpadudeckue GopMyiIsl, 332 KOTOPBIMU CTOAT (DOPMYIIBI MEJIOAHYe-
CKHe, Ha3bIBaeMble TIONEBKaMH, WIH «KOKH3amMu». Ecnm oTnenpHbIE 3Ha-
MEHa — 3HaKU-MHJCKCHl 0003HAYalOT OyKBBI M CJIOTH, WHTOHAIIUM WA
(bparMeHTBl MHTOHAIWW, TO TIOMIEBKH, WJIM KOKHU3BI, MPECTABISIOT COOOM
3aKOHYEHHBIE MEJIOouIecKre (POpMyITbl, KOTOPHIE IO TIIacaM COOMPAIIUCh B
COOPHHUKH — KOKU3HUKH. [10TIeBKH OBIIN CTPOHUTEIHHBIM MaTepHaIOM, (Oop-
MOO0OpPa3yIONINMH eIMHUIIAMH, 13 KOTOPBIX JIPEBHEPYCCKHE PACTIEBIINKN CO-
3maBaii OorocykeOHbIe TiecHOTIeHus. VX Op110 MHOTO. OHE COOMpPAITUCH B
COOPHUKH 10 TIIacam, M3 MOTEBOK CKJIaIbIBAINCH yKa3areniu, WHAeKch. Ha
9TOM OCHOBBIBAJICS JAPEBHUI HEHTOH-TIPUHIIUI: MEJIOHS KayKAOTO IEeCHO-
MIEHHS TIPECTaBIsUIa COO0H KOMOWHAIIMIO Pa3IMYHbIX MOoMeBoK. [la u camu
MTOTIEBKY CKJTJIBIBAIIMCh M3 KOMOWHAIWIA OTpeeNieHHbIX 3HaMmeH. ckyc-
CTBO 3TOT0 KOMOMHHUPOBAHHS U COCTABIISIET CYIITHOCTD [IEHTOHHOW TEXHHKH.
Kaxxaprit 171ac 06aman cBOMM COOCTBEHHBIM HAOOPOM ITOTICBOK, KOTOPHIE U
OTIPEJIEIISUTA MEJIOUYECKOe JIMI0 KaKAOTo Taca. KoimuecTBo MOIEeBOK B
KaxJ1oM mace gocturano u 70, u 80. BHyTpu 1v1aca norneBKH UMENH pa3Hble
(dyskmum. Kak mokazan B. MeTaioB, IONIEBKH pa3IUYaIiNch Ha HadalbHEIC,
CepelMHHbIE U KOHEYHBIE, TO €CTh OMpEIENsIeT IMOMEeBKH, KOTOPBIE MpeaHa-
3HAYANIMCh JUIs Hadalla, CEPEeHbI 1 OKOHYaHUS TIECHOTICHHUS. DTO TTO3BOJISI-
JIO pacTieBIIMKaM BBEIOMPATh TIONEBKH U3 IJ1ACOBOTO MHJIEKCA, M HA UX OCHOBE
(hopMHpOBaTh APXUTEKTOHUKY MENOAMYECKNX KOHCTPYKILMH ITeCHOIICHHIA.
['macoBbie MHIAEKCHI OBUTA Pa3HOOOPA3HBI, POJICTBO ABTEHTUYECKOTO U IIa-
TaJIbHOTO TJIACOB B PYCCKOM OCMOTJIACHH BBIPA)KaJIOCh B HAIMYWH TOTIEBOK,
BXOJISIIIMX B COCTaB JBYX 1 Ooree miacoB. Harmpumep, epBbIif ritac uMen He-
KOTOpBIE OOIIHE TIOMEBKH C MSATHIM IJ1aCOM, BTOPOM — C IIeCThIM. B npyrux
1acax aBTeHTUYECKOE W TUIarajbHOE POJCTBO BHIpaXKeHHI ciabo. [loreBou-
HBIE HHJECKCHI SIBUJIMCH OCHOBOM 3HAMEHHOTO pacIieBa, 03 HIX HEBO3MOYKHO
MTOCTUYb PYCCKON CHCTEMBI OCMOTIIACHSL.

OcMoriacue ¥ MerasHaKu

OcmMoryacue (0T CIaBSTHCKOTO OCMb — BOCEMb) IPEICTABISIET OO0
SIIUHYI0 CUCTEMY, COCTOSIIIYIO M3 ITIACOB, KAXK/IbIH U3 KOTOPBIX, IMES HH/IU-
BUJIyaJIbHBIC YEPThI, IOCTPOCH 110 €MHBIM MPaBHJIaM, Ha TIONIEBOYHOM OC-
HOBE, WJIH [ICHTOHHOM TeXHUKe. B 3HAMEHHOM pacreBe MONeBOYHAS TEXHUKA
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ObLTa OCHOBATENFHO pa3padorana. Kakplil 1iiac oTingancs WHANBHAIYaITb-
HBIM MEJIOINYEeCKUM OOJIMKOM H B TO e BpeMsl 001aal MpUHA/IICKHOCTHIO
K €MHOM MeJIONUYEeCcKoi cucteme. Menoauka 3HaMeHHOTO paciieBa oIupa-
JIach HA PeYeBbIe MHTOHAIIMH, COCTAB KaXI0TO Taca (hOpMUPOBAITU METIOAUN
JTAHHOTO TJIaca — TJIACOBBIE TTOTIEBKH, JIMIIA U (PUTHI, CO3/IAIOIINE WHANBU/TY-
aJBHBIN MEJTIOIUIECKI PUCYHOK Ka)KI0To Tiaca. I macel 0003HaYaInCh Cclia-
BSHCKUMH ITU(PaMH, KOTOPbIE U SBISIOTCA METra3HaKaMy, YIPaBISIONIIMA
MOTIEBKAMH, JIUIIaMH, (PUTaMHU. DTH TIIACOBbIE 0003HAYCHUST — CIIABSIHCKHE
UQPBL, KOTOPHIMHA B CHCTEME 3HAMEHHON HOTAIlMM 0003HAYAOT TJIAChl, SB-
JISIOTCA PETYIUPYIOMIMMH 3HAKAMH, MEra3HaKaMH, KOTOPBIE YKa3bIBAOT IJ1ac
MECHONICHNH. YIPaBIIAIONINE MeTa3Haky (HOMepa IIACOB) — ATO KITIOUEBBIS
3HAKH, OHU PETYIHUPYIOT APYTHE TPYTIITHI 3HAKOB, CBSI3aHHBIC C TIIACAMU: 3Ha-
KH-UHACKCHI (TTOTIEBKN) U 3HAKH-CHMBOJIBI (JIMIIA B (PUTHI), TAKIM 00pa3oMm,
BCE€ OTH CHUCTEMBI CBS3BIBAIOTCS MEKIY coOoi [19].

PacneBmmkn — apeBHEpYCCKHE KOMITO3UTOPHI, CO3/1aBasi MECHO-
MIeHNs], BRIOMPAJHM TIOMIEBKH M3 TIIACOBOTO WMHJAEKCAa M (T, HA UX OCHOBE
(hopMHUPOBAIIN APXUTEKTOHUKY MEJIOTUIECKIX KOHCTPYKITUI TeCHOTICHUH.

JIu1o — 3HaK MHOTO3HA4YHBIA. B miepBoM cilydae «JIuIo» — 3TO M0-
HATHE Tpaduueckol TalfHO3aMKHEHHOCTH. TepMHH HCIIOIL3yeTCsl B 3HaUe-
HUU 000OIIICHHOM, KaK CBHJICTEIILCTBO TAWHO3aMKHEHHOCTH — 3amudpo-
BaHHOCTH [4]. B pyKomHcsSIx MOKHO BCTPETUTH TaKo€ YIIOTPEOICHUE «Iuyo
¢umury; 310 03HaYaeT popMyay (UTEI Oe3 ee pa3Boma M pacm(pPOBKH.
C nomoIso JuIa 3amu(poBEIBACTCS ITATEIEHBIA METOAMYSCKUI 000POT.
JIumo — 310 Kak ObI JIMYMHA, Macka, uepormd. Bropoe — cBsA3aHO ¢ KOH-
KPETHBIM 3HAKOM — JIMIIO B BU/I€ TPEX 3aITATHIX, IOCTaBIEHHBIX BEPTUKAIb-
HO Juiamu (puc. 5). TpeTbe MOHATHE — JIUI0 — ATO 0COOBIE TpadUICCKUE
u Menoandeckue hopmyinbl. CoOpaHHBIEC B COOPHUKH, JINIA, KAK U TTOTIEBKH
1 (UTHI, PacIIoIarajuch 10 TIacaM BMeCTe ¢ (puTaMu. 3MeCh JIUIA SIBIISIOTCS
KOHKPETHBIMHU TaifHO3aMKHEHHBIMHU MY3bIKaJIbHO-TpadudeckuMu hopmysia-
Mu. B 9THX (hopMynax HCIOIp30BAMCH Pa3HbIEe 3HAKH, HO 00S3aTENTFHO MTPH-
CYTCTBOBAJI 3HaK JuIa. PacrieB CKkprIBaeTCs 3a 3HAKOBOH (hOpMYIIOH JUIIa.
B rpadmaeckoit popmyse nmma o0s3aTeIbHO MPUCYTCTBOBA 3HAK 3MUUIIA,
9acTO TIOBTOPEHHBIN B BHJE MapauIebHBIX 3MeeK. [IpucyTcTBue B TekcTe
OJTHOTO WIJTH HECKOJIBKHUX JIMII TOBOPHUT O OOJIBIION CTENeHN TaltHO3aMKHEH-
HOCTH pacrieBa. Harpumep, B Jrlle «IIapcKuid KOHEID, KOTOPOE YacTo 3aBep-
I1aeT TIECHOTICHUSI, 3HAK JINIA BCTPEYACTCS IBAKIBI: C OMUHAPHON U Tapas-
JIeTFHBIMH 3MUUIIAMH, a B JIHIIE 6-TO TJIaca — JIBE MapajuieIbHbIe.
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JIVIA

Iapckwuit koHen 5-ro, 8-ro rnacoe

Puc. 7. Jluya 3namennozo pacnesa

JlunieBoe MUCHMO B IIMPOKOM CMBICIIE — 3TO BCSAKas TalHO3aMK-
HEHHOCTb, MPUCYTCTBYIONIAsl B 3HAMEHHOM pacIieBe, B MOMEBKaX, JIUIAX,
¢utax. JIuleBbIM HaUEpPTAHUEM SBJISICTCS JTF00as yCTOHYMBas rpaduyeckast
(dopmyna, 3HAKU KOTOPO HE paciin(pOBBIBAIOTCS U3 UX OOBIYHOTO a30yuy-
HOTO 3HAYCHHsI. B KaXIOM KOHKPETHOM JIMIE MPOCTEUIIINE 3HAMEHA B UX
HETMOBTOPUMOM COYETAHUH PACCMATPUBAIOTCS MO-HOBOMY. Takum 00pazom,
JIUIA [T IPUMEHCHHUS B MPAKTUKE [IEPKOBHOTO MEHHUS HEOOXOIUMO OBLIO
YUUTh HAM3YCTh, MPHUYEM OTO OTHOCHUTCS KaK K UX HAUYCPTAHHSIM, TaK U K
MY3bIKQIBHOMY cofepkanuto. [t oberdeHus mporecca 3ayuyuBaHus, a
TakKxke B Oosiee Mmo3aHee BpeMs /sl y00CTBa MIEBIIOB JUIIEBbIC HAYEPTAHHSI
pasBoauaK Oosiee MPOCTHIMU a30yYHBIMU 3HAKaMHU. B cTapooOpsauecKix
MEBYSCKUX IIKOJAX TMOHSITHE «JTHII0» YIOTPEOISETCS Kak B Y3KOM, Tak U B
HIMPOKOM CMBICIIE cJIoBa. Hepeako OHYM Ha3bIBAIOTCS JTACKOBO «JTUUHKHY.

Ko Bcem 3HakaMm, BXOIAIINM B JIUIIO, HEIPUMEHAMA OObIYHAS pac-
mdpoBka, OHU TPEOYIOT 3ay4rBaHUsl HaU3yCcTh. [loaTOMY nuia codupa-
JIUCh B CIICIUAIbHBIE COOPHUKU — JTMOO KOKMU3HHUKH (CBOJBI TIOIEBOK),
KyZa HauboJiee MPOCThIC JIUIA BXOIUIN HAPSIY C TONEBKaMu, 00 QuT-
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HUKH (COOPHUKH JIUIT U (GUT), KyIa BKITFOUATUCH JIITH HAHOO0JIee CIIOKHEIC
JIUTIA, TI0 CBOEH MPOTSHKEHHOCTH TIPUOIIKAIOIIHECS K (hUTaM.

Jns rpaduku Ml XapakTepHO HANIW4YMe OAHON WIIM HECKOJIBKHUX
3MHHII, CTaTeH, KPbDKEH, CIOKUTHH. OTHUM W3 MPHU3HAKOB JIHIA MOXKET
CITY’)KHTh OTCYTCTBHE OKOJIO 3HAMEH KHHOBAPHBIX OYKBEHHBIX TIOMET.

®ura O — 3TO CBSILEHHBIN 3HAK 3HAMEHHON HOTauuu. Ero MoxxHO
CPaBHHTH C TUTIO. 3amada GUTHl — COKpAIlaTh 3aIUCh OOJBITHNX MEJIOIH-
YeCcKuX ()OpPMYIT B TIECHOTIEHUH. B IIEpKOBHO-CIABIHCKUX TEKCTaX THTIIO CO-
KpaIlaroT CBSIIEHHBIE CJIOBA, KOTOPbIE MHIIYTCS MO 3TUM 3HAKOM: HallpH-
Mep, B ciioBe bors o TutiioM cokpamaetcs Oyksa o (bre). Takum o6pazom,
TUTJIO yYKa3bIBAaeT HA CBSIIEHHBIM CMBICT CIIOB, HaJl KOTOPHIMH OHO CTOWT,
Y OJHOBPEMEHHO CITY)KUT 3HAKOM €r0 COKpalleHus, ab0peBuarypoit. dura
TaK)Ke OTMEYaeT BaKHBIC, CaKpalbHbIE MeCTa MECHOIECHHS, a TaKKe COKpa-
€T 3aIKUCh MeNoAnYecKnX (popmya GuT. GUTH UMEIOT Ha3BaHUSI K MOTYT
WCTIOJIb30BaThCS B HECKONIBKMX TIIacax, HalpuMmep, (pruta KpacHast UCTIONB3Y-
ercs Bo 2 5 miacax. Ee gpopmyra comepKuT maTh 3HAKOB — KPIOK CBETIIBIH,
CIIOKUTHS, JIUIO, PUTY M CTATHIO CBETIYI0. KaKIIbIii M3 3HAKOB MOYKHO OBLIIO
OBl pacmm(poBaTh OTAEITHHO (32 UCKIIOUEHUEM (DHUTHI), HO 31eCh BCE IISITH
3HAKOB SIBJISIFOTCS eMUHON (popMysol u paciidpoBBIBAIOTCS UCXOMIS U3 00-
e Menoauko-rpaduIeckoil PuTHOHN (HopMYIIHL.

OUTA

Kpacnaa (2-#, 541 rnac)

Anekcarnp Me3zeHell B cBoeii A30yke 3HAMEHHOTO TICHUS TIPUBOIUT
14 Tabmuir uiia — COKpamieHHbIe (POPMYITBI MEJTOIuit — JHIl U PUT U UX
Pa3BOIbI, HA3BIBAEMBIE «CTPOKH MYIPBISH», KOTOPBIE ISl CPABHEHUSI M3JIOMKeE-
HBI TTO PYKOITHCSIM Pa3HBIX BEKOB [24, 22].

3HaKaMHU-CUMBOJIAMH B 3HAMEHHOW HOTAIIWH CITYKFUTH JIUIA U (UTHI.
D10 OBUTH cIleNUaIbHBIC TpaduUecKre HadepTaHUS, 32 KOTOPBIMU CKPHI-
BaJIUCh Pa3BUTHIC, OOITUPHBIE Memonudeckne 000poTel. Crienndrka dTUX
HadyepTaHUH 3aKTF0Yaach B TOM, UTO OOBIYHEIE 1-, 2-, 3-CTEeTICHHBIC 3HAMe-
Ha TEpsUTH B HUX CBOE MPWBBIYHOE MEBUECKOE 3HAUEHUE W MPEBPAIIAINCH
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B HEKUH POJI TAMHOMMCH, CBSI3aHHOW C YCTHOW MPaKTUKOW, MEJIOANYECKUI
CMBICJ 3HAKOB MOT OBITh YCBOEH TOJBKO TIO TIAMSTH, XOTS CYIIECTBOBAIA U
(bUTHUKY, B KOTOPBIX JINIA U (DUTHI 3aMMCHIBAIIUCH B BUJE TalTHO3aMKHEH-
HOH (hOpPMYITBI B Pa3BOIOM «JIPOOHBIM 3HaAMeHeM». JIuma u GUTH B IpeB-
HEPYCCKOH TeOpHH TOIYYHIN Ha3BaHUE «TAHHO3aMKHEHHBIX 3HAKOB». JTO
03HAYajo0, 9YTO B JUIAX U (PHUTaX OBLIO «3aMKHEHHO» (3aMKHYTO) 0C000€
MEJIONYEeCKOe Co/iepyKaHe. YCIIOBUEM /IS TIEBIIOB OBUTO 3HAHUE QUT, NX
Ha3BaHWH, POPMYI U MENONIECKOro pa3Boaa. Gut ObLUTO B KaKIOM Tiace
MHOTO, M 3ay9YHBaHHE UX TPeOOBAJIO MHOTO BPEMCHH. 3HAHHUE (PUT H JIUI
Ha TaMsITh TOMOTAJI0 OPUEHTHPOBATHCS B XOAE CITYKeOHOTO TJIACOBOTO TIe-
Hus. Takum 00pa3oMm, 3HAMEHHAsI HOTAIMS SBJSIACH TAaKOW CTPYKTYpOH,
KoTOpast Obl1a crtocoOHa CyIIeCTBOBATh TOIBKO B YCIIOBUSX KHBOW YCTHOU
Tpanuiun. B pykonucsax numa u GUTH OMpeaesinch Kak «COKPOBEHHBIE)
WA «MYZpbIE CTPOKUY, a TAKKE KaK «y3JbDy. HazBaHue «y3em» CBUIETENb-
CTBOBAJIO O CJIOKHOCTH M «3aIlyTaHHOCTH» (PHT.

CTpyKTypa 3HaAMEHHBIX TICCHOTICHHUH ONPEAEIICeTCS CTPOCHUEM TEK-
CTa, CHHTAKCHCOM W Ha0OPOM 3HAKOBBIX CPEICTB — TOMEBOK U (UT, U3 KO-
TOPBIX CKJIATIBIBACTCS] MY3bIKAJIbHASI TKAHD ITIECHOIICHHUS.

Paccmorpum cTuxupy-mormaruk BocbMoro miaca «llapp Hebec-
Hbli». OHa HalMcaHa Ha TEKCT BEIUKOTO BH3aHTHICKoro (rmocoda, 60-
rociosa u rumHorpada VII—VIII Be. Moanna [lamackuna. Jlormaruku,
WX BOCEMb, [0 YHCITy TIIacOB, OOBIYHO MOIOT Ha BceHomHoMm OneHny Ha
majom Bxozae. OHM 4acTo 3BydaT Ha BCEHOIIHON B CBOEM APEBHEM BUIE —
3HAMEHHBIM PaCIIeBOM BO MHOTHX COBPEMEHHBIX IIepKBax. Jlormarnk BOCh-
Mmoro rraca «llaps HeGecHbIit» mpeacTaBiseT coO0i IByX4acCTHYIO KOMITO-
3unuio. OCHOBHBIMU MOMEBKAMU CPEIU THX Map SBISIOTCS MOBOPOTKA U
kynmm3ma. [Ipeobnagaromniyie B HUIX CHHKOITUPOBAHHEIC U ITyHKTHPHBIC PUT-
MBI IPUJIAIOT BCEMY MECHOMCHUIO aKTUBHBIN Xapaktep. [loneBku cBs3bIBa-
FOTCS MEXTy cO00I Ha OCHOBE MX COITOYMHEHUS, KOHTPACTa U Pa3BUTHSL.

Cruxupa «llapp HebGecHblil» Ha3piBaeTCs HOrMaTHKOM, TaK Kak B
Hel w3maraercs IOTMaTHYeCKOe BepOydeHHE IMpaBociaBHsd. TeKCT Jor-
MaTHKa — 3TO HCIIOBEJaHHE BEPHI, BRIPAXKEHHOW CIIOBaMHU TMMHOrpada.
My3bIKaIbHBIN TEKCT B IPUMEPE 3allMCaH B BHUJIE JBOZHAMEHHNKA — KPIO-
KOBOW HOTalued W HOTONMMHEWHOH (puc. 9 — a, 0, B). O comepxur 21
MOTIEBKY (TIONIEBKM OTMEJIECHBI JPYT OT JIpyra TaKTOBOW 4epToii). BaxHyto
POJb B TIECHOTICHUH UTPAFOT 3-51 MTOTIEBKA-IIOBOPOTKA, HA CJIOBAX «HA 3€MIIA
SIBUCSD» U 4-51 — KyJU3Ma, Ha CIIOBaX «H C YEJIOBEKH IOKHUBE», KOTOPHIE B
MIECHOTIEHNH MHOTOKPATHO ITOBTOPSFOTCA.
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JIBa 1aBHBIX aKLEHTA IECHOIEHNUS TOJUYEPKHYTHI AByMS (pUTaMu —
CBETIION 1 MpadHo# (cM. cTpoku 6 u 10 puc. 96). OUTHI B NMECHONICHUN
M3JI0KEHBI ABYMsI CIIOCOOaMU: COKpaleHHOH (opMysoi co 3HaKoM Qura,
pacIoaoKeHHOH Hajl paciu(poBKO (HUTHI, pa3BOJOM «IPOOHBIM 3HaMeE-
HEM» C IIOMOILBIO OJJHO-, ABYX- 1 MHOTOCTYIICHHBIX 3HaMeH. Pacimdpos-
Ka 0TOOpa)kaeT BCE TOHKOCTH MEJIOJUYECKOro pucyHka. dura «CBEeTiIas»
MOMEILIEHa Ha CJIOBaX «eouH ecmu cubin». Bropas dura, «mpaunas», pac-
[0J1araeTcsi B TOYKE 30J0TOTO CEUCHHMs, OJIM)KE K KOHILY MECHOICHUS, K
HEH NPUMBIKAIOT /IBE MOIEBKH BOCBMOTO IVIaca — IIOBOPOTKA M KyJIH3Ma.
Mecromnonoxenue GuT cBsi3aHo ¢ GopMUpOBaHUEM I'MMHOTPadUIECKOTo
tekcta Moannom JlamackuubeiM. MpadHas ¢uTa CTOUT Ha clI0OBaX — HUC-
MOBEAAHMSIX BEPHI, ABISIOIINXCS BBIBOAOM «IMEM e COBEPUIEHHA MO20
boca u cosepuwenna Yenogexa soucmuny nponogedaiowja ucnogeoaem
Xpucma boea naweeo».

OTO WCHOBEIAHKE, SBIISAIOIICECS BBIBOJOM JOTMaTHKa, IMOAYEPKHY-
TO ¢ NoMoIIbI0 GuThl. B ¢urax cBemiol U MpayHOH TOCIIOACTBYET ILIMPO-
KO€ MEJIOIMYECKOE JbIXaHWe, HO MpadyHas 0ojee IIMPOKasi U MOYTH BABOE
npeBocxoanT rnepByro. HasBanue ux cBsi3aHO ¢ rpadukod 3TUX (UTHBIX
dopmyi: cBemias ¢uTa 3aBEpIIACTCS CBETION cTaTbel, (uta MpauHas —
MpayHoii cTaTbell ¢ 3araToil. O0e GUTHI TOTYEPKUBAIOT CJIOBA, CBA3aHHbIC C
[JIaBHBIM J0TMaTOM XPUCTHAHCKOM BEpbl O ABYECAWHON NpUpoae XpUcTa, O
yeM Moann JlaMackuH U3JI05KUI B IO3THYECKOM BUE B CTUXUPE-A0TMATHKE.
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I'myGoxast cBs3b CJIOBa M HareBa XapaKTepu3yeT MeCHOIEHHs 3HAMEH-
HOTO pacrieBa. Menoiusi poXIiaeTcst U3 CJIoBa, Hecymiero B cede cMpici. OHa
KOMMEHTHPYET TEKCT, WIEHHT €ro CTPYKTYPY, PACIIpPEIeIisisl MOMIEBKU U peUnTa-
THBBI, aKIIEHTUPYS BXKHEHIIIHE CTIOBA. 3HAKW 3HAMEHHON HOTAIN! THOKO OTpa-
YKAIOT JIBIYKEHHE MEJIOINA — PHUTM, BBICOTY U JABI)KEHUE, OTMeUas yIapHbIe U
Oe3ymapHbIe CIIOTH, Hadajla ¥ KOHIIBI (ppa3, pa3BUTHE, aKIIEHThI H CMBICJIOBBIE
LIEHTPBI TIECHOTICHNS. 3HaMEHHas1 HOTAIHA, 3T 0c00as My3bIKaJIbHAs CEMHO-
THYecKasi MPOQeCcCHOHANIbHAS CUCTEMA, — IUIOJ MHTEIUIEKTYaIbHOW PaboThI
PYCCKUX JIFONIeld MHOTHX CTOJIETHIA, CPEAN KOTOPBIX ObLIM TaJaHTHI U TEHUH, O
YeM CBHCTEIBCTBYIOT OOraTCTBO M CBOEOOpase IPEBHEPYCCKUX ITECHOTICHHUH.
Pycckuit Hapon mommepskuBat, o0eperai CBOH IEHHOCTH. Packolr pyccKoi 1iepk-
BH OBUT IPSIMBIM OTBETOM Ha W3MEHEHHUE KYJIBTYPHOTO KOJIa, IPOU3O0IIIE/IIIIETO B
koHiie XVII B. [lepemensl, npousorteiire Ha Pycu B 3To BpeMsi, pa3pyIiiin
MHOTHE KyJIBTypHBIC IIeHHOCTH [[peBHelt Pycn. DTu mepeMeHbl OTO3BANCH B
JKU3HH HapoJa TOTO BPEMEHH U B COBpeMeHHOM Mupe. CTapooOpsiaiibl, TiTy0o-
KO [IEHMBIIIE OTEYECTBEHHYIO KYIBTYPY, COXpaHssl IPEBHEPYCCKOE HaCIeIue,
OBUTH BBIHYKIICHBI yoerars B CHOMpE, Ha AJTald, K 3arma HbsIM TpaHumam Poc-
crr. OHU YHOCHIIH ¢ COOOH TIeBUECKHE KHUTH, APEBHUE TPAJUIUHN ¥ 3HAHH,
COXpPaHMJIM ¥ 3HAMEHHYIO HOTAIIHIO, ¥ IEBYECKYIO KYIIBTYDY.

B orBer Ha HacTymarouryto Ha Pych HOBYIO 3amajiHyl0 KyJIbTYypY
Anexcanap Me3eHell TUIIeT CBOIO A30yKy 3HAMEHHOTO IICHHSI, T CO00-
maet «O TanHCTBEHHBIX JINIIAX U CKPBHITOM 3HAMEHH, O PO3BO/IaX M MOTIEB-
Kax ¥ O TOHKOCTEX MX, KOTOpBIC JIMIIA U 3HAMS W PO3BOABI U IOIIEBKHBO
BCEX OCMUIIIACEXKAKO IMOIOTCS W KAaKO APOOSTCS M KAKO MOCTABISIOTCS, U
B KOJIMKO CTENEHEW K BHICOTE WJIM K HU3Y BO TIIACOBOMOEKAHHUH JIBUKYTCS
W BOCIITOIVIACATCS». B KOHIIE TIEpBOM YacTH OH IMHIIET O TITyOOKOH WH-
(hopMaTHBHOCTH W 3HAYUTEIHHOCTH 3HAMEHHON HOTallMH, BO MHOTO pa3
MPEBOCXOJIAIIEH HOTOIMHEHHOE TUChMO: «HaM ke BeTuKkopoccusiHam, uxe
BEYIINM TaiHOBOJUTEIHCTBYEMOTO CEro 3HAaMEHH TIIachl, U B HEM MHOTO-
Pa3IMYHBIX JIUI ¥ UX PO3BOIOB MEPY, U CHITy U BCAKYIO IPOOb M TOHKOCTD,
HHKaKas HaJIC)KUT B CEM HOTHOM 3HAMEHU HYXaa» [24, 1. 7].

Tpagumuu ApeBHEPYCCKON NIEBUECKON KYJIBTYPBI OY€Hb OOTaThI, MY-
3BIKAJIBHBIN S3BIK 3HAMEHHOTO paclieBa codeTaeT B cebe MPOCTOTYy W Iie-
By4ecTh. My3bIKaJIbHOE CTPOCHNE TIECHOIIEHUI OCHOBBIBAETCSI HA CHHTAK-
cuce 1 OJTM3KO K MHTOHUPOBAHMIO pedr. Ero MHTOHamMu BOTHOOOpa3HEIe.

[leBueckue 3HAKM BHIpAXKAIW 3BYKH M MEJIOAMH Pa3HOTO CEMHOTH-
YEeCKOTO THIA: MKOHHYECKHE 3HAKN-OYKBBI, 3HAKU-MHIEKCHI — (OPMYIIBL,
MTOTIEBKH, 3HAKHU-CUMBOJIBI — JTTa, PUTHI. [IpeniokeHnio B HeM COOTBET-
CTBYET MY3bIKaJbHasi CTPOKA, OTAEIHHBIM CJIOBaM — MEJIOUKO-Tpadude-
cKre (OpPMYJITBI-TIOTIEBKH, @ OyKBaM M CJIOTaM — OJHOCTYIIEHHbIE 1 MHOTO-
CTyIeHHBIE 3HaKH-3HaMeHa. DopMo0oOpasyIoNIyI0 poiIbh UrpaeT CTPOCHUE
MIOTIEBOK 3HAMEHHOTO pacIlieBa, OHO OJMM3KO K CTPOCHHIO CIIOB: KOPEHb,
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KOTOPBI YacTO COCTOMUT M3 TPEX 3HAKOB, K HEMY MPHUCOENUHSIOTCS TPH-
CTaBKH, CyPQUKCH 1 OKOHYAHHMsI, KOTOPhIE BHIOM3MEHSIOT TOMEBKY. bia-
romapst 3ToMy 00pa3yroTCsl pa3HOOOpa3HBIC MEIIOAUYECKIEe MOIU(DHUKAITIH
MTOTIEBOK, KOTOPBIE TAKMM 00pa30M CBSI3bIBAIOTCS C MPEABLIYIIAM H ITOCIIe-
JYIOIIAM TeKcTaMd. YTOOBI jierde ObLI0 WX 3allOMHHATH, JIPEBHEPYCCKUE
TEOPETUKH CHAOWIIN TOTIEBKH, JIUIAa U (PUTH Ha3BaHUSMH, ST HA3BaHUS
9acTO OTPAXKAIOT XapakTepHbIC MPU3HAKH WX MEJIOANYECKOTO CTPOCHHUSI.
duramu — pa3BepHYTHIMH MY3BIKaJIbHBIMU (POPMYJIAaMU — PACIIEBIIUKN
MOJYEPKUBAIA HauboJiee 3HaYMMble MOMEHTHI TEKCTa, KaK 3TO OBIJIO TIOKa-
3aHO B cTuxupe-gormaruke «Llaps HebecHbIi.

CrpoifHast M JOTHYHAS CTPYKTypa 3HAMCHHOW HOTAIIMH — 3TO CIIOXK-
HeWIas My3bIKaJbHO-CEMHUOTHYECKasi CHCTeMa, TIpeTHa3HaYeHHast ISl Tpo-
(heccHOHAITLHBIX TIEBIOB. /{0 CHX ITOp MHOTHE €€ 3JIEMEHTHI SIBIISIOTCS KAMHEM
MPETKHOBEHUS B UCCIIEIOBAHUU MY3bIKAIIbHOM KyJIbTYphI [[peBHel Pycu.
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JEKOPALHMOHHO-ITIOCTAHOBOYHBIE TEHAEHILIUA
B OITEPHBIX UMIIEPATOPCKHUX TEATPAX
HA PYBEXE XIX—XX BEKOB

K.P. KOPCYKOBA
MockoBckuil rocygapcTBeHHbIH yHuBepcureT umenu M.B. Jlomonocosa
(paxynsret uckyccts), 125009, r. Mocksa, yin. b. Hukurckas, 1. 3/1; Poccus
E-mail: ragavazamira@mail.ru

Jlannas cmamos noceawena ananuzy 0eKopayuoHHO-NOCMAHOBOYHBIX MEHOCHYUL Ha
Ccyene OnepHbIX UMnepamopcKux meampos na pyoesxce XIX—XX eexos. Hznazaiomes nosamop-
CKue uoeu u HoBoe npeocmasgieHie 0 3HA4eHul Xopd GHYMpU CYeHU4ecko2o npocmpancmead,
€20 OuHamuveckoe pazsumue, eedyuyee 8 Umoze K ymeepiucoeHuIo npUHYUna nepconanu3ayuu
OMOeNbHbIX Y U 6MOpocmenenibix nepconaiceu. Ha npumepe onepot A.11. bopoouna «Kusnze
Heopwy paccmampusaemes ponb pedcuccepa 6 nocmanogke oneproo cnekmaris. Kpomwe moeo,
npeonazaemcs Kk 00CyHcOeHuro paboma pexcuccepa ¢ UCNOTHUMENAMY Onepbl HAO 00pasom U
CNI0BOM, 8 X0Oe KOMOPOU ONpeoeiaemcs HO8oe HANpasieHue 6 OesmelbHOCM pexcuccepd,
npogheccuu, monvko ckaaoviearowelicss 8 meampanvhvix kpyeax Poccuiickoti Mvnepuu. Buiss-
JleHa ponb oupekmopa 8 umnepamopckux meampax. Ocoboe HuManue yoensiemcs cneyughuxe
CYeHu4ecko2o OopMIeHUs. CHeKMAaKell, onpeoeiensl Memoobl padomvl HAO NOCHAHOBKAMU.
Cyenocpaghus oneput 3. Xymnepounka «[Ipanuunviii domuxy («lenzens u I pemensvy) naisiono
Oemoncmpupyem pe3ynvmam 0esmelbHOCmu 0eKopamopos, NPUHUMASUUX YHacmue HAO co30a-
Huem u300pasumenbHo-nIacmudecko2o oopasa cnekmaxis. [100pobno uznodcena mexnuveckas
CMOPOHA BONPOCA NO YCMPOUCMBY CYEHUHeCKOl niouadky. B omuowenuu sice dexopamusHol
uacmu onepHvix NOCMAHOBOK NPUBNEKAIOM CIMOPOHHUX CReYUANUCIOS Ols NOTHOU U 0emdlb-
HOU pazpabomKu meampanbHblx KOCIIOMOS, a MaKdice Ok BOCCO30AHUA U Nepedayy MoYHOl
ammocghepvl U KYIbmypbl 0mMoenbHoll Hapoonocmu. B cmamue kpamko onucana npobiema 3a-
KYNOK OeKkopayuil u npuodpemenus meampaibHO20 PeKeusUma y UHOCMPAaHHbIX KOMIAHULL U UX
npumeHenue Ha cyenax umnepamopckux meampos. Oceeujaemcs mema UCMOPU4ECKOL MOYHO-
cmu u aHaxponusma 6 kpamkom oozope onep «lluxosas oamay I1.U. Yaiikosckozo, «Opecmesn»
C.U. Taneesa, «Pycnan u Jloomunay M.A. Iunxu.

KiroueBsle croBa: umnepamopckue onepnuvle meampwl, Mockosckuii Mmnepamop-
ckuti bonvwioti meamp; Ilemepbypeckuil umnepamopckuil Mapuunckuii meamp; xopoguie
musancyenvt; O.0. [aneuex, pesxcuccep 6 Hmnepamopckux meampax,; onepmbviii pexcuccep,
peanuzm; ucCmopusm, KpUmuka, aHaxpoHusm,; meampanbHulii XyOOHCHUK, XYOOICHUK NO KO-
CmIoMam; cyeHudeckoe oghopmieHue; 0eKopayuoHHO-NOCMAHOB0YHbLE MEHOCHYUU, OUPeK-
mMop UMNEpamopCKux meampos.

STAGE DECORATION ON THE STAGE
OF THE RUSSIAN IMPERIAL THEATRES
AT THE TURN 19-20TH-CENTURIES

K. KORSUKOVA
Lomonosov Moscow State University (Faculty of Arts),
125009, Moscow, B. Nikitskaya, 3/1; Russia
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The article deals with stage decoration of the Russian Imperial Opera theatres. The
article provides innovative ideas and a new idea of meaning of the choir within the stage
space, its dynamic development, leading to approval of the personalization of individuals
and minor characters. Besides, the author of the article proposes to discuss the work of
the opera director with singers and performers on the word and personal characteristics.
Consequently, a new direction in a work of the stage director is determined. The role of
the director is considered on the example of A.Borodin's «Prince Igory. The author of the
article shows the role of the director in the Russian Imperial Opera theatres. Much attention
is especially given to the specific of stage design of plays, methods of work are defined.
The author describes how the scenography of Humperdinck’ opera «Hansel and Gretel»
(«Prynichnay domik») demonstrates the results of the work of the decorators, who took part
in the creation visual and artistic image of the spectacle. The author of the article talks about
the technical side of the issue, concerning the device of the scene. In addition, the author of
the article shortly represents and shows the problem of purchasing theatrical scenery and
props from foreign companies and its use on the stage of Russian Imperial Opera theatres.
Besides, the author of the article notes to recreate and covey the exact atmosphere and
culture of the people, the director of Russian Imperial Opera theatres attracted specialists
from different professions. The problem of historicism and anachronism is illustrated on
examples of P. Thaikovsky s, S. Taneyev's, M.Glinka's operas.

Key words: Russian Imperial theatres, The Bolshoi Imperial theatre; The Mariinsky
Imperial theatre; choral mise; O.O. Palechek; a theatre director of the Russian Imperial
theatres; opera and stage director; realism; historicism, criticism; anachronism, theater
artist; costume design, stage design of operas, decoration stage; the director of the Russian
Imperial theatres.

B 90-e rr. XIX cTtonerust onepHbIMU IOCTaHOBKaMu B MapuuHCKOM
tearpe pykoBoami O.0. [aneuek (1842—1915), koToporo oTianyan HOBBII
B3N] HAa CIEHHYECKU-XYIO0KECTBEHHYIO COCTABISIOLIYIO Ka)JI0Tro OT-
JeNIBHOTO creKTakisl. byayun npodeccrnonanbHbIM neBLoM, [laneuex cam
BBICTYIIAJI Ha NeTepOyprekoii ciene B maptusix Meana Cycanuna B «OKuznu
3a maps» M.U. I'munku u Meducrodens B «Paycre» L. I'yno. [leBueckuii
OITIBIT, HECOMHEHHO, TIOMOT'aJl Oy/yIeMy TOCTaHOBILMKY BUJAECTh HEAOCTAT-
KU CLIEHUYECKUX MOCTAaHOBOK M3HYTPH.

[Taneuek Hauan 3aBeAOBaTh XyI0KECTBEHHON YaCTBIO IOCTAaHOBOK
¢ 1882 r. B mepuog nupexropctsa M. A. BceBonokckoro, MpuCcTyUBIIErO
K PYKOBOJICTBY MMIIEpAaTOpcKuUMH Tearpamu B 1881 1., B mepuon mpas-
nenust Anekcanzpa I11'. BceBomoxcKkuit, HaleNeHHBIH XyT0KECTBEHHBIM
TaJIAHTOM, IPUHUMAJ Y4acTHE B TBOPUECKOM IIpOLECCE, HAPUMED, MPO-
pabaTbiBai 3CKH3bl KOCTIOMOB K Oanietam. [lupekropa ominyaia CKIOH-
HOCTb K TBIIIHBIM NPEICTABICHUSM, C YeM, 0€3yCIIOBHO, MPUXOAMUIIOCH
cuntarbes [lanedeky, npeamnounTasiieMy Oojiee peaUCTHYHOE H300pa-
JKEHUE KapTUH KU3HU. IMEHHO B €ro JAesTeNbHOCTH 3Ta TEHACHLH, Ha-
MeTHBIIasics nocie npembepsl «Pycankm»y A.C. Japromenkckoro (1856),

' . A. BCeBOMIOKCKHMIA 3aHUMAIT ITOCT JUPEKTOPA UMIIEPATOpcKuX TeaTpos ¢ 1881 mo 1899 .
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MIPOSIBUJIACH HA CIICHE UMIIEPATOPCKUX TEATPOB ¢ 0c000# cuimoit. UTo Ka-
caeTcs MepBoi moctaHoBKH «Pycankuy, To mexkoparopoB M.A. Illumkosa
u M.U. BouapoBa u xynoxkHuka 1o koctroMmam B.A. TIpoxopoBa KpUTHUKU
OOBUHUIIN TOT/Ia B U30BITOYHO MPABIMBOM H300paKEHUH PYCCKOH epeB-
HH, BHYTPEHHEM yOpaHCTBE M30bI, B HAMEPEHHO IIPOCTOM U TPyOOM BHUIE
KPECTBIHCKUX KOCTIOMOB?.

OpHAM U3 BaXHBIX MoCTIKeHH [lajeyexa B TOCTaHOBKE OMIEPHOTO
CHEKTaKJIsI CTAJI0 HOBATOPCTBO B TIOCTPOSHUH MAaCCOBBIX XOPOBBIX MU3aHC-
rieH. OH BBICTpanBaJl UX TAKUM 00pa3oM, YTOOBI aKTUBHO-TTOIBIKHBIC JICH-
CTBUS IPUXOAMITUCH HA Ty YacTh XOpa, KOTOpas B JaHHBI MOMEHT He Obliia
3aJIefiCTBOBaHa B IMIEHUH, PEKPACHO TTOHUMAS, YTO OOJIBIIIOMY KOIHYECTBY
YeJIOBEeK TPYIHO OJJHOBPEMEHHO METh M UTPATh, BHITOIHSS STO CHHXPOHHO.
st Toro 9TOOBI M30€KaTh OAHOTUITHBIX JABM)KCHHH WIIH YPE3MEPHOM Ke-
CTHKYIIANY X0pa, [lajedex BHIBOIUT Ha aBaHCIIEHY MUMHYECKHE TIEpCOHa-
KU (HalpyuMep TAHIOBIIHIT), HA/IETISS MX IPU ATOM ITEPCOHAIBHBIM Xapak-
TepoM. CoIyIacHO €ro MHEHHUIO, YYaCTHUKH XOpa JOJDKHBI OBLITH HE TOIBKO
CIIAYKEHHO TIeTh, HO 1 Xopoio urpars. B «EBrernn Onernne» (mocraHoBKa
1900 r.) ITanmeuex mpemcTaBmiI XOp He OC3JIMKON Maccoi, a HaIeIT Kax-
JIOTO MHIVBUIYaIbHBIMHA Y€PTaMH, BBIBOJIS HA CIIEHY TaKUX TEPCOHAXKEH,
kak bysros, [Tandwn Xapaukos, ITyctakos, ['Bo3nuH, TUTITE STTH30IHYECKU
MTOSIBIISFOIITMXCS. B MMYIIKUHCKOM poMaHe B cTuxax. lIpuHimn mepconanmm-
3aliy TOCTeH OBIT 3aMMCTBOBAH PEKHCCEPOM M3 APAMATUIECKUX CIIEKTa-
KIIeH AJIeKCaHIPUHCKOTO Tearpa’.

WHTepeceH n onbIT padboTel [lamedeka ¢ ucnomHUTEIIMHA. BBImaro-
IIMMCS TIEBIaM, C SIBHO BBIPQKEHHBIM JIPAMAaTHYECKHM JapOM, TAKUM Kak
®.U. Crpasunckuii, 1.B. Epmos, M.A. CnaBuHa, OH IIPEI0CTABIISI TOb-
KO IJJaH MHU3AHCIEH, B OCTAJIbHOM MOJIarasch MCKIIOYUTEIHFHO Ha MHTEP-
MIPETaTOPCKUE HABBIKM M CIIOCOOHOCTH akTepoB. C MEeHee TalaHTIMBBIMU
apTUCTAMH «yYUTEINb CLIEHBI», KaK €ro Ha3bIBaJld B TeaTpe, paboTai B WH-
JIMBUAYaIIbHOM TOpsifike, mpojoikas tpaauuuun M. Tmunku. Ilaneuex
«Pa3bACHIID TIEBIIAaM WX OyIyIIyIO poJIb M TOOHWBAJICS OT HUX Oe3ymped-
HOW BBIPA3UTEIBHOCTH, TIOCTOSTHHO TIoBTOpSsisi: «[Ipexae Bcero — MpICIb.

2 VIIpekH KPUTHKOB IPEACTABISIOTCS HEOOOCHOBAaHHBIMH, TaK KaK MPaKTHKa MEpPeHOCa
JEKOpaIuii U3 OHOTO CNEKTAKIA B APYroil MMela IHPOKOe PAaclpoCTPaHEHHE BILIOTh 10
xoHna XIX cronerus. Jta TpaauIus 3apouiIack BO (ppPaHIy3CKHX IpaMaTHIECKUX TeaTpax
STIOXH KJIACCHIIN3MA, KOTJA JpaMaTyprHs CHEKTaKIIs B €ro XyH0XKeCTBEHHOM O(OPMIICHUH
He TpeboBala HCTOPUYECKON JOCTOBEPHOCTH, @ ACKOPALIMH CIIY)KHJIN JIMIIb (JOHOM UL aK-
TEPCKOU UIPHL.

3 Takoit xymoxecTBeHHbId nprieM npumensit u I1.C. Onenun B tearpe C.1I. 3umuna B mo-
cranoBke ornepsl «FOmupe» A.H. CepoBa, cTaBs 3aga4y HaJeIUTh BTOPOCTEIICHHbIE TIEPCO-
Ha)KH BBIPA3UTEIBHBIM 00IHMKOM. Ta e TeHAEHNMS Kacanach 1 MacCOBBIX XOPOBBIX CIIEH.
Boonymesnennas myOnnka o OkOHUaHWH TpeacTasieHus «lOmndm» BI3pIBama XOp Ha
MOKJIOH — OeCNpele/IeHTHBII CiTy4yail B HCTOPUH PYCCKHX MY3bIKaJIbHBIX TEATPOB.
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MpIcb 1aeT BRIpaKEHHUE JTUIa, MUMHUKY, ’KecT. MBICIh OKpaIInBaeT CIOBO
1 3BYK, coo0mIas ¢ppas3e JoJDKHOE BeIpaxkeHue» [1, 122].

WckimounTenbHbI HHTEpEC MPEACTABISIOT TIOMETHI B KIIABUPE Olle-
pbl «Kusi3p Uropb» A.Il. BopoauHa, WILTIOCTpUPYIOLIKME TIOJHYIO KapTH-
Hy pabothl [laneyexa Hax moctaHoBKOW. OHM YKa3bIBAIOT IIE€pEIBHIKE-
HUE TJIABHBIX JCWCTBYIOIIUX JIUI] M apTHCTOB XOpa, aKIEHTUPYS TaKT, Ha
KOTOPBIA TIPUXOJUTCS U MY3bIKIBHOE «JBIKEHHE». KakIyro KapTHHY
OTIEpHI MTOCTAHOBIINK HAJIEISIET YEPTEKOM C PACIIONIOKEHHEM JeKOpaInui
M COIPOBOXKIAET MHOTOYHCICHHBIMH IOSICHEHHsMHU. BakHoe ykazaHue
[Taneuek aenaeT BO BTOPOM KapTHHE MEPBOTO JCHCTBUS, MOJTYUYUBIIEH TTO-
CJIe TIEpBOTO TIPENCTABICHUS HApEKaHHWA B MPECCe M3-32 CIUIIKOM TpaB-
IIMBOTO M300pakeHuUsT xMeneromux Epomkn u CKyibl 1 OOHaKHUBIIICH, Ta-
KM 00pa3oM, «BEUHBIA MMOPOK» pyccKoro deioBeka: «Ckyna, Epomrka n
BCE YYaCTBYIOIINE B TOW CIIEHE JOJDKHBI OBITh OYEHb OCTOPOXKHBI U HE
YTPHUPOBATh MBSIHCTBA, YTOOBI CIICHA HE TOydniia 0e300pa3HOTO OTTCHKA;
MTOJIXO/ISl BpeMsI OT BPEMEHH K 0OYKaM 3a BUHOM, BCE JIOJDKHBI H300paxarh
JUIIb BECEOe HACTPOEHHE, MPHUILIICHIBAs BO BPEMS IEHUS, U TOJIBKO K
KOHILY ... HEKOTOpPbIE MOTYT TIOIIATHIBATHCS U HE COBCEM TBEPJIO CTOSATH Ha
HoTax» [2, 34]. Crenys 3TUM yKa3aHHUSIM PYKOBOIUTEIS, aKTEPHI HE JaBaTH
OoubIIIe TIOBOIA TS KPUTHKH.

[Naneyex pukcrpyeT BHUMaHHUE UCTIONHUTENEH Ha YyBCTBaX repoeB,
YTO HAIIATHO BHJIHO HA MpUMepe KaBaTHHBI Brnagnmupa. OH femaer cieny-
FOIIME TIOMETKHU: «JTF00ysICh HOUbIO» Ha clioBa chiHa Mrops «Terutas roxxHas
HOYbY; «C YBJICUCHHUEM, JINIIOM K ITyOIIHKe» Ha BOIIPOC « XK IeTIIb JI1 ThI MEHS,
Mutas Mosi?». Takue sxe onpeieNieHHbIe YKa3aHUs U B 3HAMEHUTON apuH KHS-
351 Uropst «Hu cHa, HU OT1bIXa U3MYUEHHOM JIy111€» U3 BTOPOTro ICUCTBUS, T
HY)KHO TIEpeIaTh «OTYasHUE», a Ha MocieaHee cioBo «OX, TAKKO» MHUIIIET:
«C My4YHUTETBHOM TOCKOH, TIPEPHIBAIOLITIMCS OT CJIe3 Tojiocom» [2, 36].

B cuermueckom oopMIIeHHN STON TPEeMbEPHON TTOCTAaHOBKHU «KHsI-
351 Urops» 4 nexadbps 1890 r. mpuHUMAIH aKTHBHOE Y9IacTHE IPy3bs bopo-
mnaa — H.A. Pumckuii-Kopcakos u A.K. [1a3yHOB, 3aKOHUHBIIIHE OTIEPY
Y TIPUCYTCTBYIOIINE HAa BCEX OPKECTPOBBIX PEIETHIMSIX KamelbMeicTepa
K.A. Kydepa. B.B. CracoB B mepro IMoAroTOBKH MPEMbEPHI 00paTHiICs 3a
MTOMOIIBI0 K TypkecTanckoMmy Trenepany H.U. I'pomexoBy (1843—1913),
yuacTHUKY CpenHeasnaTcKuX MOXo/oB. [ po/ekoB HE MOHACIBIIIKE 3HAI
HCTOpHIO OBITA M KYIBTYphl CpeHeil A3 U BITOCICACTBHH JTF00C3HO Ipe-
JTIOCTAaBHJI MY3bIKQTBHOMY KPUTHUKY KOJUIEKIIHIO dTHOTpaUIECKUX BelIen
JICKOPATHBHO-TIPUKIIATHOTO MCKycCTBa®, PyKONMCHBIC MaTepHabl TeHepa-
Ja nomoru xynoxkuuky E.B. IloHoMapeBy TOUHO BOCCO3/1aTh MOJOBELIKHE

* Drrorpaduueckas komwrekimst H.W. T'porexoBa B HacTosiiee BpeMsi XpaHUTCs B Poccuii-
cKoM 3THOrpaduueckom mysee Cankr-IlerepOypra.
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kocTioMbl, a M.M. BouapoBy JOCTOBEpHBIE JIEKOpAlMK JUIsl TOJOBELKUX
mwisicok B xopeorpaduu JIL.M. Msanoma (1834—1901). B noeprenue
Bcero creHorpadamMu ObLI MCIOIL30BaH IICCTUTOMHBIN anpOom u3 Ily-
OonmmuHoU OmbOnmoTtekn IleTepOypra, comep Kamiil MOJHYI0 HHPOPMAITHIO
apXeoJornyeckux uccieaoBaHuii TypkecTaHCKoro kpas. BinusHue Ha je-
KOpaTuBHOE O(OPMIICHHE CIIEKTaKIIsl OKa3alH W IOJIOTHA XyHOKHHUKa-0a-
tanmucta B.B. Bepemaruna (1842—1904), kapTHHBI KOTOPOTO U300MITYIOT
m3o0pakeHrneM CeMUPEISHCKOTO Kpasi.

Hapsny ¢ 6e3ycrnoBHBIMU MacIITAOHBIMU H3MEHEHUSIMHU B CIIEHUYe-
CKOM 0(hOPMIJICHUY UMIIEPATOPCKUX CIIEKTAKIIEH 110 CPaBHEHHIO C TIpe/IIiie-
CTByIOILICH 3110x0i nupekroperBa 0apona K.K. Kucrepa®, nusBectHoit kax
«3pa 3KOHOMUNY, B TocTaHoBke «KHs3s Urops» 1890 1. emie ecth Xyoxe-
CTBEHHBIE MTPOOEIIBI KaK OTTOJIOCKH NMPOILIBIX JIeT. OHU BBIPa)KEHBI, HAIPH-
Mep, BO BpeMeHHOM HECOOTBETCTBUHM M300paskaeMoiil EeHCTBUTEIHLHOCTH
(KymopHBIE KOHCTPYKIIMH IEPKBEH B oriepe HamOMUHAIOT hopMbl X VII—
XVIII BB., a e XII cronerusi, BO BpeMs KOTOPOTO Pa3BOPaYMBaIOTCS CO-
OBITHS), IIOTPEITHOCTSIX B BOCTIPOU3BEICHUHN MPEAMETOB YTBAPU (HCIIONb-
30BaHUE TOJIOBIIAMH OYpIIOKa JJIsl HCIIUTHUS KyMBICa, BMECTO (hasHCOBBIX
COCy/IOB) U T.1.°

[IprumHa Takux OmMMOOK BBI3BaHA HEKOHTPOIUPYEMBIMH pPEXKHCCe-
poM paboTaMu XyJJOKHHKOB IO KOCTIOMaM, JEKOPATOPOB, MACTEPOB, OTBE-
garonmx 3a 0yTadoprio U peKBU3UT. B 0053aHHOCTH TOJBKO CKIIAIBIBAIO-
et nmpodeccun pexxuccepa erie He BXOIWIO BEIEHUE JIe] TEeXHHUYECKOU
COCTaBIISIONIEH ocTaHOBKK. OTCYTCTBOBAJIA IIETIOCTHAS KApTHHA, TI03BO-
JIABIIAst BUACTH CTPYKTYPY CHEKTAK/Isl M B OOIIEM, U B JIETAISAX. 3a4acTyIO
CIICHMYECKHE JCKOpaIiy, IpeIHa3HauYeHHbIE JIJIS1 OTHOM OMepHhI, C CIOXKe-
TOM B OTIPE/ICIICHHON CTpaHe U ATIOXE, «IIEPEee3KaAT» B UYKIYIO ei Cpemy.
[IpumepoM ciykat XymnoKeCTBEHHBIE JEKOPAIlliU U aTpHOyThI, «IIepeKode-
BaBme» 3 «EBrenus Onernna» B «MonaHTty», TO €CTh U3 PyCCKOTO JIBO-
PSAHCKOTO OBITa B TPOBAHCKYIO JIEHCTBUTEIHHOCTb.

Ha crene mMreparopckux tearpoB 1890-x IT. J1000BH K BOCCO3-
JAHUIO apXEOJIOTHYECKOH IMOJUTMHHOCTH HEPEIKO COCEICTBOBAJa C IIPO-
OnemMol aHaxpoHHM3Ma B JEKOpPaIMsAX, KOCTIOMax W TpeAMeTax oOWxona,
HIyIIeH eme co BpeMeH aupekroperBa A.M. I'eneonosa (1790—1867). B
npeMbepHoii moctanoBke 1890 1. Mapunnckum teatpom «IIukoBO# JaMbI»
BEITUKOJICTTHBIC Jekopannu xynokanka K.M. MBanosa (1859—1916), 3a-
KITIOYAIOIINe N300pakeHNe KOJIIOHHBI, MeOelH, HaTypalbHO PAaCIHCAHHBIX

SBapon K.K. Kucrep Bo3miasisit uMmeparopckue tearpsi ¢ 1875 mo 1881 1.

¢ B 1860-¢ rr. sTHOrpaduueckasi 1 apxeonornueckasi JOCTOBEPHOCTh MPOILIOrO 4acTo Ha-
pymanack. B mocranoske «Poruens» A.H. Ceposa 1865 1. mpocrtast kpecTesiHCKast n30a
COCEJICTBYET C BH3AHTHUICKMM KOCTIOMOM, a JIPEBHETPEUSCKHN CTPYHHBIH HHCTPYMEHT
JIMpa — C PYCCKUM HapOJHBIM capadhaHoM.
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CTEHOK Oyfyapa, OB IPOTUBOIIOCTABICHBI €JMHCTBEHHOMY HACTOSIIIEMY
Kpeciy TpaduHu B KapTrHE ¢ I epmanom. BMecrte ¢ TeM B KpaCHBO BBITIOIN-
HEHHOM JIEKOpAINH CMAIbHA CTapyXu ObUTH HAPYIICHBI MPUHIIUITEI UCTO-
pu3Ma: HacTeHHBbIE TOOENEHBI PACIHCAHbl KOMITO3UITUSMH COBPEMEHHBIX
(hpaHITy3CKUX XYIOKHHUKOB, MPEACTABUTEIICH aKaJeMHUICCKOW IIKOJBI, B.
Byrpo (1825—1905) u A. Kab6anens (1823—1889)". Jlekopaiiusi, pucyro-
miast JleTHUit caf, TOXKE MpeJicTana mepe 3pUTesIMA B COBPEMEHHOM BHUJIE,
6e3 kaxoro-nrbo Hameka Ha X VIII B.

AHanmornuHbIil mpuMep — npembepa «Opecrem» C.U. Taneera, mo-
craBieHHOW B 1895 . Ha TITaBHOM eTepOyprekoit crieHe. JpeBHerpeueckme
COOBITHA B JIEKOPATUBHOM O(OPMIIEHHH OTEpHl TIepeHeceHbl BO BpeMeHa
co3maHus apUHCKON JEeMOKpaTHi. ApXuTeKTypa I pernu Oblia IMOTHOCTHIO
Y TIHIATEIBHO CKOIMPOBaHA C Jy4IIHX 00pas3IoB Meproja KIacCHYECKOn
ee amnoxu. JlobaBuM, UTO caM XapakTep AeKOpaIldii HOCHII CIIHIIKOM CITO-
KOMHBIN U JITKUH XapaKkTep, HE COOTBETCTBYIOLINN 3aMbICITy MY3bIKAJIbHOU
Tpareanyu KOMIO3UTOPA.

Jns nocranoBok bonbimoro Tearpa B 1890-e 1T xapaxrep-
HO (eepuueckoe H300pakeHHWE peaJbHOCTH, TOH KOTOPOMY 3ajaBall
TearpanbHBId nekopatop W MamuHHUCT K.®. Bamem (1846—1929).
XyOOXKHUK 3aMMCTBOBAJI W3 BEAYIIMX 3alaJHOEBPONECHCKUX TeaT-
POB MCKYCCTBO CKa30YHOTO TPEBPAIEHUS U BBEJ €r0 B MOCTAHOBOYHYIO
9acTb, BO3BO/IS HA MOCKOBCKOM CIIEHE BOJIIIIEOHBIE TBOPIIBI, PAHCKUE CalIbI,
CKa3ouHbIe 3aMKH. [Ipu 5TOM B HUX SBHO OINYINAJIOCh MOApAKaHWE HE-
MEIIKUM MacTepaM, ¥ OHU OBUIM SIBHO JIMIIIEHBI HAIMOHAJIHHOTO CTHIIS U
JIOKAJIbHOTO KOJIOPUTA, aKIIEHTUPYS KPacHBYIO (PaKTypy B TIBIIITHOM 00pam-
neHnu camy 1o cebe. Takast mocTaHOBOYHAs MPAKTHKA PacIpOCTpaHsIIach
KaK Ha POMAHTUYECKHE «OOIBIINE» OMEphl, TAK U HA COUNHEHHS PYCCKHIX
KOMITO3UTOPOB. [lesiTensHOCTh Basbiia HEBO3MOXKHO OIIEHUTH OTHO3HAYHO.

Tak, boabinoit Tearp coxpanwi B 1890-e rr. B «Pycnane u Jlronmu-
niey» ITMHKA BabIOBCKHH IT00ycC B Tiemepe OuHHA, BEAYITHI CBOIO UCTO-
puto emie ¢ npeMmbephl 1842 1. Kak u mmerepOyprckoi crieHe, MOCKOBCKOM
OKasaJics MPHUCYI aHaXpOHW3M. XymokecTBeHHbIH kputuk C. Imaronn
(1855—1920) nocite moctanoBkH 2 OKTsA0ps 1890 r. mucai: «...Jaemo mpo-
HCXOIUT B APEBHHE BpeMeHa, 0 KpaitHeil mepe, B IX Beke... a Iodyc Bo-
I1eJT B YIIoTpeOIeHrne TOIBKO YeThIpe BeKa Hazajl. Bexp mocie 3Toro MoxxHO
OBI TYT JK€ TIOCTaBUTH M AIEKTPUUICCKYIO0 MAITNHY, U Teiaedon» [2, 22—23].

B ce3one 1895—1896 rT. MOCKOBCKOI CIIeHOH OBbLJIa TTOATOTOBJICHA
npeMbepa onepsl J. Xymmepauaka (1854—1921) «[IpssHUYHBIA TOMHUK
(«I'emzens m I'peTenby) B IPUTOPHO-CIIANKUX IeKoparusax Bamwia, jm-

’ HarmmoMHHM, 9TO JEHCTBHE ONephl MepeHeceHo B napcrBoBanue Exarepunsr 11 (1729—
1796), B konen XVIII cronerus.
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IIEHHBIX, OJJHAKO, TOH CKa30YHOCTH, HEOOXOIMMOW /ISl CIOKeTa OpaTrhb-
eB I'pummM. ITozxe Mapunnckuii Teatp B ce3one 1897—1898 rr. nocra-
BHJI ONIEpPY HEMEIIKOTO KOMITO3UTOpa B XyHOXKECTBEHHOM O(QopmileHnn
I1.b. Jlam6unua (1862—1923), ybe creHUYECKOE BUACHUE HAITOMHUHAIIO
WLTIOCTPAIMK U3 ETCKOW KHUTH WJIU JKYPHAJIbHBIX cTaTeid. AOCOITIOTHO
JIPYTOW THIT JEKOpaTUBHOTO odopmiIeHUs XapakTepeH mist M.A. Bpy-
oemst (1856—1910), BEITIONHSBIIETO ACKOPAIMH K Orepe XyMIIepAUHKa,
koTopeie C.MI. MaMOHTOB 3aka3zan sl aHTpenpu3bl IlaHaeBckoro Tea-
tpa B Hmkuem Hosropone ¢ nesumneit H.M. 3a6enoit 8 ponu I'peresnd.
Ero pabora orpaxkana Mup meTckoi ¢aHTa3WH, BOIUIOMICHHONW B CKa304-
HBIX (opmax. BonmeOHbIA COH MeTel mepenaH 3araJoqHOCTHI0 HOUHOM
THMBI B COYE€TAaHWU CHHETO MpaKa 1 «0eJI0CHEKHOT0» MEPIIAHH aHTEJIOB.
31ech MOTHOCTBIO OTCYTCTBYET «CIIaJiKasi HAarPOMOXJACHHOCTDY TETYIII-
KOB Ha KpBIIIe MPSHAYHOTO JIOMUKA 1 HAJIETUICHHBIX OKOHHBIX JIEICHIIOB
Bansbna.

Hpyroil xynoxHuk cieHbl B bosbiiom Teatpe — A.®D. Tenbiep
(1852—1918), 6epekHO OTHOCHUBIIIHIICS, B TIEPBYIO OYepeb, K H3yUCHHUIO
TEMaTHYECKUX MaTEPUajIoB. DTOT MacTep BOCCO3/aBall, a He MOPaKasl MH-
POBBIM IIeIEBpaM, YMEI «BUETh» CTHIIb. Ero nexopannu orBedanu Tpedo-
BaHUSAM TIPEACTABICHHBIX MMPOU3BEICHIUH, HEPEIKO COTIEPHUYAH, & TIOPOU
Y TIPEBOCXOIFITN TIOCTAHOBKH MEeTepOYPrCKON CIICHBI.

B xorme 1890-x Ha UMIIEpaTopcKoit ClieHe YKOPEHUIHCH TpadapeT-
HbIe, M30WUTHIC IIA0IOHBI clieHorpaduu. TeaTpasibHAs IDIOIMIATKA TIPEI-
CTaBsTa COOOM OOBIYHBIA YETHIPEXYTOJNBHHUK, PACIIOIOKCHUE MeOeH
BBICTPAaWBAJIOCh TI0 HAIPABIECHUIO K 3pUTENAM. JleTanmn ocBemieHus He
00CYX/Talich U CO3/1aBajli MHOXXECTBO HECYpa3HOCTEH Ha CIIeHE B H30-
OpaXeHNH THEBHOTO, HOYHOTO WJIM YIIMYHOTO €CTECTBEHHOTO CBeTa. Takoe
MTOJIOKEHHE C JIEKOPATUBHBIM O(OPMIIEHHEM CIIEKTaKIIs BO3MYIIAI0 00pa-
30BaHHBIX M HOBaTOPCKH HACTPOEHHBIX IMPEICTaBUTENEH HOBOTO ITOKOJIE-
Hus pexuccepon. Takux kak [LI1. I'memua (1855—1925), coocHoBares
U penakTopa «ExeroqHnka KMIEpaTOpCKUX TEATPOBY’, CO3AaTeNsl B TBOP-
geckoM coroze ¢ Bi.M. Hemuposuuem-/lanuenko (1858—1943) Mockos-
ckoro XymoxkectBenunoro tearpa'’ K.C. Cranucmasckoro (1863—1938),

8 TTanaeBckuii Tearp OblT ocHOBaH B.A. ITaHaeBbim (1824—1899) B IlerepOypre, crpoute-
nem HukomaeBckoit sxene3noit noporu, HerHe OKTa0phekoil. Ha criene [TanaeBckoro Tearpa
PYCCKMIA 3pUTENb BIIEPBbIE O3HAKOMUIICA C TAKUMU oniepamu, kak «llasupsy P. Jleonkasain-
110 (1892) u «I'enzenb u ['perenb» D. Xymnepnunka. [Tesuria H.W. 3a6ena B xo1e moarotos-
k1 «[IpsTHUYHOTO TOMHKa) TTO3HAKOMHUJIACh CO CBOMM OymymiM MyxeM M.A. BpyGemnem.

% «EskerofHiK HMIIEPATOPCKHX TeaTpoBy Bhiyckaics B [TetepOypre ¢ 1892 mo 1915 r. Cpe-
1 penaxropos 66t C.I1. Jsarunes (1972—1929), co3narens «pycckoii 6aneTHON Tpybl
C. lsruneBa» u opranmsarop «Pycckux ce3oHoB» B Ilapmke, a Taxke My3bIkoBeq D.A.
Crapk, myOnMKOBaBIIUIiCA O TICEBAOHUMOM 3UT(pHU.

10 MockoBckuii XyI0KeCTBCHHBIN TeaTp 0cHOBaH B Mockse B 1898 .
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JIABIIIETO TOYHYIO OIICHKY MPOMCXOJSAIIETO B CTEHAX Ka3eHHBIX TEaTpPOB:
«B To BpeMst JeKOpAIIMOHHBII BOIIPOC B Te€aTpe pa3peniancs 00IYHO OYeHb
MPOCTO: 3a/IHUK, YETHIPE-TIAThH TUTAHOB KYJIHC C apKaMH, Ha KOTOPBIX HallH-
CaH JIBOPLOBBIN 3all C XOJaMU U TIEPEXOJIaMH, C OTKPBITON WJIM 3aKPbITOU
Teppacou, ¢ BUJIOM Ha Mope... Ha ciieHe napui poCcKOIIHbINA MaBUILOH aM-
MU WA POKOKO, MMCAHHBIN TI0 TpadapeTy, C TOIOTHSIHBIMH JIBEPSIMH, IIIe-
BEJIMBIIIMMHUCS TPU PACKPBITHH U 3aKPBHITUH UX. J[Bepr caMu OTBOPSIINCH U
3aTBOPSUTHCH MPH BXONIE apTHCTOB Ha crieHy» [3, 790)].

3agacTyro JieJIeHne JeKOpalnuid MeXTy JTpaMaTHIeCKUMU U OTIEPHBI-
MU CIIEKTAKISIMH OTCYTCTBOBAJIO, OCOOCHHO €CIIN JICHCTBHE B CHIEKTAKIISIX
pa3BoOpadrBajIOCh B HICTOPUIECKH ONMM3KHX d1moxax. [Ipu co3mannm nexopa-
[IUH U MY3BIKQTBHBIX CTIEKTAKIICH XYJOKHHUKH JeJIaId aKIeHT Ha 0popM-
JICHWE 3aJHUKOB U KYJIHC, BKIIOYAIOIINX apKH, OCBETUTEIFHYIO apMarypy,
CTOJIOOBHUIHBIE COOPYXKEHHS, JAHAMAPTHYIO apXUTEKTypy. B ocHoBHOM
YacTH CIIEHBl PHCOBAJIOCH HUYEM HE 3aHATOE MPOCTPAHCTBO IMEPETHHX
[JIAHOB C POBHOM IJIAHIIIETHOW KOHCTPYKIUEH MOBEPXHOCTU, HA KOTOPOU
CITpaBa WITU CJIeBAa OT LIEHTPa PaCcIOoIarairch apckas yTBaph (TPOH) U APY-
rue npeametsl Mebenmn. CoxpaHeHHbIE B TeaTpajbHOM PEKBU3UTE JIEKOpa-
U (PaHITy3CKOTO M HEMEIKOTO TeaTpa, KOTOpbIe OBUIH TMpeaHa3HAuYSHBI
JUTSL POMaHTHYIECKUX «OOJBIINX» OIep, COCEACTBOBAIN C PEATHCTUICCKH-
MU JKUBOTIMCHBIMH TIEPEABIKHUYECKUMH TTOJOTHAMH, COCTaBIISS CTHIIH-
CTUYECKHUI SKJICKTHU3M M JIMIIAsl CIIEKTAKIIU JJCKOPATHBHOTO enHCTRA .

Hepenko nupexnnss uMmepaTopcKuX TeaTpoB 3aKa3biBalia JIEKOpa-
MU Y XYIOKHHKOB-JIEKOPATOPOB HEMENKHux (up™m, mpodeccHoHaIbHO
3aHMMABIINXCS TeaTPaTbHBIM O(QOPMIIEHHEM ISl 3alaJHOEBPOTIEHCKIX
cren, takux kak JI. Jlrotke-Maitep, M. bprokuep, @. Bypxapx'?. JI. JIror-
ke-Matiep oopMITSLT 711 PYCCKOM CIICHBI TABMIIBOHEI B cTHIIE aMIthp. I1o
napmwkckomy npumepy @. bypxapmom ObuUIM BBITOTHEHBI JIEKOPAIMHA K
«boreme» JIx. [Tyqunnu B moctanoBke 1899 r., M. bprokuep padoranm Haf
BarHepoBCcKkuM «TaitHrezepomy.

XymoKHUKH-IekopaTtopsl kKoHIMa XIX — mavama XX BB. HE ObLTH
CBOOOITHBI B CBOMX TBOPYECKMX pemreHusx. [locieqHion pe3omonuio Ha
MIPECTaBICHHBIE MaKeT JEKOPalWid MM 3CKU3 KOCTIOMOB BBIHOCHII JIH-
PEKTOp UMIEPATOPCKUX TeaTpoB BceBONOKCKUN, TPHHUMAS UX, JTHOO HC-

1 TIpuMepoM MOXKET CITyKUTh JieKopaiius TIopsMbl 13 «Camcona u Jamuisn K. Cen-Can-
ca, TIOJTHOCTBIO MOBTOPSIIONIAS BHENTHUH OOJIMK HCIPaBUTEIBEHON KOJIOHHUH JISKOPALHH Tep-
Boif monmoBuHB! XIX B. ntanesackoro xynoxuuka [1.I. ['oH3aro, HO yIUBUTEIBHBIM 00pa3oM
JHIIEHHAs] IPH 3TOM TO0YepKa IeHHalbHOTO MacTepa. DTO IMOApakaHHe, OCHOBAHHOE Ha
NPUMUTHBHOM KOIIMPOBAHUH UCKITIOYUTETBHO (GOPM.

12 mmnieparopcekuii Tearp B 1892 1. 3aka3an Jlrotke-Maiiepy «3ai repuora MaHTyaHCKOTO»
st «Puronerto» [x. Bepan. Hemenkas koMnaHus nosydana 3akasbl M Ul JpaMaTvye-
CKHX CIIeKTaKJIel AJIEKCaHIPUHCKOTO Tearpa.
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MIPaBIIsAs M CTAaBsS CBOM MOMETHI, C yI€TOM KOTOPBIX U JIOJKEH OBLIT B 3aKOH-
YEeHHOM BHJIE MIPEJCTABIIEH CIIEKTaKIb Ha clieHe. [ OBOpUTH 0 KaKuX-INO0
PEXHUCCEePCKUX 3aAyMKaxX M UJESIX, O COI03€ TOCTAHOBIIMKA M XyHOKHHAKA
HE MPUXOAUTCS, TTOCKOIBKY MOCTAHOBIIHMK ITOKa OTCYTCTBOBAJI B T€aTpe B
npunnune. Jlo pecsathix rojioB XX B. MIaBEHCTBOBAJ CIEAYIOUIUNA METOJ
paboTHl HaJl TTOCTAHOBKAMH, Ha3bIBAEMBIH «ITOKAPTUHHBIM»: TPYyTMIa Xy-
JOKHHUKOB paboTana HajJ pa3HBIMH CIIEHAMH, aKTaMU WIH (parMeHTaMu
OJTHOTO CITEKTAaKJISl, TOCIIE YeTo MPUCTYIaia K COeTMHEHUIO 3aKOHIEHHBIX
Jekopaiuii. Takoi moaxo/1 Besl K pa3pO3HEHHOCTH LI€JI0T0, HECMOTPS Jaxe
Ha WCKJIFOYUTENIFHO TOYHO MPOpabOTaHHbIE YacTHBIE JETaTH MacTepPaMH,
CHETMATU3NPYIONIMMHACS Ha KOHKPETHOW 00JacTH — KUBOITMCH, KOCTIO-
Max WJIM Ha apXUTEKTYpHBIX KOHCTpYKIMsAX. [IoroHs 3a pockomipio ¢ ee
MOJIETTFHBIM CyCallbHBIM 30JIOTOM YacTO MPHUBOIWIA K TOTEpE MCTOPH-
YeCKOM JOCTOBEPHOCTH CIEKTaKJIA M ob0melr arMmocdepsr smoxu. Tem He
MeHee, Kak ObIJIO y)Ke CKa3aHo, Ha CIIEHEe MMIIEPATOPCKHUX TeaTpoB HaMe-
YaJIMCh TPEATIOCHITKN K COOTBETCTBUIO UCTOPUUYECKON IEHCTBUTEILHOCTH,
JUTSL 9€TO K ITOCTAaHOBKAaM IMPUBJIEKAINCH CIISITHAIMCTHI B 001aCTH apXeoiio-
THH, STHOTpadUU 1 HCTOPHH.
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e-mail: churakov55@yandex.ru
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«Teopusi 1 HCTOPUS UCKYCCTBa»
NHOOPMALIMA 1J11 ABTOPOB

ACHI/IpaHTLI, MAarucCTpaHThbl U CTYACHTHI IPCAOCTABIIAIOT HA IPUCBIIIACMBIC
CTaTbH OT3bIB HAYYHOI'O PYKOBOAUTCIIA.

TPEBOBAHMS K O®OPMJIEHMIO CTATEN,
[NYBJIIMKYEMBIX B XXYPHAJIE

TEKCT

1. O6wvem ctateyt — min g0 1 aBT. mmcta (40 000 3HaKOB ¢ mpobemamu,
BKJIFOYasi aHHOTALIMIO, CIIMCOK JIUTeparypsl U References), 0030poB u perieH3unit —
70 0,5 aBr. nucra. Tekcr mpenocTaiseTcs Ha HIEKTPOHHOM HOCHUTENIE B PEIaKTope
WORD c pacneuarkoii 1100 110 31eKTpoHHOH rmoure mtreschalin@mail.ru (daiinst
¢ MarepHaaMy JOJDKHBI ObITh Ha3BaHBI 110 (hAMIIIMU aBTOPA).

Mpudt Times New Roman, ¢hopmar crpanunsr A4. I[Tons: Bepxaee — 1,5
CM; HIDKHEE, TIPaBoe 1 JIEBOE — 2 CM.

1.1. Omoenvuvim paiinom mpenocTaBiseTcss ABTOpCKas CHpaBKa IO
crenyronied popme:

— ®.1.0. nosnHOCTHIO;

— ydeHasl CTENICHb 1 yYEHOE 3BaHHE;

— JIOJKHOCTb, Ha3BaHME Kadeapsl, oTena, CeKTopa 1 Jp.;

— Ha3BaHMe OpraHu3aluu (NoyHoe) / Mecta paboThl;

— IIOYTOBBI MHACKC U aJ[pec OpraHu3aluu / MecTa padoThl;

— TIOYTOBBIM MHJICKC U aApeC IS IEPEIHCKY;

— TenedoH;

— E-mail.

2. Cmpyxmypa cmamwvu JOIDKHA OBITH CIEIYIOIIEH:

— B BepxHeM JieBoM yriny npoctasisitores YK u BBK;

—uepes 1,0 uHTEpBa nevaraeTcs Ha3BaHUE CTAThHU 110 LIEHTPY, TPOINUCHBIMU
(3anaBHBIMU) OyKBamH, MPH(T MOITYKUPHBINA, KerTb 11, mepeHoc 3ampemnieH (Ha
PYCCKOM SI3BIKE);

—gepes 1,0 uarepsan @O aBropa / aBTOPOB (MHUIHAIIBI CTaBATCS TEPENT
(dammimeit) mo UEHTpY, NPONMUCHBIMHU (3arvIaBHBIMH) OyKBaMH, Oe€3 yKa3aHUs
CTENeHN M 3BaHMs, Kerib 11 (Ha pyCCKOM s3bIKe); HMXKE CTPOUYHBIMH OyKBaMH
YKa3bIBAETCsI MMOJHOE Ha3BaHWE OPTraHM3allMM, €€ aipec C MMOYTOBBIM HHJICKCOM,
CTpaHa (Ha PyCCKOM SI3bIKE) M aJIpec JIEKTPOHHOHN ITOYTHI aBTOpa, Kerib 9;

—uepe3 1,0 uaTepBan neyaraercs anHoTanus (ot 200 go 250 cios (1500—
1800 3HaK0B 6e3 po0esIoB)), Kb 9, KypCHBOM (HA PYCCKOM SI3BIKE);

— gepe3 1,0 nuHTepBan meyararorcs KirodeBsle ciosa (ot 10 mo 15 cnos),
KerTb 9, KypCUBOM (Ha PYCCKOM SI3bIKE);

—4epe3 1,0 HHTEpBaJI Ha AHIIIMICKOM SI3BIKE TIEYATAIOTCSI: Ha3BaHHUE CTaThH,
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aBTOp / aBTOPHI (C yKa3aHWEM ITOJTHOTO HAa3BaHWs OpTaHU3aINH, €€ aipeca, CTPaHbI
W azpeca dIIEKTPOHHOM TOYTHI aBTOpPa), aHHOTAIMS U KITFOUYEBBIE CIIOBA — B TOM
K€ MOCJICIOBATCILHOCTH M B COOTBETCTBHU C TEMH K€ TPEOOBAaHHUSIMHU, YTO M Ha
PYCCKOM SI3BIKE;

— uepe3 1,0 uHTEepBaN mevyaraercs TEKCT CTAThH, Kerib 11, MEXCTPOUHBIH
HWHTEpBAI [0 BCEMY TEKCTY — OIHMHAPHEINA, oTcTyn ab3ama — 1 cM (5 3HaKoB),
AaBTOMATHYECKUH TIEPEHOC CIIOB BKJIIOYCH, KABBIUKH II0 BCEMY TEKCTY MOIbKO
VIJIOBBIE, KPOME€ TMPEUIOKCHNH, KOTAa WAYT KaBBIYKH BHYTPU KaBBIUCK
(odbopmuitsieTcst 1o mpaBUiIaM PYCCKOTO SI3bIKA);

— uepe3 1,0 umHTepBanm mneuaraercs OuONMMOrpapUYECKHi CIUCOK Ha
pycckoMm si3bike (Ha3BaHue «CIUCOK JIMTEPATyphl») W CIUCOK JIUTEPATyphl Ha
naruHUIe (Ha3zBaHWe References) (BKIIFOYAIOT WCIIONB30BaHHYIO JHTEPATypy; B
6mbmorpadnIecKoM ONMMCAaHUH YKa3BIBAIOTCS BCE aBTOPHI).

3. Codeporcanue u cmpyKkmypa aHHOMayuu.

AHHOTAIMSI JOJDKHA OTPaKaTh OCHOBHOE CMBICIIOBOC COJCPIKAHUE CTaThU
U €€ XapaKTePHUCTHUKY (C UCIOIB30BAaHUEM TJIATOJIBHBIX ()OPM U CIIOBOCOYCTAHUI
CIIEIYIOLIET0 THMA: PACCMATPUBAIOTCS..., W3JIAral0TCsA..., YTBEPXKIACTCS. ..,
MPE/IaraeTcst. . ., 000CHOBBIBACTCS. . . ; UCTIONB3YIOTCSI METO/IBL. ., 000 CHOBBIBAIOTCS
MTOJIOKEHUS! (KOHILIETIIINH, UICH)..., Ta€TCs 0030D ...; PACCMOTPEHBL..., H3JIOKEHHBI. ...,
BBISIBJICHBL..., TIPEJUIOXKEHBIL...; IaH aHAJU3..., CIIEJIAaH BBIBOJL..., H3JI0)KEHA TEOPHUs
(KOHLIETIIHS)... U T. I1.).

B ces3u ¢ noocomosxoii scypuana « Teopusi u ucmopust uckyccmeay ois
BKJIIOUEHUs 8 NepeyeHsb peyeHsupyemuvlx Hayunolx uzdanuil (BAK) u 6 6yoywem x
uHoexcuposanuio 8 Mexrcoynapoonoil UHGOpMayUOHHOU AHATUMUYECKOU cucmeme
Sciverse Scopus pedxoaneeus dCypHana npocum yoensims 0coboe GHUMAHUE
COCMABNIeHUI0 AHHOMAYUU 8 COOMBEMCMBUL C OCOOECHHOCMSAMU MOS0 HCAHPA.

4. Tpebosanus x ogopmnenuio pasoenoé «Cnucox aumepamypuly u
References.

Ilocne crarbu oTAENBbHBIMH  pazzenamu  odopmisttores  «Crucok
muteparyps» U References (mpudrt Times New Roman, kerip 9). Hymepanus
«Crincka nureparypbi» U CChUIKH Ha Hee B TeKCTe BeinonHstoTcst BE3 npumenenusn
aAgMoMamu4ecKo20 CRuckKd.

COBOKYITHOCTh ~ 3aTE€KCTOBBIX OHOIMOrpaduiIecknx CChUIOK (CIHCOK
WCTIONB30BaHHON TUTEPaTyphl) 0POpPMIIIETCS KaK IepeueHb OnOIorpaduaeckux
3aMucei, NOMELIEHHBIH 1TocIe TEKCTa JoKyMeHTa. Hymepanus cCkBo3Hasi 10 BceMy
TekcTy. JIJst CBSI3M ¢ TEKCTOM JIOKYMEHTa IOPSIKOBbINA HoMep OubarorpaduuecKoit
3alMCH B 3aTEKCTOBOM CCBHUIKE HAaOWMPAIOT B KBAJPATHBIX CKOOKaxX B CTPOKY C
TEKCTOM JIOKyMEHTa. EciM cChUIKYy NMPHUBOJST Ha KOHKPETHBIN ()parMeHT TeKcTa
JIOKyMEHTa, LIUTATy, B OTCHUIKE YKa3bIBAIOT MOPSIKOBBII HOMEP M CTPAHUIBL, HA
KOTOPBIX TTOMEIIEH 00BEKT CChUTkU. CBemeHus pa3aeisror 3amsaToil. [Ipmvep: [10]
nnm [10, c. 81].

OObekTaMH COCTaBJICHHs OMONMOrpadUUecKO CChUIKH TAKKE SIBIISIOTCS
ANIEKTPOHHBIE PECYPCHI JIOKATBHOTO M ylaleHHOTo nocTyna. CChbUIKM COCTABIISIFOT
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KaK Ha 3JICKTPOHHBIC PECYPCHI B LIEJIOM (AIIEKTPOHHBIC JOKYMEHTbI, 0a3bl JAHHBIX,
MTOPTAJIBl, CAWTHI, BEO-CTPAHUIBI, (POPYMBI U T. 1I.), TAK U HA COCTABHBIC YACTH
JJIEKTPOHHBIX PECYPCOB (pa3mesbl U YaCTH 3JICKTPOHHBIX JTOKYMEHTOB, IIOPTAJIOB,
caiiToB, BeO-CTpaHUIl, MyONUKAIUK B OSJICKTPOHHBIX CCPUANBHBIX HW3JAHUSX,
cooOmieHus Ha popymax U T. 11.). [Tociie 2MeKTpoHHOTo aapeca B KPYIIIbIX CKOOKax
[IPUBOIST CBEJICHUS O J]aTe 0OpAIIeHUs K SJIEKTPOHHOMY CETEBOMY PECYpCY: MOCIIe
CJIOB «J1aTa OOPAIICHHsD YKa3bIBAIOT YKCII0, MECSIL U TO]I.

CchUIKH Ha JIMTEPaTypHbIE UCTOYHUKH Ha apaOCKOM, KUTACKOM H JIPYTHX
BOCTOYHBIX A3BIKaX CJICAYET IPUBOAUTDL B TPAHCIIUTEPAIIUHN C TIOMOIIBIO JIATUHUIIBI.

B oOuGnmorpaduueckom omucanud B pasmenc References 3armaBus
cTareil W3 XKYpHAJIOB W COOPHHUKOB OITyCKAarOTCA (IIPU COXPAaHCHHH 3ariaBUi
cTareil HeoOXOMMMO BKJIIOYATH B OMHCAHWE WX TEPEBOJ Ha AHTIMHCKHUNA S3BIK);
OpUTHMHAJIbHBIC HA3BAHUS KHIDKHBIX M3AaHNH (MOHOTpadnu, COOPHUKH, MaTePHAIIBI
KOH(EepEHIIHiT), N3IaHHbIX HA KUPUJUTHILIC, JAIOTCS B TPAHCIUTEpaluy (KypCHBOM)
Y Ha aHTJIMHCKOM sI3bIKE (B KBaJIPATHBIX CKOOKAX); BHIXOIHBIC JaHHBIC (TOPOM JUIs
KHIDKHBIX M3JaHui), ToM (vol.), Homep (no.), crpanuusl (pp., p.)) NepeBOIATCS
Ha aHTIUHACKUN sa3bIK. OOs3aTenbHBIC BBIXOMHBIC NAHHBIC: NI CTaTed W3
KYpPHAJIOB — TON, TOM, HOMEp, CTPAaHHUIIBI; IS KHIDKHBIX W3TaHUH — MECTO
W3JaHUSA, TO/I, KOMNYECTBO cTpaHull. Ecimn « CriMcok MUTepaTyph» CONEPKUT BCE
CCBUIKH TOJIBKO Ha JIATWHHIIE, TO pa3zen References MoxkeT OTCYyTCTBOBATS.

IIpumensiercs ogna cucrema tpancaurepanuu no ['OCT (cm. UuTepHer).

5. Ogopmnenue ccuvinok. CCbUIKM Ha HUTHPYEMYIO JINTEPATypy 0hopMIIs-
IOTCSI B TEKCTE IIPHM MCHOJIB30BAHUM TPSIMOTO LUTHPOBAHUS (€CIM IUTaTa
MIPEACTABISIET CO00I pa3BepHYTOE, 3aKOHYEHHOE BBICKA3bIBAHUE) B KBAJPAaTHBIX
ckoOkax. [lutara oOs3aTenbHO JODKHA BBOJUTHCS B TEKCT CTarbu, T. €.
COINPOBOXK/IAThCA CJIOBAaMM aBTOpa C YyKa3aHMEM HCTOYHMKA I[UTHPOBAHMUS,
Harpumep: B padore «/{nanexruka muca» (1930 ) A.®. Jloces numer: «Texcm
yumamui» [1, c. 15] (nepBas nudpa ob6o3Ha4aeT mopsAkoBelii HoMep B Crmcke
JIUTEPATypBl, BTOpast — CTPAHUILY UTHPYEMOTo UCTOUHHKA). Ecim nenone3yroTest
MIPUEMbI HEMPSIMOTO [IUTUPOBAHMS MIIM YaCTUYHOE IUTHPOBAHNUE (T. €. OT/CIbHbIC
CJIOBA, CIIOBOCOUETAHUSI, 000POTHI PEUH ), TO CChLIIKA 0(OPMIISIETCSI KaK MOICTPOYHAS
(B TEKCTe — BEPXHUM HMHJEKCOM; BHHM3Y CTPAHUIIBI — II0JI CIUIONIHOW YepTOH,
oTAeNsroImeH OCHOBHOM TekeT, mpudt Times New Roman, kerie 9, nmaercs
Oubmmorpaduyeckoe OINHMCAHUE LUTHPYEMOr0 HCTOYHMKa, Hampumep: 'Cw.:
Uromesa T.B. Pannss mupuka A.A. broka (1898—1904): mosTHKa penmurno3HOro
cumBonuaMa. M.: Tmob6an Kom, 2013. C. 15—25 [1])). Tak ke Kak MoaCTpOIHAS
ccblIKa (BEpXHUM UHJEKCOM), 0(hDOPMIISIFOTCS M aBTOPCKUE ITPUMEYaHUsL.

6. ABTOpBI crared, IyONMKyeMbIX Ha S3bIKC OpUTHMHAja (aHIIMHCKOM,

HEMELKOM, (DpaHIy3CKOM), IONOJHHUTEIBHO MPEJOCTABISIOT pedepar CTaTbu
oobemoM 4500 3raKoB 6e3 mpodenoB (700 cIOB) Ha PYCCKOM SI3BIKE.
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WLTFOCTPALIMN

Buumanue! Ilybnuxayuu nayunvix cmamett BAK codepoicam unnrocmpayuu
u mabauywvl, Komopule 00axHCHbL Dbimb ogopmaensvt no mpedosanuam I OCT.

7. Unmoctpannu (pucyakn) nomkHbl 061Th OBSA3ATEJBHO mpucnans
oTeNnbHbIME (aiinamu B nonurpaduueckom paspenrennn (300 Todek Ha oMM
(dpi)) B popmarax: jpg, tiff; ai, eps.

8. Haspanue (aiiioB WUIIOCTpanil TOKHBI OBITH COJEpP)KaTh ee HoMep,
COOTBETCTBYIOIUH €e HOMEPY B TEKCTe, ¥ (DaMHIIMIO aBTOPA.

9. NnmocTpannyl JOKHEI OBITh BCTABJICHBI 10 MECTY B TEKCT B Microsoft
Word.

Pucynku pa3Merarorcs B TEKCTE MO0 Mepe HEOOXOIUMOCTH AJIS TIOSICHEHUS
TekcTa. OHU MOTYT pacrojararbcsi Kak B CaMOM TEKCTe, cpasy IHocie TEeKCTa, K
KOTOPOMY OHH OTHOCSITCSI WJTH B KOHIIE. VIITFoCTpayy JOJKHBI COOTBETCTBOBATh
permamentam ['OCT. MnmtocTpanuu MpoHyMEPOBBIBAIOTCS CKBO3HON HyMepaluen
n apabckumu udpamu. VICKIrodeHne coCTaBIsIOT WILUTIOCTPALH, Pa3MeICHHbIC
B MPWIOKEHUX. B 3TOM cityuae mpuMeHsieTcst OT/eNbHas HyMepanus apaObCKuMu
udpaMu I8 WITIOCTPAUK MPUIOKEHHS ¢ 100aBIeHHeM 0003HAUCHHS TaHHOTO
npuioxeHus. Harpumep:

Pucynok B-2.

MO’KHO MILTIOCTpALMK HyMEpOoBaTh B paMKax paszzena. [Ipu stom ee Homep
BKJIIOYAET B c€0s1 HOMEP paszziena 1 HoMep caMoi MILTIOCTpanuy B paszaede. [Ipumep:

Pucynoxk 3.2.

[Tpumep CCBUIKHM HA PUCYHOK B TEKCTE!

Ha pucynke 2 mpencraBieHa CXeMma  alrOpUTMa  HAXOXKACHUS
MaKCUMaJIbHOTO JJI€MEHTa B MAacCHBE W3 4YHCENl. BXOMHBIMH JaHHBIMH 371€Ch
SBJISIETCSI MAcCHB BEIECTBEHHBIX YHCEJ, a BBIXOAHBIMH — HOMEp 3JIEMEHTa
MacCHBa, COOTBETCTBYIOLIETO MaKCHMAJILHOMY YHCITY...

[Ipumep noapucyHOUHON NOAIMCH:

Pucynok 2 — Cxema anropuTMa HaxOKIACHUS MAaKCHMAJIbHOTO JIEMEHTA B
MacCHBE U3 Yucell

(6e3 Touxwm)

Ecnu prcyHOK oiH, OH HE HyMEpYyeTCsl.

10. Yeprexu, rpadukn, AHarpaMMbl, CXEMBI, WIITIOCTPAINX, TIOMETaeMbIe
B NyONWKalMu, JOJKHBI COOTBETCTBOBaTh TPEOOBAaHHMSAM TOCYIAPCTBEHHBIX
crannaproB EnnHolt cucremsl KoHCTpyKTOpcKoi nokymenTaruu (ECKJ).

11. TexcroBoe o(hOopMIICHHE MIUTIOCTPALUil B AJICKTPOHHBIX JOKYMEHTAX:

mpudT Times New Roman mm Symbol, 9 xeris, rpedeckre CHMBOIBI — MPIMOE
HayepTaHHe, JTATHHCKUE — KYPCHBHOE.
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TABJINIBI

12. Bce TabmuIel JODKHBI MMETh HaMMEHOBAHHE (3ar0JIOBOK) M CCBUIKH
B Tekcre. HanMEHOBaHWE MO/DKHO OTpakaTh WX COIACPKAHWE, OBITH TOYHBIM,
KpaTKuM, pa3MEIICHHbIM Haja Tabmuiei. Tabmuily cieayer pacrolarath
HEIMOCPEICTBCHHO TOCIe ad3alia, B KOTOPOM OHA YIIOMHHACTCSI BIiepBbIe. Tadmuiry
¢ OOJIBIIUM KOJIMYECTBOM CTPOK JIOITyCKACTCS MEPEHOCHUTH HA PYTYHO CTPaHUILY.
3aronoBku rpad, Kak MpaBHIIO, 3aMMMCHIBAIOT MAPAJIICIEHO CTPOKAM TaOIUIIBL; TIPU
HEOOXOAMMOCTH JIOMYCKACTCsl TIePICHINKYIISIPHOE PACIOIIOKEHHE 3arojIOBKOB
rpad.

13. Tlpu noxproroBke TaONUI[ ClINyeT YYHUTBIBATh, UMEET JIM IKypHaI
TEXHUYECKYI0 BO3MOXKHOCTh HW3TOTABIMBATH BKJICWKH JUII MHOTOKOJIOHOYHBIX
TaONMUIl, HE YMEIIAIOMIMXCS Ha TOJIHOM pPa3BOpOTE >KypHAJIBLHOTO (opMmara.
TekcroBoe odopmiieHHe TAOIUIl B IEKTPOHHBIX JOKymeHTax: mpudt Times
New Roman nmm Symbol, 9 xerb, Tpedeckne CHMBOIBI — MPSIMOE HadepTaHHe,
JIATUHCKHE — KypcuBHOE. Tabmuibl He TpeOyercsi MPeACTaBIsTh B OTACIBHBIX
JIOKyMEHTaX.

YPABHEHUSA U ®OPMYJIbI

14. YpaBHeHUS U QOpPMYIBI cIeqyeT HaOWpaTh JTHOO C HMCIIOIB30BAHUEM
mrarHoro wraruaa MS Word — Equation, 6o mporpammer MathType, nu6o
penakropa dopmyin B nmakere OpenOffice Math. YpaBuenust u popmysibl ciaeayer
BBIJICIISITh M3 TEKCTA B OT/ACIBHYIO CTPOKY. BBIIe U HUXKE KaKIOH (HOPMYIIBI HITH
yYpaBHCHHS JIOJDKHO OBITh OCTABJICHO HE MEHEE OJHOM cBOOOmHOU cTpoku. Ecmu
YpaBHEHHE HE YMEIAeTCs B OJHY CTPOKY, TO OHO JOJKHO OBITh MEPEHECEHO
TTOCITe 3HaKa PaBEHCTBA (=) WJIM MOCIE 3HAKOB ILTIOC (+), MUHYC (-), YMHOKEHUS
(X), menenus () WM OPYTUX MaTeMAaTHYECKHX 3HAKOB, MPUYEM 3HAK B Hadaje
CJIEIYIOIIEH CTPOKU MOBTOPSIIOT.

15. TlosicHeHUe 3HAUCHUI CUMBOJIOB M YHCIIOBBIX KO(P(HUIIMCHTOB CIACTYET
MPUBOIIUTH HEMOCPEACTBEHHO MO (HOpMyYNoil B TOW K€ MOCICIOBATEILHOCTH,
B KOTOpOW OHHU JaHbl B (popmyne. Dopmyiabl B OTYeTE CIlEIyeT HYMEpOBaTh
MOPSIIKOBOM HyMepalueil B Ipejenax Bcero ordera apaOckumu IudpamMu B
KPYIJIbIX CKOOKaX B KpaifHeM IpaBoM IMOJOKEHUH Ha CTPOKE.

IIpumep:
A=a:b, (1)
B=c:e. 2)

CchUTKH B TEKCTE Ha TIOPSIKOBEIC HOMEpa (OPMYI TAl0T B CKOOKaX.

[Ipumep — ... B popmyrne (1) u T. 1.

[Topsinok M3NIOKEHHUs B MyOJIMKAMKM MaTeMaTHYeCKUX YPaBHEHUH Takon
xKe, Kak 1 popmyi.
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O®OPMJIEHUE NMMPUJIOKEHUI

16. [Tpusnoxxenus ObIBAIOT IBYX BUJIOB: HH(OPMALIMOHHBIE U 00s13aTeIbHbIE.
WudopmanimoHHbIe MPUIIOKEHHST MOTYT HOCHTh CIIPABOYHBIA M PEKOMEHIYEMBbIN
Xapakrep.

TpeboBanus pemakuuu xypaaaoB BAK B Tekcte o0si3aTenbHO maroTCs
CCBUIKM Ha BCE NMPHUJIOKEHUS. A caMM TPHIOKEHHS PacIioiaraioTcsi B MOpsAKe
0YEpEHOCTU CCBUIOK Ha HHUX B Tekcre. MckmroueHue cocraiseT llpunoxenue
«bubnuorpadus», KOTOpoe Beeraa CaeyeT MOCICIHNM.

Kaxnoe mpuiiokeHre HauMHAETCS Ha HOBOHM CTpPaHUIIE C YKa3aHUEM €ro
Ha3BaHUS U I10]] HUM B CKOOKaX MOMEYAIOT «00s13aTeIbHOEY, €CIIH OHO 00s13aTebHOe
1 «PEKOMEH/IyeMOe» HITH «CIIPABOYHOE», €CIIH OHO HH(POPMALMOHHOE.

17. IpunoxxeHust 0003HAYAIOTCS PYCCKUMH FITH JTaTHHCKUMH 3ariIaBHBIMHU
OyKBaMH, KOTOpPBIE CIECIYIOT 3a €ro Ha3BaHUEM M MMEIOT CKBO3HYIO HYMEpAIHUIO
CTPaHMI[ CO BCEM TEKCTOM.

JIOKyMEHTBI, KOTOpBIE CONIEpPXKATCS B INPHIOKEHUH, O003HAYAIOTCS €ro
3arnaBHOM OyKBOW M MMEIOT CBOW HOMEp B 3TOM IpwiIoKeHuH. Ecin mmeercs
COZIEp)KaHUE TEKCTa, TO B HEM 00s3aTelIbHO YKa3bIBAIOTCSI BCE MPHIIOKEHHS C UX
HOMEpaMH M 3aTrOJI0OBKaMH.

Peoaxyuonnas xonneeusi ocmasisem 3a cobou npaso Ha peoaKmuposanue
cmameil.
Tpu omxnoHenuu mamepuanos pykonucu He 6036pauaromcsl.

Buumanue! Tax xax Beicutell ammecmayuoHHOU KomMuccuell pecyisapHo
NPUHUMAIOMCS HOBbLEe NPABGUILA, BO3MOICHbL HEKOMOPbLE USMEHEHUs 8 MPebOBAHUSX.

I'maBHBI penakTop, mpodeccop
Axnexcannp [TaBnosuy JloGomaHoB
E-mail: info@arts.msu.ru
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